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Fast Swing

Impressions

John Coltrane
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A NIGHT IN TUNISIA
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BLUES FOR ALICE
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BODY AND SOUL
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Med. Bossa Nova
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©1967, 1968 by Antonio Carlos Jobim. Corcovado Music Corp. (BMI), publisher. Rights for British Commonwealth assigned to Westminster Music Ltd.,
19/20 Poland St., London WIV 3DD. Rights for Japan assigned to Kogakusha Music Pub. Co,, Ltd., used by permission of JASRAC License #8670719.
International Copyright Secured. All Rights Reserved. Used By Permission Of Publisher.
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Che a- De Saudade Antonio Car{:Jd; ]S(l)%})my

Lyric by Jon Hendricks
Med. Bossa Nova (D YNO More BlueS) y& Jessie Cavanaugh
) E7
A A D’fm A /"c\ N .(/B) NN )
IR e e e Fe e TR T = e R
/ No m;_ l:]'ues,_._u,. ~ I'm goin___ back _ home, - No, mno___
( Bw)
= (¥4 D 7(v5) AT
A7) ‘ o . Em™A
i . e — ] F— <
' T i 1 4 .
v L4 ;
- more___ blues, I prom - ise no more to roam.
I _— S o — —-—_ T y- 7
e g p = g1 F [ W ST
= v v y— —
Home is where . the heart_ is, the fun - ny part
b, 7 be 7 (v)
\B o 7S _ 7 B — .’-\A Zrs —)
?. il ]' I / ] / i / 1 i : B
L | N J L ] |
is | . myheart's__ been right there all a - long.
D Owl) E
Bl Dw R 8 g
N\ . e
e e e L | e P F—FT
raw; Vi I 7 1 I V‘ ! 7 T 17—
No more___ tears— . and no more__ sighs, — And mno___
(Bw) (D7)
7" 7(v4) ”
S et et et T
| |4 I 1 T o
more __ fears, Il  say no moregood-byes.____  If trav - el beck -

.
e A pﬁm £re, (Eﬁ/c) D et

—] 1 PP Bkt e v : 1
|7 A 194 W) A — 1
M " ) 1”4 1 | [ 1 o ; V.4
] wi ! 1 1 y) L4
’d —
- ons____ me——— I swear— _ I'm gon - ma re - fuse, I'm gon - na set~

(B°7) (B
s T AT D Ew’ A7 )
&

r.1
'_' + |~ —
Ill q = 1]
| G A O O | L |4 I /Jl

= tle down__ and therell be no— more blues.__

-

€1962,1967 Editora Musical Arapua, Sao Paulo, Brazil, TRO-Hollis Music Inc., New York, controls all publication rights for the U.S.A. and Canada.
International Copyright Secured. Made In The U.S.A. All Rights Reserved Including Public Performance For Profit. Used By Permission.
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GTast _ CamT g AT b7
—hor =S=S == : =SS = e
== S — = o
E-T A7 DT F¥les F7T  B-1 |
p—clrL o = : TA_}__—{
i Fr
C1 % Al BT AT D7 BT a3
= e H—ro m_rrF ==
=~ yi .
C-T AT GYius Gv, ., Camil,
—— 3 ——» - =
14 K '
-7 »5 ‘ - - -7 69
(37:2:4- fﬂk'. FT 5{7 A-1 P A &
: P et =
: = J
; - _ ¥-Tos
£ ’\Hq D'],ﬂ;_{l Glmq' f Fﬁ‘ F7
_rl 1 : i L‘? :l'
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DoNNa Lee

FAST SWING

CraeLie Paguee, 1940

5 B b7 Armar Ebmi? A7
| —r— —T1 |
%E E ‘I I = & =} =} il .i—-_ # f -
'Hz "‘E:JC—-— ﬁﬁ‘ - ’ bL__.L.--—— —
g phmar 0P mi” LGH Armar F7 b
| illfur"__'.__'_:ﬁaﬁﬁ'_ﬁwr"i_'

5bmi7 EW
1T
=3
B B pma7 . F7 g7 -
G e P A RIS T
“  Gmi’s C79 : Fmi? e
i7
25 Fw“‘7 C-}b9 FMBI Bom
| thf!# ’llillllﬁli'?_fHII__IIII!.—'_—__II." |
L | | 1 [ S— H.'.q—. L
29 Abma'} '_:_7_ 3bmi7 Eb7 Ablma7 3"mi7 14
== I o] —{’—-'l 74‘ ——— ; .% .: — — E
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) ’ .
Fastoning o o Moment’s Notice N
A, 1 0 Fw B E At DV
G - FEEEEE
Dm’ GI'T | Ebwm’ AP " Dbma Dmw™ G7
!.,4' - .l .I - 4.‘ 1—7%/ /u — 1 T—‘
Cm’ Bbw’ Eb’ Abpa’ Db? X
Eb Fmi
T C  Fw BT _ B B
= === E=sE== E
— pedal: v 7, ¢ ¢ Tt g
b b o fill — = - .
Gm \ Fw o E/Bb F@Bb G@Bb Fa. E\ # fil -
?'D ¢ ? ° 7. GI /. 7/ P é : =
En’ A7 Fw' Bb” Ebma" Abw’ DV
v J Loy i"\l . ¢ y J I e i:"‘ 4
St= T v e P
— | |
Dw’ G Ebw” Ab” Dbma’ D™ G
D P2 (P WS PRI G
[ ] l;" JLI 1 ‘;‘1 I\] g* [ 1 . c} m—gi
Cwm'’ B’ EP’ Abma’ D¥
= = —
(bass walks) | - '
" C™ A DY G Fw B -
— (Jlr e IDP 1‘1 |'= ey ?
e e B S S
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Em’ A’ Fam’ Bb” Ebma Abw’ Db”
Clvl L a~L b s2e 5 -~ L )
= ——E i . | k - ?
Dw’ G Ebw” Ab” Dbma’ Dw™ G
v L. ) e L )L o9 e v ) 4 4 ) :
7 = v+ . -
Cwmi Bem’  Eb7 Abpa i Db?
b
G C Fw' B E/Bb |:MI/B*’
\__,"'i £ 4:',L ,_r,E JIJ .Ih o [
' pedal * 2 % T
GM‘/B[, F’W/Bb E/bBb F"}I’Bb GM/[Bb Eb 5;’;0 Taak ____________ zﬂ
"cﬁ ¢ 7 R "z ; /. ‘ Solo on BC. L

b7+4)
ol

Iy
%4

O
¥

After solos, DS, al Coda

Kicks are not played for solos except for the pedal and the solo break (which are played every chorus).
Melodic rhythm is somewhat freely interpreted.
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source. 7/57 - Thelonious Monk With John Coltrane (Jazzland ji p
946)
s RUDY, My Dear:
 Piang on THELONIOUS MONK
@ Fm9 ,__\Bb7{b9)[ Eb'maﬂ FmTFﬂm!IGm'IAbG A6

g
e T i

Fma)? ‘Gm?7  Abm7 Am7 = BbM i Abuej7 i BuTCa7
= Pt

[
Bbm7(11) A(add9) Bm7(11)

@f‘? = —
¥

.
B A6(9)
= Ama)9 Bm7 E7(b9) — double time fell —— B Bdim7
| T
z o ie o
p TP ¥ Pt
Ca Cm7 — colsl7) Da? Ebm7 Abgisila) [ES) i
e ————— 7 —— | S f * .o & —
2= =+
v
¢ e S
=
Sybh—
E ) ) r— Prano only L g I -
L (Fu9' Bb7(b9)  Ebma)7FmTF4#m7Gm7 Ab6 A6 Gm? hJ,\CTW) Fma)7 Gm? Abm?7 Am?
B s ! - - ‘
- 7 “L t N X t Y o e |
%? + I !ﬁ__._}_- rm— "."'"_"%_—_
v 7

Db6(9)

solo fill

S

Copyright © 1945 (Renewed) EMBASSY M
International Copyright Secured

USIC CORPORATION (BMI)
All Rights Reserved

Reprinted by Permission
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-SWING

I'LL SEE YOU IN MY DREAMS

@b_6

-ToNES & KAHN

Qi

QL

F E7
= e = -J o
07
pp i S=—x < 1o
G7 G-7 ¢7
b (J ‘j ‘j H(J ij o IE f e
Eng gh_b
F E7 F
= 2 o K
07 A7 -
e 2 —a & : ;
| | ] =
g g7 7 F F7
— | ]
5—7] e = o\.__________._/c,
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St. Louis Blues

W.C. Handy 1914

E — Bh7 L F F7
bt ESEesraee e
I hateto see,.- theeve nin'sun go down.
8b gh F
| e | N 1 | e | { H { I
= e g T
I hate to— see theeve nin'sun go down. Be -
¢7 ¢’ F
. R s S B | =
7 ; T e P i B = T
.‘.J e ——
‘cause my ba- by— he doneleft thistown. If
F gh7 F F7
NECVS SR PN . % 1R D
T f"' —
to mor row I feel like I feel fo - day.
8) gh . _F
= e = o ho—
feelto mor row like I feel to day Then
¢7 e F
% ] M I ey
- A& g ~—— =
I'll pack my bags andI'llmove a- way. St.Lou-is



Latin
Fu ¢?
1 P‘?
. P g r e ¢ J|
| 1 H IVI | y daeer & IVJ -
Wo man Therewithherdia mond  rings, Pulls that man
¢7 2"
] 1 i LA I_j l'j ’1. [ @) D!L ? I'F} I 'i
a round, by her a pron sgtrings Ex ceptfor
Fu ¢7
- > — h, » ~ i | 1
| | i L u I'} h = Q G‘ . Ivrl
pow der and herstore bought hair you know the
7 Fu Y ¢? Swing
| [ —— p——m
| "4 — L4 I T
manI love, would not have gone ho - where, got the

[dF

:

T T T T N - T
St. Lou-is Blues,just as blue as— I__ can be, That
Bh7 8h7 F
1 ) 1) Fy pJ b
1 o7 be e |
man got aheartlike a rock cast. in— theseaq, or—

7 7
¢ | _ g _ | F
11 : 7 1 1 ]ﬂ_ ¢ 1 — c'i :z ﬂ
| T .' T '- ' T 'J T \___/\__.—-_)
else he—would n'thave gone— so— far— from me.

31
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Med. Swing, in 2 DOlphln Dance Herbie Hancock
J= 18 Dbma’

. Ebma’ B E_bMJ , Dmw™?G”
G- . — ==

(trp.w/ ten. 8vab)

. A" 911 .
CMl . L Cwm’ Aw’ D’

I
| 108
]
-

oL

—tj“——# i’}i_/ — 1 | 1 b——-ﬁﬁ» _IF ™
—,:L—i”—’-\r" be P — P — © ©
= T i t— {
) Eby
B Gma’ G us A/G . MA/G
= 4‘!/ "o = dl )
| S’
Ffssus ) F13¢m Ftssus E Mlq Ais
e} i . = _?ql—ﬁ

ha e v 13 - 13 ;4
Eg,_.‘ i Aw’ D” Bwm _E I?M'
P I o~ P ¥ (7] =
=2 ' == P
- — A P L:J""Es T e
—
' 7 C 7 D 7 C 7
Cipy™ #13 Dma’ MA MA”- MA” @
! P E
. . |
1 =" 12 - S = - -
- 1 v [ |l T Fo ™ Wil L il oo el
: | 4 Iyl P I Tq, N
il #9
B2l TR m = “Eb - G
T e = ==z .
{' %4 vr__ .t } e e 3 ®
last x: Solo on AB.
. ; After solos, DS. al Coda
@» Dma’ _ Cma Dma’
E (pnfil) E ~ E
rit.
. i ] Y After first solo, each solo (and the out head) begins at B2.
Comp 'Flgure for bars 1-7 of ' T ? | o (eil:c.) Bass walks in 4 for solos (mostly).

©1964 Hancock Music. Used by Permission.
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Tiger Rag

The Original Dixieland Jazz Band - 1917

gh

]

F7

[Als

F7

8

¢7

I
o

ues are Trombone/ Tuba

(4
7

¢

(o]

Irrr

7

#

s

W&

#fb

8h

#

F7

—
PR | 1 1

g7

—

7,
="

gb

Solo Break

A
f

8p7
i

8)7 Solo Break

= 1 1 1
 — [==—]

ngb

Eb, Solo Break

gh

Eb

1
17 1 | 1

P
|
|
|

34
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Eb

8b7

7 Fm B

Ab

Eb  EY

| =

Y

Eb7

A

Eb7

Eb7

Solo Break

W,

Eb7

Ob

w7

Ab

F7

Ab

Eb7

DO

Ob

vp

T}

Ab

g7

]
L/

Solos at "E"
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Speak No Evil
Medium Swing Wayne Shorter
A)T” @ Cul Dbwd? C! Dw? . Cw
-‘:£ =
/"Ef (tp. £ten)
Do Cm' D'ma E “ EMI" ~ Cu" D"

S S — ~__——

ﬁlz Bl
—— — — ?__d | -
= i_ 3" _— = a ( ) 2 /[r -
~7 ? -ﬁ\_/t’— F umséb’z :F
W' Aw . Gfﬂ:' ==
ESSSaSrsSS TR SShaE= =5 ==
mf(gffgh] poco a poco cmcb E% A-;e;% Di, 261
FMl7 .B ! & - |J- f{ 4‘./—\}% F-'l—@_
2 I ‘:'\_ L — o q#_j
__IF—_ G ¥ 11 b %r' ;7
=~ f (pn, gliss) M (unis)™
Cw D’ Cu" D'wd e C"
a\* 4__/( A Ju D\_——/
D%wa Cm" Dhma’ Eb i EM'" Cwm" Dw"
: I\ [ I g | ™l -
N~ Sy 7
DMI” Bb 1 A’Tfaﬂ:.l B‘,’MI“ A'T(u!‘l'.) B}Gmﬂ
I IF pLI l e :‘_.7.&—_.__:\_7&:;% H
— O %,. — o %_
- 7 -
tTV P~ Solo on form(AABC)
After solos, D C. al Coda
.$- Cm Db’ Cmi DY
' | ;;")
H\ — e’ \.‘ - i\‘ 4—-/9
Chords at letter B follow the rhythm of the melody, with drums filling the spaces. vamp e fﬂde
During solos, letter B is straight ahead.

The tied F's are started quietly and crescendoed each time,
Kicks and anticipated chords hold for solos. Dbma? & Bbmil1 chords may also be anticipated for solos.

@1965 Miyako Music. Used By Permission.
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NAIMA

BALLAD JouN QOLTRANE, 1975
bma?7 /gb ; ma7 /b
EI priir EP i Av{z\a7/Eb q /.53 | Arma7
Ea;rgiqﬁbzz. [ - % [ @] o b‘é._____sé =i ©
bma7 /b . ma7/gb
5 2 /E 3 E'mi’ AMa7 /gb 1G ./ Al Arma7
ﬁb o > b s L 4. H
2 gma7 /g gpi3h9 : gma7 /gb gri3h9 3
9 — | R e——— ——
| St SS. L L
3 T
s DMaTds g g7 g Amat, gh . Ebsugy/p
L G O T A P PP NI N DA
3
d ghma7/gh Ebid Ama7/gb GMM/E!; Arma? $
7 = ~ f I I 7
fiiEe====50 E R B WP I
* (oo LAST X ONLY

zj¢ Ama7/Eb qma7/Eb Abwm Ama7 /El’ QW‘W /Eb Abma7
| ) 3 . 3

I 1 ' ! 1 [ 1
2 2 2 ro. b‘u | <

~ = Pa )
— - —

Fal
-

5 AMAT/ED GMAT/Eb  APMAT ghma7 pma7 ObmaT Ahma7 ghma7 ghma7
, 3

z =

QL

Q|

o1l
T
—

I
1
|
o

, 108
s 1A
| 1iR
Qi
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Med. Swing Stablemates eriy Gl
= 7
A L ——3 —1 A EMF A7 Ebi\‘\l'r Ab‘( DbMA
b T I (:'7)" — ¥ i. EJI? : - b —
(trp. w/ terflava b) ’
C‘f(#s) Ab MI7 - . , Db-, |
= e e =
' [
BH()
G’ Gw™® C7 — Fw’ D break-----oooo-- —
: | T i—ﬁ‘l | “\::‘Ir = - e
(Latin) :
Ebw’ — s — AT Dbma’
e I E’- & (trp‘ ‘gj 3‘
ten, -
(Swing) ’
BFw ~  &°  gw = c
I 5 .}‘ . .f _i[\’ i - .J {F | )] v D) {D- —é
(trp. w/ ten. 8va b.) 4 4 l
F¥fw™ B Fw” B En’ A7 Ebw’ AP )
BT " Bb? ; A7 s g Ab.‘f break -- — 73—

1y 1 1L Y 1 I1 — : I[ E
| . I T S I 1 Iq i

749
7 b5 Bb (#5)
D’ I G —s— Guw™ C7 = Fm’ )
| - Ivﬁ’ I’l : | : —-IP i\ /()
| ' ' | | | — —
G T
A — CEbw s AT Dbt
- - i — —
—_ ~— E""i & trp )-G— R:S
. "‘-.._,_‘_.____./ .
Piano lays out for the head. Chords in parentheses at B are used for solos. ten. fine
Solos swing, no breaks.
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Gl ant S tep S John Coltrane

t - .
r P 7 C— —— Eu' =
. | : |
' D7 7 Rb7 b
Bud D Gma E’b ]E i Aw’ D7
: !P' nr r I;:hr 5
(sample bass line) ' ' !
= ] | i ]
be e —] T = . be
nee - 7

_ . i
< | i" ) i Iﬁ}"" s’ "5
¥ P
Ebma
be Aw' D" |Gwi Céw’ F¥
—r———» J P —— r e !
i 1 1 i | I I I : i ¥ ﬁi
B 6 . bs_,--\_n_ 2;;* x: solo :kgl
biaa” "
Bma’ Fu” B Ebma Céum Fa7
' > oo be | Sy
él ‘."" E, i Ir)r ] }F r*”“' : I |.I 5 7 ;
T i ! ~

Q . [,Q_/“\E tenor fill --—---- 1
f Bass walks in 4 for solos.
Tenor sounds one octave lower than written.
v 4 Head is played twice before and after solos.
v Bb‘r E bMA During the head, piano comping has the same
F MI L ~ rhythm as the melody.
& RO
12
r

©1974 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.
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source: 5/21/63 - Misterioso / Thelonious Monk (Columbia Cs 9216)

Evidence

Medium swing THELONIOUS MONK
@ Ebmaj7 Gm? C7b5(59) Fm?

MSI=—=—— = st S
S

Fm7 Bb7bS(H9)

. .
Fa? F1(3%) FuT F1(3Y)
s 3 A 1 ig)_ |-irl) — e 3 ——t ) o S ———
I ! _ﬁ!’ 7 (A - I3 —& % Th'; :r W_L_f‘ —F—
Y] - - = - i‘ s = C E—
Fm7 Bb7 Fm7 Bb7 Eb
o\
B B Eb7(411) Abmaj9 D57
A A
%bj-;—'m—‘—l—-——‘l—hi-'—!—-—i—‘f—ﬁ £ - T
—_— — 1 1J ¥
Y L4
Cm7 G7b5 F7b5(13) Bb7b5(59)

Gm7 C7b5(b9) Fm7 Fm7 Bb7b5(69)
s K— = r T ]
= % L M ¥ & e — {,__!b.__]
F1(3¥)
(/™ fine)

b
*al Eb7 Ab7 Fm7 Bb7 E
Hemate yo),
i Copyright © 1962 (renewed 1990) THELONIOUS MUSIC CORPORATION
Intemational Copyright Secured Al Rights Reserved
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Midivim-Up Swiig Inner Urge

. ]=218 Joe Henderson
i il | | |
ot e e e
v (tenor w/ bs. 8va b) | | T e ¥ 65)
T :
Fowll) Fud
0 - i {(-;H':ﬁe, — S 7 qq?@
. 1)1 1 1} | . |
(drums play time) v i 4 Y
o ! o — T o ——
— :uéﬁ P —— . ab P — q?;j— g —
I —" i A .
| H
(v5)
F T(5) E 7
MA MA
/‘J —— E — — —
P T g A O—— s .
SSSS == | =
e —— —_ g
e T e e =0
4 r - . %)J_ AH_ & o 7 T ~
765) 4 T(b5) (£5) (v5 (+5) (+5) (b5)
Ebma Dma Ebma Ebma’ 7)El’fvw:" Bma’ Dbma”
i i | ]
] - ! — e T 4
(8va (opt.)--) ' :&r—h\iﬁ (Bva th—l;l it - b #_:_’-\
4__:__| i - s p A I‘_ Y Y
\‘E_ e/ h__f b% y)lr} - z ) - '! br I D ¥ L} /
- &
DbMA.“bS) Db(omlt 5)
. e P — e
-l 30 o pi—
ofof A e
- Vol 1 i
ﬁ ﬁ
£ ey . e P >y, b e,
SR = S e S S U =
| 1 i 3 |
9 #1)
Ema Dbma’ Dma’ Bma’
= > ==
1 E— = - —

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Falling Grace

Medium Swing (in 2) Steve Swallow
Al Abma’ D
A T — | e——_ ',F# /—-\G.MI
é} c :D“ ] H ) T ‘] f r
| | L I
o Eb ; b e . Gw/
MA
be” 5 | @ m be , ~ E .
E*:)' _ —z { S P o
% 7
e L Féu™
- 7 = f e s
e .
B’ - Em Am’” D’ Gmd
—p—=io po— 5 '
4 % I
Bbma’ 7
Bow o P B
> br—a—rbr— e
N i =
7
Ew™ A  Dw DV
0'--.__ i 7. .?, / Sf i‘i /0
[I—
7 7 bosat bara?
Cm F L L S
14 — EN— !? ___'I == g
( Ending ) DI;MA'T
Abma’
MA ~
: . T
rit. i
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. - % , o .
e e e = — -
S
a 7 ]
] A ax 1l
: S i e e
(co#)
. -
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Med. Samba

Spain

14

J=136 A Gelec. pn. & flute 8va) Chieia e
- [ — i N— |
o ; = —ws T C—
T ' " ST V
NC Ew'
. . & I___‘ ‘—_l _r J« P ¢ l s
» Ci : ‘( - =|' X
T - e ‘\-._./
(elec. pn.) (add bass)
{ T A [
= —- . 9:’ : < ;i
Em') F¥as ° ’%
] ) _H,D/—--\* é/“"—_'_"‘$ |
—F | =
SN— L’ ;__________/0
e e — e . —t—
=z == | = = ﬁ
7
G F# b— 8- .
= a— » — o —
|
g ; A ! | = o~ W
#‘}2&: 4[ = ¥ = 1 — r : rﬁu—
5 e+ ° i : i ' —_——
Ew’ A7 Dma’ Gma’
“ (sample bass line) !
l A |
- | £ = ¢ & ¢
3 FR | ! — /o-
7 (add ¢
Cl# F79) Bsis B % el
(E} ;; s : if—l L %5{ = £

(last x: D.C. al Coda)



B, NC
e

T y A . i r "} 7 0 > 4\} = : -
L— - —r 1 ! Fd D ¢ E
.) Vel | 1 A T
(w/ bs. 8va b, & elec. pn. 15ma b.)
F ——— ! i | 1
N-Co Jll I —— Ik\ I .
- - : _JI .}{_ 5’ ﬁi % —/.I? él ; ("L i
J - l = 2l E < -5 —_—
; ‘2.
f 0 —— = p— —. < - =
: ; z } s
| 7 ;
(Samba 7’
C / |GMA | s
Y L — = : .
™y === 2 ======
(pn. & f1) L L
7
F7r N
e e - :
| 'r} b L 7
7 —
Ew’ A7 .
? ﬁ _1; -.-10 © : F_
i — | e
—_—3
7
DMA7 R QMA N
e — —— o X bt e _
=2t T — 22
] = [ |
¢ (elec, pn) ! — g —
C# F47 ———
- A
0 ] O - O ] B e
——— - =
I — —
BMl v
| B | ( ,,l\
[0 44' T — = Gi} L&
‘ ; P va 77 %
(elec pn) DS al 2nd endmg

Solos on [Cl. To end each solo, play melody at (use notes in parentheses),
then DS, al 2nd ending. To end last solo, play melody at IC], DS. for 8 bars,

Do

then D.C. al Coda.

(add 9)
Bs

o S

Py
o

O

O
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Medium Swing Nefertiti

)= 108 - Wayne Shorter
{(As played by Miles Davis)
A i - Y T —
1 : I'r_bl' - ;ﬁh‘, i J_
L4 Vi1 ~r - v -o

(ten. ¢ trp) e #;: o
AbMA.{‘”) : D 5US GMITH’SJ C“Zg
> ' -

P > ] ] - o
> [ > o F F 7 & *® F -l

= =
| o | -y -~
| = Pt ne O
\./—a- * S
bs, 5 bq
Bua’ Bma?®*” Bb s =)
N |
\ \ 17 1 Y
L 2 (]

i

D

)
(
jcall

—f‘L (Dmm) ¥ P
Ema’ DM%\ Ab”""’ E‘?;)

P P i P o - P 23 o~ 3 3 P P>
+ > 1T & > > > > > > > ' >

1
LT ¥ s
E %sus Eb1zes Bl? 3(MAT) Ebmvs)
Ca i I P ‘ "

No solos; melody is repeated
many times; fade on cue to end.

Tritone substitutions may be used
for certain chords: pAP13GW_— DT(aK)
Ebmbs)-_, Afcait)

©1968 Miyako Music. Used By Permission.
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7

2

AV
L

£ &

=

Z

-l

Al ]
1

AV

) 71
f

—

ﬂrl' Hd"en)/ "“"Brl_gld Size Life" ECH
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FORM: A BB ACA IND'FFEQENCE -T. CoLomso & T. MUgeNa

-aLTz

l"'“

- 1 | 1  ~— — 1 1
| | — — = ~——— L
H
~' 1 ‘|~ '

= 1
. e o . o [, S N R
I I/ I | il ) | <4 L 4 e I
| 4  E—— | I/ I | | e
1 4  E— I

\l
1
1
‘I.__l

;

ll__’

g

o £ o
Vo L T =
. P . N & F

I_i-_ll  — 3 » e
1 | I | - Y I

E e O IC T T ===
Y [— | p—

| |y e p s J e LA I A B D

#q—:%?—t? — 2 e B E

QL
(‘L L
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INDIFFERENCE - PG, 2

e

N

‘“‘1.

e ' g —
b b

Jd Y | »

.4 | | i N [ —
- W | o & | 1] | |
B i . & t =
| - 1 ™0 >
[  — o

- £re
= f e ———

 —  m— ==

1\

1T

T

[

R

T
e

?ﬁ'

Qll

llh

I f | ﬂ
- - | | | =
el > = 2 P
T T Q. . 4 &
-\U’ L
' ' > —



CHARLES m
DT

b7 b9

-}
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Ju-Ju

Wayne Shorter
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Tenor sounds one octave lower than written. OQut head is played on soprano sax.
Loosely based on Charlie Parker's "Confirmation”.
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Jazz Crimes

Joshua Redman



Jugglers Parade

Dave Holland
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New View

Alan Ferber



Nemesis

Kevin Eubanks
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Notes and Listening

What each tune is good for, plus a few recordings to learn it from.

1. Sonnymoon for Two sonny Rollins

It's about as simple as a blues gets, and that's the point. With nothing in the changes to lean on, you have to build
the solo out of a riff, some space, and a good blues feel. Rollins shows you how far one idea can go.
Listen:

« Sonny Rollins, A Night at the Village Vanguard (1957)

* Grant Green, First Session (rec. 1960, released 2001)

* Sonny Rollins with Ornette Coleman, Road Shows Vol. 2 (2011)

2. All the Things You Are jerome Kern

The keys keep moving, so this is where you learn to follow guide tones from one chord to the next instead of thinking
key by key. The bridge pivots on an enharmonic spelling, which is worth understanding before you blow on it.
Listen:

« Charlie Parker, Dial session (1947)

* Sonny Rollins and Coleman Hawkins, Sonny Meets Hawk! (1963)
* Keith Jarrett, Standards, Vol. 1 (1983)

3. Solar wiles Davis

A short form that never quite resolves at the end, so it keeps pushing you into the next chorus. Practice phrasing
straight through the turnaround.
Listen:

* Miles Davis, Walkin' (1954)

« Bill Evans Trio, Sunday at the Village Vanguard (1961)

* Pat Metheny, Question and Answer (1990)

4. Impressions john Coltrane
Sixteen bars on one chord at a fast tempo. You have to keep long lines going with no harmony to help you.

Listen:
* John Coltrane, Impressions (1963)
* John Coltrane, Afro Blue Impressions (live 1963, released 1977)
» Herbie Hancock, Michael Brecker, Roy Hargrove, Directions in Music (2002)

5. Stella by Starlight victor Young

It opens on a half-diminished chord and doesn't settle into a key for a while. Good for long lines and for getting
comfortable with minor ii-Vs.
Listen:

« Miles Davis, '58 Sessions (1958)

* Joe Pass, Virtuoso (1973)

« Keith Jarrett, Standards Live (1985)

6. Embraceable You George Gershwin

Use this one to work on developing a single idea. Bird's Dial take spins a whole chorus out of a few notes.
Listen:

* Charlie Parker, Dial session (1947)

« Ella Fitzgerald, Sings the George and Ira Gershwin Song Book (1959)

* Ornette Coleman, This Is Our Music (1961)



7. A Night in Tunisia Dizzy Gillesple
You switch between Latin and swing, and there's a four-bar break before the solo where you play alone. Practice that
break until it's ready to go.
Listen:
* Dizzy Gillespie (1946)
* Bud Powell, The Amazing Bud Powell, Vol. 1 (1951)
« Art Blakey and the Jazz Messengers, A Night in Tunisia (1960)

8. Joy Spring ciifford Brown
The A section shows up again a half step higher. Make sure you can land in the new key without any bumps.
Listen:

= Clifford Brown and Max Roach, Clifford Brown & Max Roach (1954)

« Clifford Brown, Jazz Immortal (1954)
* Joe Pass, Joy Spring (1964)

9. Blues for Alice charlie Parker

Bird's blues, packed with ii-Vs heading down. The challenge is getting through all those changes and still sounding
like the blues.
Listen:

* Charlie Parker, Swedish Schnapps (1951)

* Kenny Burrell and John Coltrane, "Freight Trane" (1958), a different tune on the same kind of changes

« Also recorded by Al Haig, Jimmy Raney, and Bill Mays

10. Anthropology charlie Parker / Dizzy Gillespie
Bird and Dizzy's rhythm changes head. Learn it up to tempo, then use what's in the line for your own solo.

Listen:
» Charlie Parker, Savoy session (1945), as "Thriving from a Riff"
« Dizzy Gillespie Sextet, Victor (1946)
* The Be Bop Boys (1946)

11. Body and Soul johnny Green

A slow, chromatic ballad where every note is exposed, and the bridge goes up a half step. Work on double time and
on getting back out of it cleanly.
Listen:

* Coleman Hawkins (1939)

= Billie Holiday (1940)
* John Coltrane, Coltrane's Sound (rec. 1960)

12. Maiden Voyage Herbie Hancock

All sus chords, no V to | anywhere. You learn to hear each chord as a color and move between them smoothly at a
relaxed tempo.
Listen:

* Herbie Hancock, Maiden Voyage (1965)

* Bobby Hutcherson, Happenings (1966)
* Ramsey Lewis, Maiden Voyage (1968)

13. Insensatez antonio Carlos Jobim

A stepwise minor melody over a bass line that walks down chromatically. Play it softly and let the inner voices do the
work.
Listen:

* Joao Gilberto, Jodo Gilberto (1961)

= Anténio Carlos Jobim, The Composer of Desafinado, Plays (1963)

* Frank Sinatra and Antdnio Carlos Jobim, Francis Albert Sinatra & Antonio Carlos Jobim (1967)
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14. Wave Anténio Carlos Jobim
Lots of chromatic motion inside the chords, played in a light straight-eighth feel. Good practice for keeping lines
smooth and relaxed in bossa.
Listen:
« Antonio Carlos Jobim, Wave (1967)

* Frank Sinatra, Sinatra & Company (1971)
* Joao Gilberto, Amoroso (1977)

15. Corcovado Anténio Carlos jobim
It starts away from home and takes its time getting there. Learn to float over the harmony and hold off on resolving.

Listen:
» Antdnio Carlos Jobim, The Composer of Desafinado, Plays (1963)
« Stan Getz and Jodo Gilberto, Getz/Gilberto (1964)
» Frank Sinatra and Anténio Carlos Jobim (1967), as "Quiet Nights of Quiet Stars"

16. Blue in Green wiles Davis / Bill Evans

Ten bars that loop back on themselves, so it's hard to tell where the form starts. Count carefully and play something
lyrical over it.
Listen:

* Miles Davis, Kind of Blue (1959)

= Bill Evans Trio, Portrait in Jazz (1959)

* Cassandra Wilson, Traveling Miles (1999), as "Sky and Sea"

17. Chega de Saudade anténio Carlos Jobim
A long melody that starts in minor and ends up in major. Learn the whole thing first; the solo comes out of it.

Listen:
» Elizeth Cardoso, Cang¢ao do Amor Demais (1958)
* Jodo Gilberto, Chega de Saudade (1959)
* Joe Henderson, Double Rainbow (1995), as "No More Blues"

18. Cherokee Ray Noble
The bridge goes to distant keys, usually at a fast tempo. This is where you build speed and clarity.

Listen:
« Charlie Barnet (1939)
* Charlie Parker, "Ko-Ko" (1945), on the Cherokee changes
« Clifford Brown and Max Roach, Study in Brown (1955)

19. Nardis wMiles Davis
A dark minor tune with a Phrygian flavor. Your usual ii-V licks won't fit, so you have to hear the mode.

Listen:
» Cannonball Adderley, Portrait of Cannonball (1958)
« Bill Evans Trio, Explorations (1961)
* Bill Evans, At the Montreux Jazz Festival (1968)

20. Alfie Burt Bacharach
A wide melody that hardly ever repeats, over harmony that keeps moving. Play it like a singer would.

Listen:
« Dionne Warwick, Here Where There Is Love (1966)
» Stevie Wonder as Eivets Rednow (1968)
« Bill Evans, Montreux Il (1970)



21. Donna Lee charlie Parker / Miles Davis
The head is basically a bebop etude. If you can play it clean at tempo, a lot of other bebop will come easier.

Listen:
* Charlie Parker, Savoy (1947)
* Lee Konitz and Warne Marsh, Lee Konitz with Warne Marsh (1955)
* Jaco Pastorius, Jaco Pastorius (1976)

22. Moment's Notice jonhn Coltrane
ii-Vs that resolve to keys a step away, one after another. It builds fast reflexes.

Listen:
* John Coltrane, Blue Train (1957)
« Dexter Gordon, Manhattan Symphonie (1978)
* McCoy Tyner, McCoy Tyner Plays John Coltrane (2001)

23. Ruby, My Dear Thelonious Monk
A ballad made of ii-V chains that keep shifting keys. Keep a singing line going while the ground moves under you.

Listen:
* Thelonious Monk, Genius of Modern Music (1947)
* Thelonious Monk with John Coltrane (1957)
* Thelonious Monk, Solo Monk (1965)

24. I'll See You in My Dreams isham Jones

A swing tune built on a chain of dominant chords moving around the circle. It's the classic gypsy jazz workout for
outlining each dominant with arpeggios and keeping the swing going.
Listen:

* Isham Jones (1924), the original

* Django Reinhardt and the Quintette du Hot Club de France (late 1930s)

» Anita O'Day, This Is Anita (1955)

* Joe Brown, Concert for George (2002)

25, St. Louis Blues w.c. Handy

Three strains in one tune, including a minor section with a tango beat. You have to switch between major and minor
and between swing and Latin without losing the thread.
Listen:

* Bessie Smith with Louis Armstrong (1925)

* Louis Armstrong and His Orchestra (1929)
* Louis Armstrong, Louis Armstrong Plays W.C. Handy (1954)

26. Minor Blues Django Reinhardt
Django's minor blues. Good for getting harmonic minor and diminished sounds under your fingers, and for swinging
hard in the gypsy style.

Listen:
* Django Reinhardt, Brussels session (1942)
» Django Reinhardt and the Quintette du Hot Club de France, Paris (1947)
* Django re-recorded it several times after the war; most compilations have a version

27. Dolphin Dance Herbie Hancock
Slash chords and chords that don't belong to one key. Listen to the bass note and the color instead of reading the
symbols.

Listen:
* Herbie Hancock, Maiden Voyage (1965)
* Ahmad Jamal, The Awakening (1970)
» Also recorded by many pianists since; worth hearing a few different takes
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28. Tiger Rag original Dixieland Jass Band
Several strains, breaks, and a long form to keep track of. Good for stamina and for knowing exactly where you are.

Listen:
* Original Dixieland Jass Band (1918)
» Louis Armstrong (1930)
« Art Tatum (1932)

29. Speak No Evil wayne shorter

The modal areas change often and not where you'd expect. Practice switching colors in the middle of a phrase.
Listen:

* Wayne Shorter, Speak No Evil (1964)

* Flora Purim, Speak No Evil (2003), vocal version

» Also recorded by Denny Zeitlin, Kirk Lightsey, and Ray Drummond

30. Naima john Coltrane
A ballad over pedal points with chords that don't really function in a key. Slow down and pick every note on purpose.

Listen:
¢ John Coltrane, Giant Steps (1959)
* John Coltrane, Live at the Village Vanguard Again! (1966)
* Carlos Santana and John McLaughlin, Love Devotion Surrender (1973)

31. Stablemates Benny Golson

A-sections that are 14 bars long, with ii-Vs sliding by half steps. It breaks the habit of thinking in four-bar chunks.
Listen:

* Miles Davis, Miles: The New Miles Davis Quintet (1955)

« Paul Chambers with John Coltrane (1956)

* Benny Golson, Benny Golson and the Philadelphians (1958)

32. Giant Steps john Coltrane
Keys a major third apart, two beats per chord. Learn the cycle slowly before you take it up to tempo.

Listen:
¢ John Coltrane, Giant Steps (1959)
* Tommy Flanagan, Giant Steps (1982)
« Billy Hart Quartet, All Our Reasons (2012), "Ohnedaruth," a reworking of the changes

33. Evidence Thelonious Monk
The melody is a handful of single notes in odd places. It's all about where you put things, and about leaving space.
Listen:

* Thelonious Monk, Blue Note (1948)

* Thelonious Monk, Misterioso (1958)
* Steve Lacy, Evidence (1961)

34. Inner Urge |oe Henderson

Major chords with a raised fourth that slide around without any pull toward a key. Think in colors and shapes instead
of ii-Vs.
Listen:

* Joe Henderson, Inner Urge (1964)

* Larry Coryell, Inner Urge (2001)

* A staple of Henderson's live sets; look for live versions

35. Falling Grace steve Swallow
The key changes almost every phrase under a falling melody. You have to track it the whole way.

Listen:
» Gary Burton (1966), the first recording
« Gary Burton, Pat Metheny, Steve Swallow, Antonio Sanchez, Quartet Live (2009)
* John Scofield, Swallow Tales (2020)



36. Passion Dance McCoy Tyner
Fast and mostly on one sound. Build it up with fourths and pentatonics without running out of ideas.

Listen:
* McCoy Tyner, The Real McCoy (1967)
* McCoy Tyner, Passion Dance (live, 1978)
* Also covered by Roy Haynes and by Richie Beirach and Andy LaVerne

37. Spain Chick Corea
A long chord cycle at speed with a lot of ensemble hits. Keep your lines clear in a straight-eighth Latin feel.

Listen:
* Chick Corea and Return to Forever, Light as a Feather (1973)
« Al Jarreau, This Time (1980)
* Chick Corea and Hiromi, Duet (2008)

38. Nefertiti wayne Shorter

The horns play the melody over and over while the rhythm section does the soloing. Think about restraint and long
notes over drifting chords.
Listen:

* Miles Davis, Nefertiti (1967)

» Miles Davis Quintet, Freedom Jazz Dance: The Bootleg Series Vol. 5 (2016), session takes

« Wayne Shorter played it with many groups; any live version is worth hearing

39. Bright Size Life rat Metheny

Open, Lydian-sounding harmony with a lot of wide intervals. You have to sound modern without falling back on bebop
lines.
Listen:

» Pat Metheny, Bright Size Life (1976)

« Pat Metheny, Trio Live (2000)
» Pat Metheny with Jaco Pastorius and Bob Moses is the one to start with

40. Indifférence Tony Murena / Joseph Colombo
A fast musette waltz built on diminished arpeggios. Good for clean technique and for swinging in three.

Listen:
« Tony Muréna (1942), the original
* Richard Galliano
* Les Doigts de I'Homme, live

41. Duke Ellington's Sound of Love charles Mingus

A ballad with lush harmony that keeps moving, in Ellington's style. Keep the line singing through all those chords.
Listen:

» Charles Mingus, Changes One (1974)

* Charles Mingus, Changes Two (1974), vocal by Jackie Paris

* Joe Lovano, Village Rhythm (1988)

42. Ju-Ju wayne Shorter

A waltz built on augmented and whole-tone sounds that don't resolve the normal way. Get those sounds in your ear
first.

Listen:
* Wayne Shorter, Juju (1964)
* Wayne Shorter Quartet, Footprints Live! (2002)
* Also recorded by Larry Coryell and Steve Khan, and Gordon Beck
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43. Question and Answer pat Metheny
A long form that keeps moving to new key areas. Pace yourself and develop ideas across the whole tune.

Listen:
« Pat Metheny, Question and Answer (1990)
* Gary Burton, Like Minds (1998)
* Pat Metheny, Trio Live (2000)

44. 26-2 john Coltrane

Coltrane changes laid over Bird's "Confirmation." The A sections are Coltrane cycles and the bridge is normal bebop,
so practice switching between the two.
Listen:

» John Coltrane, The Coltrane Legacy (rec. 1960, released 1970)

¢ Joe Lovano, Quartets: Live at the Village Vanguard (1995)
* Mark Turner, Mark Turner (1998)

45. The Moontrane Wwoody Shaw
A melody built on fourths. Good for getting intervallic, Woody Shaw-style ideas working over changes that move.

Listen:
« Larry Young, Unity (1965)
» Charles Earland, Live at the Lighthouse (1972)
* Woody Shaw, The Moontrane (1974)

46. Jazz Crimes joshua Redman

A twisting, rhythmically tricky melody over a groove that goes back and forth between funk and swing. Lock in with
the drums.
Listen:

* Joshua Redman, Elastic (2002)

* There are live videos of the Elastic Band playing it online
* Only one studio recording is out, so check the live ones

47. Jugglers Parade Dave Holland
Groups of five that flip between 342 and 24 3. You have to feel the shifting accents, not count them.

Listen:
« Dave Holland Quintet, Prime Directive (1999)
» Dave Holland Quintet, Extended Play: Live at Birdland (2003)
* Holland has talked in clinics about how the band practices these groupings

48. New View Alan Ferber
A driving tune in 7/4, and you solo in 7 too. Good for getting comfortable phrasing over seven.

Listen:
* Alan Ferber Nonet, Scenes from an Exit Row (2009)
* The chart is sold by Ferber, so it isn't widely recorded yet
* Ari Hoenig's 7/8 "Moment's Notice" on Bert's Playground (2008) is good related listening

49. Nemesis Kevin Eubanks
Along cycle in 11. You have to feel it in smaller groups while you're soloing.

Listen:
« Dave Holland Quartet, Extensions (1990)
» Also on Dave Holland, Selected Recordings (2004)
« It's mostly known from this one recording



50. Ida Lupino carla Bley

Dark and lyrical, with floating harmony and the melody in charge. Improvise off the mood and shape of the tune, not
the chord symbols.
Listen:

* Paul Bley, Closer (1965)

* Charlie Haden with Paul Bley and Paul Motian, The Montreal Tapes (1989)

« Mary Halvorson, Meltframe (2015)



