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AFTER YoUVE GONE

INTROOUCED 8Y AL TOLSON IN 1913, IT FIRST BECAME A HIT FoR MARION HArels IN 1919, BESSIE SMITH RECOROED A VERSION IN 1927, OTANGO RECORDED IT AT A
PRIVATE SESSION IN 1934, ANO IN 1937 wiTH QHCF & FrEODY TAYLOR ON VOCAL, AND FINALLY IN 1949 WITH STEPHANE ON VIOLIN.

HENgY CREAMER - LYRICS
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AIN'T MISBEHAVIN'

INTROOUCED IN "HOT CHOCOLATES" AT CONNIE'S INN IN 1927, MOVED ON BroADWAY
T0 HUDSON THEATER WITH Louis AeMSTRONG, 1929. DTANGO 2ECOROED IT ONCE W/ QHCF IN 1937
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AIRMAIL SPECIAL

THIS TUNE WAS RECOROED 8Y THAT "OTHER' GUITARIST, CHARLIE CHRISTIAN IN 1940 ANO 1941, THE FIRST GREAT ELECTRIC GUITAR SOLOIST
WITH BENNY GOOOMAN. HE WAS A MATOR EAQLY FORCE IN THE DEVELOPMENT OF BEBOP, AS EXMPLIFIED 8Y THIS TUNE, BUT DIED AT AGE 25 IN 1942.
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ALL OF ME

VAUDEVILLE STAR, BELLE BAKER INTRODUCED TUNE ON DETQOIT 24010 1931 HAVING TUST LOST HER HUSBAND, SHE B20KE DOWN ON AIg.
THE PRESS PICKED UP THE STORY AND IT BECAME A 8IG HIT IN 32 AFTER PAUL WHITEMAN RECORDED IT IN DEC. OF ‘31 DTANGO RECORDED IT ONCE IN 1940
W/ QHCF AND ROSTAING. NEVER W/ GRAPPELLI.
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ALL THE THINGS YOU AE -

FeoM KEN'S LAST MUsICAL, "VERY WagM For May" 1939, IT wAS A FLOP, BUT THE TUNE WAS A HIT Fog ToMMY DORSEY AND ARTIE SHAW IN ‘39 AND '40
DTANGO RECOROED IT W/ GRAPPELLI IN ROME, 1949 IN B FLAT.
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ALMoST LIKE BEING IN LOVE

FeoM "BEIGADOON" WHICH OPENED ON BwAY Mag. 1947, QECOROED IN THE SAME YEAZ 8Y SINATRA (5 WEEKS AT $20).MiDgED BALEY, AND MAgY MAETIN.
NEVEZ PECOZOED 8Y DTANGO, BUT OFTEN 8Y MOZE CECENT GYPSY TAzz GROUPS.
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ALogs?... VolLA!

FeoM TcHavoLo's YEAR 2000 CO OF THE SAME NAME, THIS TUNE HAS BECOME A GYPSY TAZZ STANDARD.

TCHAVOLO SCHMITT
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AM | BLUE?

Hagey AKST, A STAFF WRITER FOR IQVING BERLIN, ALSO WROTE
"BagY FACE" ANO "OINAH." "AM | BLUE?" was A HIT Fog ETHYL WaTEes IN 1929.
GeaNT CLAgkE - LyRics
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ANNIVESARY SONG

02.. THE WAVES OF THE DANUSE

MoviE CoMPOSER SAUL CHAPLIN ANO AL TOLSON ADAPTED THIS SONG ORIGINALLY WRITTEN AS A WALTZ BY QOMANIAN COMPOSER (0SIF IVANOVICI IN 1330. AN ORCHESTRATION OF IT
BECAME THE THEME OF THE 1339 Pagis EXPOSITION. THE ORIGINAL SHEET MUSIC 8Y TOLSON AND CHAPLIN CREOITS IVANOVICI FOR THE MUSIC. TOLSON ANO CHAPLIN
WROTE THE WORDS AND CHAPLIN ADAPTED THE MUSIC. DTANGO RECOROED THE TUNE WITH Q0STAING ON CLARINET IN 1947 IN 4/4 TIME.
ANOTHER VERSION IN 1950, WITH ANORE EKYAN ANO DTANGO ON ELECTRIC QEPEATS THE ‘8" SECTION AS WELL AS THE "A"
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ANOUMAN

ONE OF THE LAST (AND MoST BEAUTIFUL) TUNES OTANGO WROTE. ECOROED IN TANUARY 1953. IT IS THOUGHT THAT "ANOUMAN'
QEFEQS TO THE HINOU WHITE MONKEY-GOD. HANUMAN.
DTANGO REINHAROT
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AppEL (IN)OIgECT

FiesT QECOROED 8Y DTANGO IN TUNE, 1938, LATER IN 1940. CREOITED 8Y SOME AS THE FIRST
"MODAL THEME" IN TAZZ HISTORY, 20 YEARS AHEAD OF MILES Davis
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AE YoU IN THE Mooo?

QECOROED 3 TIMES 8Y DTANGO, FIRST IN MAY 1936. GRAPPELLI'S INTRO FROM THAT RECOROING IS TRANSCRIBEO HERE. TWO OTHER CECOROINGS
WITH A BIG BAND WERE MADE IN LATE 1945, THEZE 1S ALSO A MUCH A LATER RECOROING 8Y STEPHANE WITH
Lagey CoRYELL, PHILLIPE CATHERINE AND NIELS-HENNING ZRSTED PEDERSON.
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AZMANDO'S €HUMBA

Feom CHick Cogea's 1976 ALBUM, ‘MY SPANISH HEART" ALBUM, "ARMANDO'S RHUMBA" FEATURED STANLEY CLARK ON £ASS,
ANO TEAN LUC-PONTY ON VIOLIN. "AgMANDO" IS COREA'S FATHER'S NAME. THE HoT CLUB OF SAN FraNCISCo'
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‘LIVE AT THE NORTH SEA FESTIVAL' DVD..

QECOROED IT ON THEIR 1994 "QHCSF" €D, AND THE Q0SENSERG TRI0 PECFORM IT ON THEIR 1992
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ATILLEQIE LOUROE

LEMINISCENT OF ERSKINE HAWKINS' “TUXEDO TUNCTION," “HEAVY ARTILLERY" WAS QECOROED FIRST IN 1944 WITH A 81G 8AND, AND AGAIN IN '47, AND '43
W/ FIRST GERARD LEVEQUE. ANO THEN HUBERT ROSTAING ON CLARINET, AGAIN W/ GRAPPELLI IN THE

QOME SESSIONS IN '49, ANO FINALLY IN 1950 w/ ANORE EKYAN ON SAX.
DTANGO QEINHAROT
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AUTUMN LEAVES, ou Les reuies woeres

ToSEPH KoSMA SET THIS POEM 8Y TACQUES PREVERT AND IT WAS INTRODUCED 8Y YVES MONTAND IN THE 1946 FILM "LES PORTES OE LA NUIT" 0% 'GATES OF NIGHT.'
TOHNNY MERCER WROTE THE ENGLISH LYRICS. IT WAS INTROOUCED 8Y To STAFFogD. EOITH PIAF RECOROED IT IN B0TH LANGUAGES. PoP PIANIST 20GER WILLIAMS
HAD A UNIQUE SOLO PIANO HIT WITH THIS TUNE IN 1955, THE ONLY PIANO SOLO TO EVER MAKE THE US. POP CHARTS .

TosePH KosMa - MUSIC

SLow SWING & = 130 TACQUES PEEVERT - FZENCH, TOHNNY MEZCER - ENGLISH Wogos
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AVALON

INTROOUCED 8Y AL ToLsON IN 1920. VINCENT R0SE IS CREOITED W/ MELODY, BUT ADAPTED, IN PART, FROM PUCCINI'S ARIA 'E LUCEVAN LE STELLE'
FROM TOSCA, SWITCHING FROM MINOR TO MATOR. SONG GLORIFIES THE TOWN ON CATALINA ISLANO IN CALIFORNIA.
DTANGO ECOROED IT WITH STEPHANE AND THE QHCF IN 1935,

AL TOLSON - Wogos
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£-612

WRITTEN AND RECORDED 8Y GONZALO BERGARA ON HIS ALBUM 'PORTENA SOLEDAD" AND HiS OVO 'LIVE AT
THROCKMORTON THEATER." PUQCHASE AT HTTP://WWW.GONZALOBERGARA.COM/. B-612 IS ALSO
LIVELY THE NAME OF THE HOME ASTER0ID IN SAINT-EXUPERY'S 800K "THE LITTLE PRINCE." GONZALO EEQGAQA
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Bagik

THIS BEBOP INSPIRED TUNE WAS RECOROED TWICE IN 1947, THE FIRST RECOROING IS ALSO DTANGO'S FIRST ON ELECTRIC GUITAR. DTANGO EVOKES
Dizzy GILLESPIE'S "SALT PEANUTS" IN THE BRIDGE OF THIS TUNE. BABIK IS THE NAME OF DTANGO'S SECOND SON, 80N 1944,

OFTEN SUSTITLED "BI-80p." THE INTR0 IS OUR SUGGESTION, BUT THE C0DA IS DTANGO'S. D'IANGO QEINH AQOT
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BaggES BLOOKLYN

Feom STEPAHNE WREMBEL'S 2006 CO QELEASE OF THE SAME NAME. THE NAME QEFERS TO A CLUB IN BROOKLYN WHERE WREMBEL OFTEN PLAYS.
ALSO THE NAME OF A METR0 STOP IN PARIS CLOSE TO MONTMARTRE. SEE MORE AT HTTP://WIWW.STEPHANEWREMBEL.COM

STEPHANE WREMSBEL
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BAYVIEW STOMP

A TUNE WRITTEN IN 2011 AT Doge COLLER'S RESIDENCE AT BAYVIEW TERRACE, A STREET
IN MILL VALLEY, CA, 8Y THE MEMBERS OF THE HoT CLUB OF MARIN.

HoT CLUB OF MARIN

Up SWING J = 210 it EAKLE, Doge CoLLER, & NEO RIPPLE
2011
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BECAUSE

FigsT APPEARED ON "ABSET €040" IN 1969. REPUTED TO HAVE BEEN WRITTEN TO THE CHORDS OF BEETHOVEN'S "MOONLIGHT SONTA.' PLAYED BACKWARDS.
MANY MODESN GYPSY TAZZ GROUPS HAVE ADAPTED BEATLES SONGS IN DTANGO'S STYLE. THE HoT CLUB OF MagIN
HAS ADAPTED THIS ONE IN A HIGHLY UNLIKELY ARRANGEMENT. THE SONG'S TITLE IS THE ONLY EXPLANATION.

TOHN LENNON
PauL McCaeTNEY
1969

1ST TIME BALLAD A LA BEATLES o = 102
THEN QEPEAT AD LI8 W/ SOLOS, 'UP SWING' J = 204
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BEI Mig BIST DU SCHON

ORIGINALLY WRITTEN IN YIDOISH FoR MUSICAL ‘I WOULD IF | CouLo" IN 1933, RIGHTS WERE SOLD For $30 AND ANOREW SISTERS QECOROED IT IN 1937
WITH NEW LYRICS 8Y SAMMY CAHN, BECOMING THEIR FIEST HIT. RECOPOED 8Y DTANGO WITH A 8IG BAND ANO VOCALIST

LE0 MAZTANE IN 1938 IN 80TH FRENCH AND ENGLISH. SHALOM SECUNDA - MUsIC

INTR0 4D LIg: SAMMY KAHN - Wogos
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BELLEVILLE

FIgsT 2ECOROED 8Y DTANGO IN 1942. THEQE ACE b OTHER VERSIONS. 2 IN 1945, '46, '47, AND 1950 (A S0LO VERSION). THE NAME PEFEQS TO A DISTRICT OF PAgIS.
THE KEY CHANGE AT THE END OF THIS APRANGEMENT IS LOOSELY BASED ON THE FIEST ZECOROING, IN WHICH
THE OPUMS TAKE A & 8A BREAK, AND THEN THE BAND COMES IN IN 'F." A NEW KEY.
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WRITTEN 8Y RIcHARD R00GELS IN 1952 FoR THE THEME SONG OF TELEVISION SERIES "VICTORY AT SEA,™ A SHOW FEATURING TRUE STORIES ABOUT

BENEATH THE SoUTHESN Cgross

(No OTHE® Love Have 1)

WorLo Wae Il NAVAL BATTLES IN THE PACIFIC. IN 1953 Q0DGERS 2E-USED THE TUNE FOR THE MUSICAL "TULIET ANO ME,'
WITH WoRDS BY HAMMERSTEIN, CALLING IT "No OTHER LovE Have I
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BEYOND THE SEA v ver

8Y PROLIFIC FRENCH SINGER/SONG WRITER, CHARLES TRENET IN 1943 ANO ECOROED IN 1946 As "La MER," DTANGO RECOROED IT IN 1949.
IN THE US IT 8ECAME A HUGE HIT FoR B088Y DARIN WITH UNRELATED Wog0S 8Y TACK LAWRENCE IN 1999,
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BILLETS Doux

WRITTEN 8Y MAURICE YVAIN, A NOTED FRENCH SONG WRITEQ WHO WROTE AN EACLY OPERETTA STARRING MAURICE CHEVALIER (LA-HAUT) IN 1923, "BILLET Doux'
(L00SELY T2ANSLATED AS "Love LETTERS") WAS PUBLISHED IN 1921, IT WAS ECOROED 8Y DTANGO WITH QHCF IN 1937, AND LATER WITH HUSERT R0STAING
IN 1947 WRITTEN As A Fox TeoT, DTANGO'S EARLIER PECORDING PLAYS IT AS A BALLAD AND THEN BREAKS INTO OOUSLE TIME AFTE?

THE SECOND CHORUS. THIS TRANSCRIPTION OF THE MELODY IS F2OM THE ORIGINAL FRENCH SHEET MUSIC.

BALLAD J = 116 THEN MAURICE YVAN
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Up WALTZ o = 190

FoeM: INTR0, AABBACCA CODA

BisT20 FADA

FROM "MIONIGHT IN PagIs’

WRITTEN 1AND 2ECOROED 8Y WPEMSEL IN 2010, IT IS THE THEME Fog THE 2011 Woooy ALLEN MOVIE "MIONIGHT IN PagIS.
THE NAME QEFERS TO A FEENCH BISTR0 IN WILLIAMSTOWN, BROOKLYN, NY.
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STEPHANE WREMBEL
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BisT20 FADA

CHorD CHaART
FogM: INTR0, AABBACCA CODA
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BLACK AND (WHITE

QECOROED 8Y DTANGO ANO STEPHANE AND THE QHCF IN THEIR FAMOUS TANUARY, 1938 SESSIONS IN LONOON.
THE INTR0 IS MY OWN ADOITION IN PEQFORMANCE WITH THE HoT CLUB OF MARIN. DTANGO QEINHALOT
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BLUE Dea

WRITTEN 8Y RUSSIAN-AMERICAN COMPOSE? TOSEF MYROF LOQ 'Mygow, IT WAS PECOROED 8Y THE EAgL HINES ORCHESTRA IN 1932.
DTANGO FIgST 2ECOROED IT IN 1935, Joser Mygow
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BLUE MOON

BLUE MOON WAS THIS SONG WRITING TEAM'S ONLY HIT NOT ATTACHED TO A BROADWAY SHOW 02 MOVIE. ORIGINALLY WRITTEN FOR A MOVIE FOR TEAN HARLOW WITH DIFFERENT WORDS,
BUT IT NEVER CAME TO FRUITION. THE WOROS WERE REWRITTEN AGAIN FOR 1934'S "MANHATTAN MELODRAMA," BUT WAS RETITLED "THE BAD IN EVERY MAN." MUSIC PUBLISHER
Tack R088INS ASKED HART TO WRITE A "MOON, TUNE, SPOON," LYRICS. HE WROTE THE FAMILIAR WORDS WITH A MEASURE OF CYNICISM, BUT IT BECAME HIS BIGGEST HIT.
DTANGO ECOROED IT WITH COLEMAN HAWKINS IN 1935 ACCOMPANIED 8Y MICHEL WARLOP'S 0RCHESTRA WITH STEPHANE ON PIANO.

LOZENZ HART - WogDs

RicHAZD R0OGELS - MUSIC
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BLUE SKIES

THIS IeVING BECLIN STANDAZD WAS INTROOUCED IN THE 1926 MUSICAL, "BETSY" FEATURING BELLE BAKER, AND WAS A HIT FOR THE 'UNICKERBOCKERS
IN 1927. DTANGO QECOZOED TWICE, ONCE IN 1940 AND AGAIN IN ROME WITH GRAPPELLI IN 1949. A CODA IS ADDED HEZE
AS AN HOMAGE TO THELONIOUS MONK'S TUNE BASED ON THIS ONE, ‘IN WALKED 8uD." IevING BERLIN -
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BLUES EN MINEU®

FiesT RECOROED IN 1940, DTANGO RE-RECOROED IT MANY TIMES IN OIFFERENT SETTINGS AND WITH IMPROV EVEN IN THE HEAD. THIS VERSION BASED ON 1949,
QOME PECOROING WITH STEPHANE. VEZSIONS WERE ALSO QECOZOED IN 1942 WITH PIANO ACCOMPANIMENT (DTANGO PLAYS GUITAR AND VIOLIND
ANO WITH LEVEQUE ON CLARINET IN 1947,
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BLUES Fog HAITI

WeiTTEN 8y Doge CoLLER, GUITARIST WITH THE HoT CLUB OF MARIN, SHORTLY AFTER THE 2010
HAITIAN EARTHQUAKE DISASTER.
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BLUES FOR IKE

THE LAST QECOROED ORIGINAL THEME 8Y DTANGO. RECOROED ON ELECTRIC GUITAR ON BEHALF OF NORMAN GRANZ ON THE TAZZ AT THE PHILHAZMONIC ToUR
IN Pagis, MageH 10, 1953, SHORTLY AFTE® THE ELECTION OF IKE EISENHOWER AS PRESIOENT IN THE US. ALSO THE ONLY TUNE EVER
ISSUED 8Y DTANGO AS A 25 CM RECORD - WHAT WE, IN NORTH AMERICA, CALLED A "45.
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BLUESETTE

A STANOAD 8Y THE UBIQUITOUS, DTANGO INSPIRED, FELLOW BELGIAN HARMONICA PLAYER, GUITAQIST, AND WHISTLER, THIELEMANS,
IT HAS BEEN COVERED 8Y GYPSY TAZZ GROUPS FROM THE FERRE BROTHERS TO THE ROSENSERG TRIO AND BEYOND.
THIELEMANS FIRST ECOROED IT IN 1962.
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$00Y AND SouL

WeITTEN IN LONDON For GEZTRUOE LAWRENCE. "800Y AND SOUL' WAS POPLARIZED 8Y PAUL WHITEMAN IN HIS 1930 RECORDING AND WAS A PART OF THE BWwAY EVUE
"THEEE'S A COWOD" THAT SAME YEAR. A HUGELY POPULAR TUNE, SECORDED 8Y VIRTUALLY EVERY TAZZ AQTIST, TAZZSTANDACOS.COM (A SOURCE FOR THESE NOTES)
PATES IT AS THE #1 Tazz STANOARD. COLEMAN HAWKINS' 1939 PECOROING OF THE TUNE IS OFTEN CONSIOERED TO MARK THE SEGINNING OF
MODEON TA22. DTANGO QECOROED IT ONCE W/ STEPHANE ANO QHCF IN 1937 (IN 'E FLAT" HENCE THIS TRANSCOIPTION OF GRAPPELLI'S HEAD,
QATHEQ THAN THE ORIGINAL "D FLAT’), AGAIN IN 1938 IN "C" WITH Lagey ADLE® ON HAgMONICA () & STEPHANE ON PIANO.
TOHNNY GREEN
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Bossa Dogaoo

FIRST INTROOUCED ON DoAD0 SCHMITT AND CLAUDIO FavARI'S 2NO CD, "NOTRE HISTOIRE." IN 1936 THIS TUNE HAS BECOME A GYPSY TAZZ CLASSIC, D0RADO SCHMITT
FIRST CAME TO PUBLIC NOTICE DOING THE SOUND TRACK FOR THE FILM ON THE HISTORY OF THE GYPSY 02 NOMAOIC R0M PEOPLE "LATCHO DeoM,'

J 154 D02A00 SCHMITT PLAYS THIS IN EM, BUT EVERYONE ELSE SEEMS TO USE OM. 002400 SCHMITT
: B o oo L o o 2 i
Py I = I | N |
J F [ | T [ hl L ] ) ] [ : H .
. | /T~ S — v |

[4] —E7h9
sz FA fﬂﬂ- E o A/\h' o

|
S

J
il
{

3
" Om7 7V
o 00 > "'"o' : o o o
F_ _‘ﬁ 7 _IP _IP

m
tgl
® o
B )
))
)
||
'y
|




BeaziL

WITTEN IN 1939, "AauageELA D0 BraSIL,' 0% “BRAZILIAN WATERCOLORS™ AS IT IS KNOWN IN BRAZIL. IT BEGAN A NEW GENRE OF SAMBA: “SAMBA EXALTACAO" - WHICH WAS SEEN AS
PATRIOTIC, ANO THUS ASSOCIATED WITH BRAZIL'S PRESIDENT VARGAS - A FASCIST SYMPATHIZER. PARTLY BECAUSE OF THIS, HEITOR ViLLA-LoSoS
IN CHOOSING THE TOP 3 SONGS FoR CARNIVAL IN 1940, DION'T CHOOSE IT, CREATING AN ENMITY BETWEEN HE ANO BARR0SO FOR MANY YEARS.
THE SONG GAINED POPULARITY AFTER DISNEY USED IT IN HIS ANIMATED FILM,'SALUDOS AMIGOS."
DTANGO QECORDED IT 3 TIMES: WITH QOSTAING ON CLARINET IN 1947, WITH GRAPPELLI

UP SAMM J = 208 IN '49, AND SOLO WITH PIANO BASS AND O2UM ACCOMPANIMENT IN 1950. Aqy BAQEOSO
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Up SWING . = 208

Beic-a-Beac

THIS TUNE IS 8Y DTANGO'S BROTHER, TOSEPH, OFTEN CALLED 'NIN-NIN" QEINHAROT. ORIGINALLY RECOROED IN 1956 02 57, IT APPEARS ON A MORE RECENT REISSUE
CD CALLED "TOSEPH REINHAROT TOUE DTANGO." THE TUNE HAS ALSO BEEN RECORDED 8Y DUTCH GyPsy
Tazz ENSEMBLE, 'PIGALLE 44" ON A CD ALSO TITLED ‘Bric-A-Beac.’
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Beicktop

"BRICKTOP" WAS THE NICKNAME OF THE RED-HAIRED BLACK SINGER AND MANAGERESS OF A POPULAR MONTMARTRE NIGHTSPOT, ADA SMITH, DTANGO
RECOROED THIS TUNE FIRST IN TUNE, 1937, THEN AGAIN IN NOVEMBER. MORE THAN 10 YEARS LATER IT WAS QECOROED TWICE MORE,

FIRST IN 1943 AND FINALLY IN THE FAMOUS ROME SESSIONS IN 1949. ,
STEPHANE GRAPPELLI

Up J = 200 OTANGO REINHAZOT
we: A/CH CO G/8  A/CE CO G/
S A IS T S LA

A/Ck C° G/8 B° F/A AT GY%
== === === ——

VIOLIN ABOVE (P1zz)
GuiITA? BELOW

ACHCO  G/8  ACHCO G/
':"T | 3%—-—#? F@F 2 DL‘r—v—-——

A/CH CO G/ B F/A AT GY%

! . A
7 2

| I A N S D N Y A Y A |
= T = /

SWITCH: QUITAR ABOVE
VIOLIN BELow (Pizz)

A/CHCO  G/B  ACHCO  G/B
r:. | hEI, I. , i. ’ !i. &ﬂ{ll. ’
A/CHCO  G/8 B° F/A MT 6%

[ —
I I




BRIGHT Mississipel

THELONIOUS MONK QECOROED THIS TUNE, BASED ON "SWEET GEORGIA BROWN," FIRST ON HIS SEMINAL ALBUM 'MONK'S OQEAM' ISSUED IN 1963. WE INCLUOE IT
HEQE AS A WONDEQFUL VARIATION ON THAT GYPSY Tazz cLassIC. LISTEN TO ALLEN TOUSSAINT'S VERSION ON HIS 2009 CD OF THE SAME NAME Fog AN
EXAMPLE OF THE BREADTH OF POSSIBILITIES OF THIS MONK TUNE. LIKE "SWEET GERGIA," ORIGINALLY WRITTEN IN A FLAT.
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C'EST SI 80N

WRITTEN 8Y BETTI IN 1947 AND ORIGINALLY RECOROED 8Y ANGELE DURAND IN FRENCH ANO GEZMAN. A MINOR HIT IN THE U.S. Fo? TOHNNY DESMOND IN 1949, THE SONG WAS
POPULARIZED IN ENGLISH 8Y EAgTHA KITT IN 1953 AND BECAME HER SIGNATURE TUNE. LOUIS ARMSTRONG AND YVES MONTAND ALSO RECOROED IT. BIRELI LAGRENE'S

QECOPOING, AMONG OTHERS, HAS HELPED MAKE IT A STANDARD IN THE GYPS‘/ TAzZ wogLo. HENﬂ BETTI - MUsIC
ANORE HOZNEZ - FRENCH LYRICS
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CagAVAN

BAINEY BIGARD ANO HIS TAZZOPATERS INTRODUCED "CARAVAN' IN 1936, HITTING #4 ON “THE CHARTS' IN 1937. A MONTH LATER ELLINGTON
ISSUED HIS RECOROING. WHILE DTANGO NEVER RECORDED IT, THE ASSOCIATION OF GYPSIES AND
BRIGHT LATIN J = 130 CARAVANS HAVE MADE IT A POULAR GYPSY TAZZ TAM TUNE. DUKE ELLINGTON
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CAVALERIE

DTANGO QECOROED THIS TUNE TWICE. FIRST IN 1937 WITH STETPHANE IN A RECOROING THAT WAS NEVER ISSUED, AND AGAIN IN 1943 - THE ONLY CURRENTLY
AVAILABLE RECOOING. IT WAS RECOROED WITH THE CLARINET OUO OF GERARD LEVEQUE ANO ANORE LLUIS. THE TUNE IS REMINESCENT OF

TUAN TizoL's COMPOSITION, "CARAVAN." WHICH WAS FIRST RECOROED WITH DUKE ELLINGTON AND BACNEY 8iGA2D IN 1936.
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CHARLESTON

INTEODUCED IN THE BROADWAY SHOW, "QUNNIN' WILD." IN 1923, THIS TUNE 8Y THE GEEAT STRIDE PIANIST, TAMES P. TOHNSON, USHEZED IN THE R0ARING TWENTIES.
DTANGO AND STEPHANE RECOZOED IT ONCE IN THE CLASSIC 1937 EA. THE INT20 AND HEAD HEZE IS BASED ON THAT 2ECOZDING,
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CHEROKEE

ORIGINALLY A PART OF AN ‘INDIAN SUITE" WRITTEN 8Y BRITISH BAND LEADER, AY NOBLE, IT WAS PICKED UP 8Y CHARLIE BAENET AND HIS ORCHESTRA REACHING #15 ON THE CHARTS IN 1939
BUT IT REALLY TOOK CAHELIE PAQKER TO ESTABLISH IT AS A TAZZ STANDARD. PARKER WROTE 'K0-KO" TO THE CHANGES FOR THE TUNE. WHILE
DTANGO NEVER QECOROED IT, STEPHANE OID LATEQ, ANO IT HAS BEEN QECORDED 8Y MANY MODEEN ‘GYPSY TA2Z" GROUPS.
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CHICAGO

WRITTEN 8Y FRED FISHER, A GERMAN IMMIGRANT To THE US.. IN 1922. FiSHER ALSO WROTE THE FATS WALER HIT "Your FEETS Too 8iG," AMONG OTHERS. "CHICAGO"
WAS FEATURED IN A GINGE? ROGERS/FRED ASTAIRE MOVIE, “THE STORY OF VESNON AND IENE CASTLE," IN 1939,
AND THE FRANK SINAT2A MOVIE "TorERs AZE WILD." DTANGO FIesST RECOROED IT IN ApaiL 1937 FQED FI SHER 1922
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CHINA BoY

INTQOOUCED 8Y HEN®Y E. MURTAGH IN VAUDEVILLE, 2ECOR0ED 8Y PAUL WHITEMAN IN 1929.
UP = 232 STEPHANE ANO DTANGO PECOPDED IT UNDE® THE NAME OF "STEPHANE GAPPELLI AND HIS HOT Foug” IN 1935. DI cv Wi NF2EY

F F PHIL BOUTELTE - 1922
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CHINATOWN, MY CHINATOWN

TEQOME ANO SCHWARTZ WERE A SONWRITING TEAM FeoM 1901 To 1913, THEIR 1910 HIT "CHINATOWN, MY CHINATOWN" HAS BEEN THEIR MOST ENOURING TUNE.
DTANGO AND STEPHANE RECORDED IT TWICE WITHIN A FEW MONTHS OF EACH OTHER IN 1935. THE MELODY HERECOMBINES THE 2 VERSIONS 8Y GRAPPELLI.
HE PLAYS IT 3vA. BOTH VERSIONS ARE IN D, BUT MOST GYPSY TAZZEQS SEEM TO PLAY IT IN C.

WiLLIAM TEQOME - WogDS

J=2m
Up TEAN SCHWARTZ - MUSIC

[ 6 67 o 1910
LE =
%ca G7
67 E7 Am
%4 e
07 67
%—r : RS 3
[ p6 67 06
br i
%m F
F Ebm ¢ Gmt AT
b S==&i =
$o7 67 ¢t (47 Om? G)
—— .




CLAI? DE LUNE

WRITTEN 8Y THE FRENCH-HUNGARIAN FILM COMPOSER, TOSEPH KOSMA, WHO ALSO WROTE "AUTUMN LEAVES® AND THE MUSIC FOR FRENCH FILM CLASSICS,
"CHILOREN OF PARADISE" AND "LA GRANDE ILLUSION' AMONG OTHE®S. RECOROED 8Y DTANGO IN 1947 wiTH
HugeeT ROSTAING ON CLARINET IN E FLAT. R08IN NOLAN TEACHES IT IN .

TosePH Kosma
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CLOPIN CLOPANT

‘CLOPIN CLOPANT" IN FRENCH MEANS, COLLOQUIALLY, TO DRAG YOUR FEET, 0% PLOD, 0 MOPE ALONG. THE COMPOSER, BRUNO COQUATRIX, WAS OWNER OF THE MUSIC HALL
‘PagiS OLYMPIA," BRINGING UP ANO COMING STARS TO PARIS. BUT HE WAS FIRST KNOWN AS A SONG WRITER. THIS TUNE WAS FIRST QECORDED 8Y HENRI SALVADOL,
A DTANGO INSPIRED GUITARIST, TURNED SINGER IN 1947, DTANGO AND STEPHANE RECOROED IT IN 1949, AS 010 TEAN SasLON IN 1950,
THE SINGER OFTEN CREOITED WITH INTRODUCING DTANGO TO PARISIAN SOCIETY.
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MED. SWING . = 120

CoMES LOVE

CoMES LOVE WAS WRITTEN IN 1933 AND QECOROED 8Y CLARINETIST, AQTIE SHAW WITH VOCALIST HELEN FORREST. BENNY GOOOMAN QECOROED IT THE NEXT YEAR. BILLIE HOLIDAY ALSO
IO A DEFINITIVE VERSION. IN 1957 ELLA FITZGERALO RECOROED IT WITH LOUIS ARMSTRONG. MORE QECENT VERSIONS INCLUDE RECORDINGS 8Y

07

DIANA K2ALL AND NogA TONES, AND GYPSY TAzz GRouPs, "THE HoT CLUB OF SWEDEN" AND SAN FRANCISCO'S "GAUCHO."
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CoMo UNA FLo®

GONZALO BERGAZA IS A GUITARIST ANO COMPOSER WHO IS A NATIVE ACGENTINIAN CUREENTLY (2011)
#ASED IN L0S ANGELES. THIS TUNE IS FRoM His 2007 CO, "PorTENA SoLEDAD."
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Coauzﬂ's

FiesT QECOR0ED 8Y GUY Loms us 2 AL CAN s N 1928, Man u s DOMINO WHO 2ECORDED IT IN 1958,
P Mcn nD INSPIRED VEZSION 1999 D q 9 aozo 1946

MEDIUM-UP SWING o = 180 TOHNNY GREEN & CAZMEN LoM8AgD0

[ o Em’ A7 1928

ro i (fefiv =P
Em7 A7 Fém? g7 Em’ A7
& & ' ] ' h"F

v, o — T 1
2= === Sk
Eglh . A7 0°
- ) —p - —
—1— 'r - I H'_IJI ) - "_#F
| 1 ' ' | | Y/ 1 I/ | |V A
E— —— y

1 T 7 ! M IA ’ I' ridl I V_IV'I—
g s s e
Bon E7 Ew] i
> oL ol 'br o ~1
frer e P =] 255 =
- ] .a.H;:.‘.'
[ g __Ew AT
" P 5P 5o — v [
| | | | r ¢ 4
el o 0 (A7)
S = S Tt lrr r1 =




57

Cogcovano - (QUIET NIGHTS)

Cogcovaoo MEANS "HUNCHBACK" IN PORTUGUESE AND REFERS TO THE PEAK OOMONATING THE 10 OE TANEIRO LANOSCAPE. MILES DAVIS RECOROED IT AS "QUIET NIGHTS'
IN 1962 IN AN ALBUM OF THE SAME NAME. IT BECAME A CHART HIT FoR ANOY WILLIAMS, "QUIET NIGHTS." WITH

ENGLISH Wor0S 8Y GENE LEES. ANTONIO CagLOS TosiM
INTR0: OUT OF TIME . .. CUE CHANGES
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Ceazy €HYTHM

WRITTEN FoR THE B'wAY, "HERE'S HOWE," THE TITLE OF THE SONG HAS BEEN TAKEN BYTAZZ GROUPS, NIGHT CLUBS, RECORD ALBUMS AND B0OKS EVER SINCE.
THE TUNE WAS FEATURED IN THE 1950 FILM "TEA For Two" (I2vING CEASAR ALSO WROTE THE LYRICS TO THAT TUNE) STAZRING Dogis DAY.
DTANGO 2ECOROED IT FIRST IN 1935 WITH ALIX COMBELLE ON SAX AND STEPHANE ON PIANO, AGAIN IN 1937 WITH COLEMAN HAWKINS ANO
BENNY CARTER, IN 1947 WITH STEPHANE ANO THE QHCF, AND FINALLY IN 1953 wiTH

HUBERT FoL ON SAX. leviNG CEASA? - WORDS

TOSEPH MEYE®, AND

Up SWING J = 220 Q0GeR W. KAHN - MUSIC
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CREPUSCULE

‘CREPUSCULE" QEFERS TO THE ATMOSPHERE AROUNO EITHER THE RISING AND/0% SETTING OF THE SUN. THERE IS A TRADITION IN FRANCE OF MUSICAL
‘CREPUSCULES." FRENCH CLASSICAL COMPOSER, MASSENET, WROTE A FAMOUS ONE. WHILE THE TUNE HERE IS SLOW, IT SWINGS HARD.
DTANGO RECOROED IT TWICE; ONCE IN 1941, AND AGAIN IN 1947, 80TH TIMES WITH HUBERT ROSTAING ON CLARINET..
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DANCE ME TO THE END OF LOVE

THIS SONG BY ONE OF 0UR GREATEST POETS. HE QEPORTS THAT HE WAS INSPIRED TO WRITE THIS SONG 8Y READING THAT A STRING QUARTET WAS OFTEN HIRED
TO PLAY IN THE NAZI DEATH CAMPS AS OETAINEES WERE HEROED INTO THE GAS CHAMBERS. THE SONG FIRST APPEARED ON COHEN'S 1984 AL8UM
‘Vagious PosITIONS." IT wAS COVERED IN A GYPSY TAZZ-INFLUENCED STYLE 8Y MADELEINE PEYR0UX ON HE® 2004 gELEASE *

CAQELESS LOVE." FROM WHICH THIS A2ANGEMENT IS DEQIVED.
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DANSE NORVEGIENNE

THIS EXCERPT FROM EOVARD GRIEG'S NORWEGIAN OANCE NO. 2 WAS RECOROED TWICE 8Y DTANGO, B0TH TIMES WITH CLARINET
(ONCE WITH HUBERT ROSTAING IN PARIS IN 1947 AND ONCE WITH ANDRE EKYAN IN ROME IN 1950). THE INT2O AND
CoDA WERE DERIVED FROM BOTH RECORDINGS.
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DAPHNE

FiesT 2ECOROED IN 1937, BUT RECORDED AT LEAST 8 TIMES IN TOTAL, THIS THEME IS ONE OF THE QHCF SIGNATUQE TUNES AND IS BASED ON THE SECONDARY HAMONICS
ON THE VIOLIN'S D AND A STEINGS SET AGAINST "ZHYTHM CHANGES' (LE. THE CHOROS FOR ‘I GOT QHYTHM.' BUT IN THE KEY OF O, RATHE? THAN F 0% B FLAT).
IT wAs 2ECOROED BY DTANGO IN 1937, 3 TIMES IN 33, TWICE IN 40, THEN AGAIN IN 1947 AND AT THE QOME SESSIONS IN 1949.
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Dagy EYES

THIS SONG IS OFTEN MISTAKENLY LASELLED A TRADITIONAL GYPSY SONG. THE MELODY IS 8Y LITTLE-KNOWN CLASSICAL COMPOSER, FLORIAN HEZMANN. IN A PIECE HE
CALLED "VALSE HOMMAGE." THE WogDS oF 19TH CENTURY UKRANIAN POET YEVHEN HREINKA WERE ADOEO WHEN IT WAS PUBLISHED AS A QOMANCE IN 1884.
THE GREAT QUSSIAN 8ASS, FE0DOR CHALIAPIN, POPULARIZED IT IN HIS OWN ADAPTATION IN THE EARLY 20TH CENTURY. IT WAS RECOROED IN RUSSIAN 8Y
AL TOLSON IN THE MoVIE "WONDER BAg," IN 1934. DTANGO RECORDED IT UNDER THE FRENCH TITLE
‘LES YEUX NOIRS" TWICE IN 1940 AND AGAIN IN 1947.
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FLORIAN HEEMANN - MUSIC

QUBATO ) = 50 ol 1334
n__— . == 2 -, ALa TANGD VASE..
e e s s (ST
:#_’ 4 s i .
Al —, . Om—, ;
7 dl z I rE i' 2 I
i 4 i ’ ’
AL\‘ DM/_\ > p
| - ] _z - 1) | _z I' I
! v, ! — ! ! :
GW\',/‘\ » OM/_\ ,
| g i | — 013 #4
¢ .
A7 \ Om ONTIN .. Up TEiMPO J = 200 ,.
| . = ¥ : 'z T
S~S~—
7
" 4 A 7 h/ i D'w-‘ dh, ; P —
S ?_#‘ i \ ' i
A7 Om
— —— e — — o
%ﬁ.‘ > ; ’ ———]
! v 7 v ]
O~ — ow
- == g [ 3 4
A7 \ DW\ , .
— ¥— Chd—2 7
i = ; ’ [ 4 k#‘ : ¢



DIMINUSHING

QECORDED TWICE, WITH GRAPPELLI IN 1947, AND AGAIN IN 1951 wiTH HUBERT FOL ON SAX, THIS STRANGE TUNE., SOMETIMES CALLED "DIMINUSHING
BLACKNESS," TAKES THE SOLOIST ON A TOUENEY INTO THE UNKNOWN...
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DINAK

INTROOUCED 8Y EODIE CANTOR IN "KID B00TS" IN 1923, IT HAS BECOME AN ENOURING STANOARD. DTANGO RECORDED IT 3 TIMES:
IN 1934, 1937, aNO 1947, HE ALSO BASED HIS COMPOSITION "DINETE" ON ITS CHANGES.
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DINETTE

(OINAH" CHANGES)

DIANGO RECORDED THIS TUNE 3 TIMES, ALWAYS WITH CLARINET 02 $AX (1941 w/ Q0STANG, '47 w/ GEeaeo LEVEQUE, 'S0 w/ EXYAN).
STEPHANE NEVER PECOROED IT WITH HIM, HENCE THE HORN KEY OF A FLAT.
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DTANGO

67

WRITTEN 8Y MOOEEN TAzZ QUARTET PIANIST, TOHN LEWIS, SHORTLY AFTER DTANGO'S OEATH IN 1953, THIS TUNE APPEARED FIRST ON THE MTQ ALBUM TITLED "DTANGO".
IT CEQTAINLY MAKES OFFICIAL THE MODESN AMERICAN TAZZERS ACKNOWLEOGEMENT OF DTANGO'S IMPORTANCE. SOMETIMES TUST THE HEAD AND ITS CHANGES ACE USED.
BUT, THE MTQ PLAY THE HEAD AS A BALLAD, AND IMPROVISE ON THE ACCOMPANYING CHANGES IN SWING TEMPO, ETURNING TO THE SLOW MELODY AT THE END.
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2 S0LO CHANGES - MEO SWING (0PTIONAL)
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DTANGOLOGY

DTANGO QECORDED THIS TUNE FIRST IN IN 1935 WITH THE QHCF. NOTE THE TRUNCATED BRIDGE, AN UNUSUAL FORM MONK WOULD LATER USE
TO GREAT EFFECT. THIE INTQO HERE IS TRANSCRIBED FROM THE ORIGINAL 1935 CECOQOING. IT WAS QECORDED AGAIN AT LEAST 7 TIMES
IN 37, ‘38, '42, 3 TIMES IN '45 IN BIG BAND ACRANGEMENTS, AND '49 WITH STEPHANE IN ROME. DTANGO REINHAZOT
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DONT EXPLAN

BILLIE HOLIDAY IS SAID TO HAVE WRITTEN THIS TUNE AFTER HER HUSBANO CAME HOME WITH LIPSTICK ON HIS COOLAR. ONE OF OUR FAVORITE HoLioay
TUNES, RECOROED ORIGINALLY IN 1944 wiTH TooTs CAMARATA ANO HIS ORCHESTRA. PERHAPS NINA SIMONE'S 1964 VERSION
IS THE BEST KNOWN PERFORMANCE.
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DON'T PANIC

THE HoT CLUB OF SAN FRANCISCO IS ONE OF THE BEST KNOWN AND MOST ACTIVE AMERICAN GYPSY TAzz GRouP. PAUL MEHLING, ITS LEADER, IS
ALSO A FINE COMPOSER. THIS TUNE, F2oM THE HoT CLUB OF SAN FeaNCISCo's 2ND CD IN 1994, "GHCSF -

(QUINTETTE OF THE HoT CLUB OF SAN FRANCISCO). THE HCSF MUSIC CAN ALL 8E FOUND
Up J = 284 ONLINE AT HTTP://WIWWIHCSF.COM. USED 8Y PERMISSION PA220 PUSLISHING BM|
FogM = ABABCAS PAUL MEHLING
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DOUBLE SCOTCH

SOMETIMES CALLED "DOUSLE WHISKEY." | PREFER SCOTCH. DTANGO FIGST CECORDED THIS SEBOP INSPIZED @IFF ON RHYTHM CHANGES (REFEQZED TO IN FRANCE AS "ANATOLE CHANGES')
IN 1950 WITH THE ANORE EKYAN ANO THE QHCF, THEN AGAIN IN A 2ADI0 PECOROING WITH GERARD LEVEQUE IN A 8IG BAND VEZSION, AND AGAIN IN A 1951 LONDON SESSION.
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DoUCE AMBIENCE

QECORDED TWICE BY DTANGO, FIRST IN 1943, THEN AGAIN IN '47, B0TH TIMES WITH GERARD LEVEQUE ON CLARINET.
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DUKE AND DUKIE

WRITTEN SHORTLY AFTER HIS TOUR WITH ELLINGTON, THE TUNE IS REMINISCENT OF CTAM BLUES, THOUGH NOT IN 12 8A BLUES FoeM. DUKE AND DULKIE WERE
EVEDENTLY NAMES DTANO GAVE TO 2 KITTENS HE HAD AT THE TIME. RECOROED TWICE AT A 1947 SESSION WITH HUBERT Q0STAING. MODERN VERSIONS 8Y
THE ROSENBERG TRI0 ANO HoT CLUB OF DETROIT AQE MUST HEAR VERSIONS AS WELL.
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ELENA'S $0ssA &

WRITTEN AND RECOROED 8Y ARGENTINIAN GUITARIST NOW LIVING IN LOS ANGELES, GoNzALO BERGARA ON HiS 2008 ALBUM "PORTENA SOLEOAD"
AND HiS OVO "LIVE AT THROCKMORTON THEATER." PURCHASE AT HTTP://WWW.GONZALOBERGARA.COM/.
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EMBRACEABLE You

INTROOUCED 8Y ALLEN KEARNS & GINGE? ROGERS IN HEQ FIST STARRING 20LE ON BroAowAY IN "GieL Ceazy." 1930. Howevee ETHEL MESMAN SINGING I GOT QHYTHM,'
STOLE THE SHOW. RED NICHOLS AND HIS FIVE PENNIES HAD THE FIRST HIT ECORD OF THE TUNE, 8UT BUDDY HACKETT'S RECOROING IN 1939 IS CONSIOERED
THE STANDARD. DTANGO QECORDED IT WITH STEPHANE IN LONDON RIGHT AFTER QEUNITING IN TANUARY, 1946. STEPHANE'S INTRO

IS TRANSCRIBED HEZE. THE PECOZOING DOUSLE'S THE TEMPO ANO MODULATES TO E FLAT FOR THE SOLOS. GE02GE GELSHWIN - MUSIC
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ESTATE

ITALIAN, BRUNO MARTINO, PROVES NOT ALL GREAT BOSSA TUNES ARE WRITTEN 8Y SOUTH AMERICANS. WRITTEN IN 1960, ESTATE HAS BECOME
A TAZZ STANDARD. AMONG RECOROINGS FROM CHET BaKER To ToAo GILEERTo To B088Y HUTCHERSON, 1S A YEAR 2000 ECOROING OF A GUITAR
DUET WITH BIRELI LAGRENE AND SYLVAIN LUC. NOTE THAT THE PHRASES ARE ALL 14 ARS IN LENGTH.
BUNO MARTINO
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ExacTLy LIKE You

Hagey RICHMAN ANO GERTQUOE LAWRENCE INTROOUCED ‘EXACTLY LIKE You' IN LEW LESLIE'S INTERNATIONAL REVIEW," IN FES. 1930. THE SHOW CLOSED EARLY OUE TO
THE DEPRESSION BUT THIS SONG AND "ON THE SUNNY SIOE OF THE STREET' FROM IT BECAME STANDARDS. LOUIS ARMSTRONG RECOROED THE FIRST
TAzZ VERSION ALSO IN 1930. WHEN BENNY GOOOMAN RECOROED IT IN 1936, IT wAS LIONEL HAMPTON'S FIRST RECOROED VOCAL APPEARANCE.
DTANGO RECOROED IT TWICE IN 1937 WiTH GRAPPELLI ANO THE QHCF - THE SECOND TIME IN A 88C 820AOCAST FROM Pagis.

TIMMY MCHUGH - Music
DogoTHY FIELOS - WogDS
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FINE AND DANOY

INTRODUCED IN A MUSICAL OF THE SAME NAME IT WAS RECORDED 8Y DTANGO IN 1953 WITH HUBEST FOL ON ALTO SAX. STEPHANE RECOROED IT A NUMBER OF TIMES
INCLUDING AN ALBUM OF THAT NAME AND A GREAT VERSION WITH EAQL FATHA' HINES ON THEIR CO "STEPHANE GRAPPELLI MEETS EAL HINES.'
GYPSY GUITARIST, FAPY LAFERTIN AND VIOLINIST TIM KLIPHUIS QECOROED IT AS THE TITLE CUT OF THEIR 2003 ALBUM. Music - Kay SWIFT
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UP J =224

FoeM= AABBA
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FLECHE D'og

QECOROED ONLY ONCE IN 1952, AT Pagis DECCA WiTH HUBERT FoL ON ALTO SAX. THE TITLE MEANS "GOLOEN AQQ0W" IN ENGLISH. IT COMES F2OM THE NAME OF THE
FigsT CLASS PULLMAN TRAIN SETWEEN CALAIS AND PAQIS, AND ANOTHER TRAIN BETWEEN DOVER AND LONDON. EACH CONNECTS TO FERRY SEQVICE SETWEEN
FRANCE ANO ENGLAND. THE INT20 COMES FROM STEPHANE WEMSEL'S YECOROING OF FLECHE 0'02 (THE TUNE IS FIENDISHLY OIFFICULT 80TH To PLAY
AND To NOTATE WITH THE TRIPLET ACR0SS THE AR AT THE END OF EACH A SECTION,
| HAVE TRIED 2 OIFFEZENT WAYS TO NOTATE. WHICH DO YOU FIND MOZE PEADABLE?).
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FLEUR DENNUI

FLEUR D'ENNUI WAS QECOROED 8Y THE 1943 vERSION OF THE QHCF WITH GERAZD LEVEQUE ON CLARINET. SELOOM PLAYED FOR MANY YEARS, IT WAS PICKED
q UP 8Y TOE PASS IN A TRIBUTE ALBUM TO DTANGO IN 1964, ANO HAS ENTOYEO SOMETHING OF A REVIVAL AMONG PLAYERS SINCE.
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FLEU? DE LAVANDE

83

INTEODUCED ON NEW GENEGATION GYPSY GUITARIST, FAPY LAFERTIN IN 1991 ON THE ALBUM OF THE SAME NAME. HIS MOZE CECENT (2003) 2ECOZOING WITH TIM KLIHUIS
ON THE ALBUM 'FINE AND DANDY" IS PROBABLY THE OIFINITIVE PEZFOZMANCE.
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A Foagy Day

INTROOUCED 8Y FRED ASTAIRE IN MUSICAL "DAMSEL IN DisTRESS" 1937. NOT A COMMON GYPSY TAZZ TUNE, IT WAS QECORDED 8Y
Davio GRISMAN AND MaeTIN TayLog IN 1999
Meoiom Swing J =170 GeorGE & Iea GELSHWIN - 1937
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FOLIE A AMPHION

"AMPHION" IS A SMALL VILLAGE NEAR ANNECY, FRANCE, WHERE ACCOZOING TO HUBERT R0STAING, DTANGO PLAYED ONE MEMORABLE EVENING.
THE TUNE "STOP" HAS BEEN LASELLED 'FOLIE A AMPHION' MANY TIMES, SO IF THIS ISN'T THE TUNE YOU ARE EXPECTING

LOOK UP "STOP" INSTEAD. DTANGO RECORDED IT ONCE IN NOVEMBER, 1947. IN THAT VEQSION
SMNQ J =210 THE FINAL CLARINET SOLO MODULATES TO B FLAT. D'.\’ANGO QEINHALOT
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FoR SENTIMENTAL ZEASONS

QECOROED FIRST BY A PRECURSOR TO THE 'INK SPOTS" CALLED "THE Foug D0TS" OF WHICH. PAT BEST WAS A MEMBER. LEADER DEEK WATSON, WHO WENT ON TO FOUND
THE 'INK SPOTS." ALSO WAS CREOITED WITH THE WORDS, BUT WATSON CLAIMS NOT. IT 8ECAME A £ HIT Fog NAT KING COLE IN 1946. DTANGO RECOROED
IT TWICE - IN 1947 wiTH Q0STAING ON CLARINET, AND IN 1949 wiTH GRAPPELLI.
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THIS SONG, AND IT ALSO APPEARS ON HIS LIVE IN VIENNA DVD.
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For SEPHOLA

THIS TUNE, 8Y STOCHELO ROSENBERG, WHO SOME SEE AS THE INHERITER OF THE DTANGO CROWN, HAS BECOME A GYPSY TAzZ STANOARD. FIgsT QECOROED IN 1991
ON THE R0SENZERG TRI0's 2ND CO, "GiPSY SUMMER," THEZE AQE YOUTUSE VIDEOS OF STOCHELO TEACHING

STOCHELO ROSENBELG
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GeEORGIA ON MY MIND

"GEORGIA ON MY MIND" WAS WRITTEN IN 1930 AT THE SUGGESTION OF SAXOPHONIST, FRANKIE TQUMBAUER, CAQMICHAEL HAD ALREADY WRITTEN STAQOUST 8UT IT HAON'T
YET BEEN A HIT. HOAGY SANG IT ON THE FIEST QECOROING IN ‘30 WITH A BAND THAT INCLUDEO BIX BEIOERSECKE. TACK TEAGAROEN, TIMMY DogsEY,

TOE VENUTI AND EOOIE LANG, BUGT IT TOOK FRANKIC TRUMBAUER TO MAKE A HIT THE NEXT YEAQ.
OF COURSE THESE DAYS THE SONG IS IDENTIFIED WITH THE RAY CHAGLES VERSION FRoM 1960. HoaGY CAgMICHAEL -MUsIC

DTANGO RECOROED IT 1936 WITH THE QHCF AND voCALIST FREDDY TAYLOR. STUACT GOWELL - Wogos
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H. C. Q. STeut

THIS TUNE, RECOROED IN LONOON IN AUGUST, 1939, WAS THE LAST ORIGINAL RECOROED 8Y THE STRING QUINTET BEFORE THE WAR. LIKE "DAPHNE,' "HCQ STRUT" USES THE
VOICINGS OF NATURAL HARMONICS ON THE VIOLIN AS THE 8ASIS FOR THE MELODY. ON SEPTEMBER 220, ENGLAND DECLARED WAR, AND DTANGO RETUNED
IMMEOIATELY TO PARIS, WHILE STEPHANE GRAPELLI REMAINED IN ENGLAND. THE VIOLIN HARMONICS ARE NOTATED IN THE INTROOUCTION. THEY SOUNO
2 OCTAVES HIGHER THAN THE FIRST 4 8ARS OF THE MELODY.
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HONEYSUCKLE R0SE

RECOROED AT LEAST 7 TIMES 8Y DTANGO, THE CLASSIC 1933 QHCF ARRANGEMENT WITH SHOUT CHORUS IS REPRESENTED HERE. DTANGO HAD QECORDED
THE TUNE PREVIOUSLY WITH COLEMAN HAWKINS IN 1937 IT WAS ALSO QECORDED AT A DTANGO PERFORMANCE WITH THE DUKE ELLINGTON ORCHESTRA IN
CHICAGO DURING HIS ABBREVIATED TOUR OF THE U.S. IN 1946, SOUNDING WONDERFULLY URSANE AND ELLINGTONIAN.
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2 LAST CHORUS VIOLIN ANO GUITAZ HARMONY (VLN ON TOP)
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Hot Lips

HENRY BUSSE WAS A TRUMPETER AND A FOUNOING MEMSER THE PAUL WHITEMAN ORCHEST®A. WHITEMAN AND THE ORCHESTRA RECOROED "HOT LIPS.' A SONG AgOUT
A TRUMPET PLAYER, IN TUNE, 1922. IT WAS A HIT AT NUMBER ONE FOR b WEEKS. DTANGO ANO STEPHANE RECOROED THEIR VERSION WITH THE QHCF IN ApaiL 1937
THE HEAD HEE IS DEQIVED FROM GRAPPELLI'S PERFORMANCE.
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How HIGH THE MOON

93

INTROOUCED 8Y ALFRED O0AKE IN 1940 OURING THE QEVIEW FO? “TWo FOR THE SHOW." BENNY GOOOMAN HAD A HIT WITH IT THE SAME YEAQ. LES PAUL ANO Magy Fogo's
VERSION IN 41 HIT IN 1951 WAS THE FIRST MULTI-TRACK RECORDING EVER. IT IS OFTEN CONSIOERED THE BEBOP ANTHEM. AS CHARLIE PARKER, AND MANY OTHERS.
BASED TUNES (E.G. OZNITHOLOGY)ON ITS CHANGES. DTANGO PECOROED IT FIST IN 1945 WITH THE "TAzz CLUB MYSTERY HOT BAND.' HE LATER

QECOROED IT WITH STEPHANE IN 1947 ANO IN THE '49 IN ROME SESSIONS. LES PAUL

IDOLIZED DTANGO. AND PROBABLY SPURRED HIS RECOROING IT IN '51.

Up SWING . = 208

MORGAN LEWIS - MUSIC
NANCY HAMILTON - Wwogos

1940
[ 627 6m7 €7
A i e — i _—— ~ - i
: S S LE=EEETE S
) I I -
SOME - WHERE THERE'S MU - sie How FANT  THE TUNE. SOME - WHERE THERE'S
My - sie IT's WHERE  You AGE. SOME - WHERE THERE'S
F&7 Fm7  8b7
— || |
S | s —a |
-
HEA - VEN How HIGH THE MOON THEZE IS NO
HEA - VEN How NEAQ How Fag? THE oA - EST
L
EbAT Am7 07 “Gm  Am7s 0769
e e e b T
s o o 0 Y . — i -
MOON A - BOVE  WHEN LOVE IS  FAfm A - WAY T00 Tl  IT COMES
NIGHT WOULD SHNE  IF YOU  WOULD COMEmm= TO ME
I
627 Am7 07  Bm7 BT Am7 D7
—— s P [ 1] o °
I I ' ' ' ' v L
TQUE THAT  YoU  LOVE ME As | LOVE you. SOME - WHERE THERE'S
2. )
G~7 Am7 07 Bm7 8h7 Am7 07 GP (Am7 O7
— g —— [ [ [ [ _I' ! = = I
| | | | | | | h—d b
I I ' ' ' ' ' —
SOON. UN - TIL You WILL, HOW STILL MY HEART HoWw HIGH THE MOON?



HUNGARIA

DTANGO ANO STEPHANE ECOZOEO HUNGARIA 4 TIMES IN 1939 ANO 3 IN THE SAME 2 DAY SESSION IN MARCH. DTANGO RECOROED IT AGAIN DURING THE wag IN 1941,
WITH ANORE EKYAN ON SAX. WHAT THE TUNE HAS TO 00 WITH HUNGARY IS UNCERTAIN, AS IT IS PERHAPS DTANGO'S MOST "AMERICAN' SOUNDING TUNE,
BUT HUNGARIA HAS BECOME A FAVORITE OF THE GYPSY TAzz REVIVAL. PERHAPS BICELI LAGRENE'S VERSION IS THE BEST KNOWN OF RECENT PERQFORMANCES.

FAST J = 250 THE INTQO HEZE IS DERIVED FROM ONE OF THE 1939 SESSIONS.
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| CAN'T GET STARTED

INTROOUCED 8Y 808 HOPE, WHO SANG IT TO EVE AROEN IN "ZEIGFELD FOLLIES OF 1936, WHIL SHE MAOE SNIOE CEMARKS AFTER EVERY LINE'BUNNY BERIGAN'S
1937 VERSION IS CONSIOERED OEFINITIVE. DTANGO AND STEPHANE QECORDED IT ONLY ONCE AT THE ROME SESSIONS IN 1949

VEZNON DUKE - MusIC
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| CAN'T GIVE YOU ANYTHING BUT LOVE

INTROOUCED IN 1928 8Y AioA WAD ANO WILLAZO MCLEAN IN THE HIT SHOW "BLACKBIROS,  IN A CAST THAT INCLUDED ETHYL WATERS ANO 'BOTANGLES' ROBINSON,
THIS SONG WAS THE HIT OF THE SHOW. CREDITED TO TIMMY MCHUGH, THERE IS STRONG EVIDENCE THAT IT WAS ACTUALLY WRITTEN 8Y FATS WALLER, AND THAT HE SOLO IT,
AS THEY SAY, FOR A SONG. DTANGO ANO STEPHANE RECORDED IT FIRST IN 1936 WITH A vOCAL 8Y FREODY TAYLOR. DTANGO RECOROED IT AGAIN IN '44, '47,
AND IN '49 WITH STEPHANE AGAIN IN THE ROME SESSIONS, AND FINALLY IN 'S1.
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| FOUND A NEW $A8Y

WRITTEN 8Y SPENCER WILLIAMS, WHO ALSO CO-WROTE "CARELESS LOvE" WITH W.C. HANDY AND WHO WAS TOSEPHINE BAKER'S PIANIST AND SONGWRITER IN PARIS.
THIS TUNE WAS INTRODUCED BYCLAZENCE WILLIAMS' (NO RELATION) "BLUE FIVE" IN 1926. THE MILLS 8eoTHERS (1934) AND Tommy Dogsey (1939) EACH MADE
PECORDINGS THAT MADE THE POP CHARTS. DTANGO FIRSTRECORDED IT WITH FRANK “8iG B0Y" GOUDIE, A NEW OZLEANS MUSICIAN WHO WAS LIVING IN
Pagis IN 1935, WITH STEPHANE GRAPPELLI ON PIANO. DTANGO RECORDED IT 3 MORE TIMES INCLUDING
2 FASCINATING OUETS WITH TUST HE AND GRAPPELLI FeoM 1937 .
Tack PALMER - WoRDS
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| GOT QHYTHM

THIS TUNE IS THE SOURCE OF "2HYTHM CHANGES' - THE MOST COMMON PROGRESSION IN TAZZ. COUNTLESS STANDARDS ARE SET TO VARIATIONS ON THESE CHANGES. THE TUNE WAS
INTQOOUCED 8Y ETHYL MESMAN ON B'wAY IN 1930 IN THE SHow, "GieL CeAzy." IT MAQKED HER FIRST BROADWAY APPEACANCE. GEOZGE GERSHWIN CONOUCTED
THE Q€O NICHOLS BAND AT THE PREMIERE. THE GROUP INCLUDED BENNY GOOOMAN, GLENN MILLE?, TAcK TEAGAROEN. TIMMY DogSEY, AND GENE Keupal
DTANGO PECOPOED THE TUNE 6 TIMES: FIRST IN 1935 WITH "STEPHANE GRAPPELLI'S HOT FougR", THEN IN 1937 wiTH "Dicky WELLS
AND HIS ORCHESTRA, TWO TAKES IN 1938 WITH HAMONICA PLAYER, LAgey AOLEQ, IN 1949 QoME

SESSIONS WITH STEPHANE, AND FINALLY IN A 1950 £4DI0 LUNEMS0USG BROADCAST. GEOPGE GELSHWIN - MUSIC
IeA GERSHWIN - WORDS
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SWING J =17
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| LovE You

NOT TO 8E CONFUSED WITH THE COLE PORTER TUNE OF THE SAME NAME, THIS SONG WAS WRITTEN IN 1923 Fog THE SHow, "LITTLE TESSE TaAMES.'
PAUL WHITEMAN QECORDED IT A YEAR LATER WITH HIS ORCHESTRA AND THERE IS A SINATRA RECORDING FROM 1953. DTANGO RECORDED THIS TUNE
(NOT THE COLE PogTER TUNE) TWICE IN 1947, THE FIRST TIME WITH QOSTAING ON CLARINET,

AND LATE® THE SAME YEA? WITH GRAPPELLI ON VIOLIN.
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HagLAN THOMPSON - Wog0S
Hagey AQCHER - MUSIC
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| Love You

CoLe PogTER'S 'l LOVE YOU" IS SAID TO HAVE BEEN WRITTEN ON A BET THAT HE COULON'T WRITE A SOPHISTICATEO SONG ON THESE "3 LITTLE WogDS." IT BECAME THE HIT FQOM
HiS 1944 sHow, "MEXICAN HAYRIOE." IT was A NUMBER 1 HIT Fog BING CRoS8Y, ALSO IN 1944, DTANGO NEVE? QECOROED THIS TUNE. IT HAS BEEN CONFUSED WITH
ANOTHER SONG OF THE SAME NAME 8Y HAPRY ARCHER. VELSIONS 8Y BILL EVANS AND TOHN COLTRANE HAVE HELPED MAKE IT A TAZZ STANDARD, ANO IT
WOPKS WELL IN THE GYPSY TAZZ FOEMAT, BUT IS MAINLY LISTED HEZE TO DISTINGUISH IT F2OM ITS ARCHER NAMESAKE, WHICH HAS

PROVED FAQ LESS LASTING THAN THIS COLE PORTER SONG..
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| SAw STALS

WRITTEN 8Y IN ENGLAND 8Y THE AMERICAN TEAM OF SIGLER, GOODHART AND AL HOFFMAN, DTANGO RECOROED THE TUNE 3 TIMES IN 1934, FIRST WITH "PATRICK ET SON ORCHETRE', AGAIN WITH
"DELAUNAY'S TAZZ - AN EAQLY VERSION OF THE QHCF INCLUDING STEPHANE ON VIOLIN, AND IN ONE OF THE EAQLIEST QHCF QECOROINGS IN DECEMSER OF THAT YEAR. THEY RECOROED IT

ONLY ONCE MORE MANY YUEARS LATER IN 1949 AT THE QOME SESSIONS.
MAURICE SIGLER, AL GOODHART,
AND AL HoFFMAN
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| SURRENDER, DEAR

| SURRENOER, DEAR," PLAYED A HUGE PACT IN BING CroS8Y'S RISE TO FAME AS IT WAS HIS FIRST SOLO HIT IN 1931, IT LED TO HIS FIRST 2ADI0 SHOW AND A MOVIE SHORT OF THE SAME NAME
PRODUCED 8Y MAX SENNET, BEGINNING C20S8Y'S FILM CAREER. EVERYONE HAS COVERED IT SINCE INCLUDING SEVERAL VERSIONS 8Y THELONIOUS MONK.
DTANGO AND STEPHANE RECOROED AN WONDERFUL VESRION IN THEIR 1949 ROME SESSIONS.
Hagey Bageis - MusIC

GogooN CLIFFORD - WoRDS

8ALLAD o = 90 1921
I Om 407 DM7 E7 AM7 G7
9 -9- b-a —
o — ppp it V
B i = 7 7 7
Y WE'VE PLAYEO THE GAME OF KEEP - A - WAY, BUT  IT COSTS MORE THIN | CAN PAY.
| MAY SEEM PgoUD, | MAY ACT GaAY. THAT'S TUST A POSE, I'M NOT THAT WaY,
Cee 07 Om7 7 ¢ (A7)
-IE Z o
. — s f— r- -'- o [
L/ | IP__Q 7 |'_ z
— [4 1
WITH-0UT YoU | CANT MAKE MY WAy, | sug -QEN - OER, DEAR. /
'CAUSE DEEP OOWN IN MY HEART | Ay, | sug - eEN - OER, DEAR.

E7 Am E7 A

M
ge paae £ g2 ge pgar £ 2
% y—V % I % y—V y—H

5 THOSE MEAN  THINGS THAT WE WERE 00 - ING MUST HAVE  BEEN PART OF HE GMeE

E7 Am Om G7 C4°7
- T,

> o . = = £

ge oceoe £ 2 P FEE F » £
PPV | | 3
[4

LEND - ING A SPICE TO THE W00 - ING. e | DONT CAE  WHO'S To BLAME!

[ Om 407 Om7 E7 Am7 G7

"' "'
o b.a. .'. .'. .'.h V = = =
7 i | v v y
WHEN sTARS AP - PEAR, AND SHA-D0WS FALL, THEN YOU'LL WILL  HEAR MY P0OR HEART CALL.
7 G7 (A7)
Crppn . O Ow? ¢ (A
%

E— [ 1

1< D—— _I

TO YOU MY LOVE, MY LIFE, MY ALL, | SUR-%EN - OEQ, DEARae



103

| THOUGHT AgouT You

AMONG THE FIRST COLLABORATIONS OF THIS GREAT SONG WRITING TEAM, MEQCEQ WROTE THE WORDS WHILE QIDING A TRAIN FeoM DENVER TO CHICAGO. IN 1939
MILORED BAILEY HAD THE FIRST HIT WITH IT RECORDED WITH THE BENNY GOOOMAN ORCHEST®A IN 1940. NOT ASSOCIATED WITH GYPSY TAzz, IT IS STILL
AN ELEGANT TUNE THAT FITS NICELY INTO THE GYPSY TAZZ FORMAT AND HAS BEEN OONE 8Y A FEW
GyPsy Tazz ENSEMBLES (E.G.. HoT CLUS OE NORVEGE).
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| WON'T DANCE

WRITTEN 8Y TEQOME KEQN AND 0SCAZ HAMMEZSTEIN FoR THE 1934 MUSICAL 'THREE SISTERS.' WHICH FLOPPED. THE WORDS WEZE GEWRITTEN 8Y  0gCAQ HAMMERSTEIN
FIELOS AND MCHUGH FoR THE QKO FILM, RoBERTA IN 1935. THOSE ARE THE WORDS USED HERE. LOUIS AGMSTRONG AND ELLA FITZGERALD'S RECORDED IT 0 F
4S 0ID BLOSSOM DEAZIE, B0TH IN 1957 DTANGO PECOROED THE TUNE IN HIS 1946 "Pagis SWING' SESSION WITH HUSERT QOSTANG ON SAX. 0ROTHY FIELOS
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I'LL NEVER $E THE SAME

VIOLINIST MALNECK ANO PIANIST SIGNORELLI WROTE THE TUNE WHILE IN THE WHITEMAN ORCHESTRA TOGETHER. TOE VENUTI RECORDED IT FIRST, AS "LITTLE BUTTERCUP,'
THEN GUS KAHN ADOED LYRICS ANO A NEW TITLE AND IT WAS RECOROED 8Y MILORED BAILEY WITH WHITEMAN IN 1932. GUY LoMBARDO ALSO 2ECORDED
IT THE SAME YEAR. THE TUNE WAS RECORDED 8Y BILLIE HOLIDAY WITH TEDDY WILSON'S 2AND IN 1937 WHEN SHE MET LESTER YOUNG FOR THE
FIRST TIME - A GREAT MOMENT IN TAZZ LEGEND. DTANGO AND STEPHANE RECOROED IT IN QOME IN 1949 TWICE. GRAPPELLI LATER
QECOROED IT MANY TIMES, INCLUDING ONCE WITH TOE VENUTI ON THEIR CO "VANUPELLI BLUES."
MATT MALNECK &
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I'LL SEE You IN MY DgEAMS

INTRODUCED 8Y ISHAM TONES AND THE RAY MILLER ORCHESTRA, IT WAS 4L ON THE CHARTS FOR b WEEKS IN 1925 DTANGO RECORDED IT SOLO ACCOMPANIED 8Y "BAR0" FERRET
AND EMMANUEL SOUDIEUX IN 1939. HIS SOLO HAS INSPIRED MANY GUITARISTS SINCE, MAKING THE TUNE A SOLO GUITAR CLASSIC WITH RECORDINGS 8Y LES PAUL,
CHET ATUINS, ANO MESLE TAVIS TO NAME A FEW.
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107

I'M CONFESSIN

GUY LOMBARDO HAD THE FIRST HIT RECOOING OF THIS TUNE IN 1930. Louis AZMSTRONG'S PERFORMED IT OFTEN AND HELPED TO POPSULARIZE IT, AND
LES PAUL ANO MagY FogD HAD A 1952 HIT VERSION. STEPHANE ANO DTANGO ECOROED IT IN 1934 AT THEI? VERY FIRST

QECORDING SESSION, FROM WHICH THE GUITAR INTR0 HERE IS DERIVED.
6 AL T. NEIBEQG - WoRDS
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I'SE MUGGIN

THIS NONSENSE. TIVE SONG 8Y THE IRREPRESSIBLE VIOLINIST STUFF SMITH, WAS A HIT IN 1936, GETTING HIS BANO, THAT INCLUDED CozT COLE ON DRUMS, BOOKED AS THE HOUSE 8AND AT
THE ONYX CLUS. DTANGO AND STEPHANE QECOROED IT WITH A 'STUFF-STYLED' vOCAL 8Y FREODY TAYLOR IN 1936. FREODY WAS PROBABLY EMULATING
STUFF SMITH

STUFF AS MUCH AS LouiS AZMSTRONG IN HIS VOCALS WITH THE HoT CLUS.
MEOIUM SWING J = 180 1935
Em7

VIOLIN INT20: D 3M EM7 A7,_ D BM

4 * L4
. o o 4 — I - o
e e = , =
! L : — ‘I | | 1 l— ! -
B,.0 fn Ew?7 A7 O Bm Em? A7
: [ l/I h I L4 h’ i' r' g ! [ I L1 hl_|'_
— - s |
I SE MUG GIN'  800M (SH#- OEE- YA - 0A) We' SA MUG-GIN'  BANG! (SHa- OEE- YA - OA)
D BM Em7 A7 D/ BREAL (HEAD ONLY)= == === == === == ===~ i
( A
Ve s YT e ——
‘ S—— S ~ ﬁ ¢
I SE MUG GIN'  800M (SHa- OEE- YA - OA) B4 800P—— OEE -OPe—— 800 80P  OEE - OH!

0

07/¢ §

Gm

0

07/C

G__ o

l
: \ o f)— [ h, F
s ’ ’ ; T
NO - 80 - DY KNOWS  TUST HoW  IT  START-ED SOME - 80 - DY TUST BLEW T  THROUGH A  HOZN.
NOW IT'S  THE CRAZE,  THE NEW SEN - SA- TION. NOw IT'S WHAT THE BANDS ARE  ALL PLAY-IN'
o 07 / C D BREAL (HEAD ONLY) ===========—=-c=-u- i
M 7\ ] — p
{ l N ) o P > I
| 7 | | s
BEE ESss setre
SOME-800 - Y PLAYED IT ON THE FID-OLE, SOME-80D - Y SANG IT AND A $0-ONG WAS BOTN—m
Now IT'S THE SWING THAT  Q0CKS THE  NA- TION. DONT TRY TO STOP ME 'CAUSE M GO - IN'  IN-SANE!
B 9 8m Em?_ A7 O Bn  Ew7 A
{
N i i S S — ' Nl d N
! 7 " 7 s ! 1] ’ 7 s
‘ S—— S—
I SE MUG GIN'  800M (SHa- OEE- YA - DA) WE' SA MUG-GIN'  BaNG! (SHa- OEE - YA - OA)
O ﬁm Em7 A7 Q/ BREAC (HEAD ONLY) == == == mmmmmmmm == = 4
{
k_h, k | I ( h, |' _7 hl h I
) SE MUG GIN'  800M (SHa- OEE- YA - OA) BA B00P—m OEE 0P 800 80P  OEE - OH!



109

I've GoT My Love To KEEP ME WAEM

INTRODUCED 8Y DIk POWELL AND ALICE FAYE IN 'ON THE AVENUE.' IN 1937, IT wAS A HIT IN 1949 For LES BROWN. IT IHAS BECOME A PART OF THE HOLIDAY TRADITION IN THE US,
DTANGO QECORDED IT AS A SOLO WITH GRAPPELLI ON PIANO IN 1938. DTANGO DOUBLE TIMES THE TUNE THE SECOND TIME THROUGH.
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I'vE NEVER BEEN IN LOVE BEFOCE

FeoM THE HIT 1950 MusicAL, "GUYS AND DOLLS," IT WAS ALSO ECOROED 8Y CHET BAKER ON HIS FIRST VOCAL ALBUM, AND SINATRA IN '64. BAg8ARA STEISAND
QECORDED IT ON HER 1993 "BACK TO BROADWAY" ALBUM.
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IN A SENTIMENTAL M00D

INTRODUCED 8Y ELLINGTON IN 1935, FEATURING To8Y HAROWICK ON ALTO. IN THE '30S IT WAS THE THEME SONG FOR AT LEAST 9 £ADIO SHOWS.

THE VERSION B8Y ELLINGTON AND TOHN COLTRANE IN THEIR 1962 CO IS NOT TO 8E MISSED.
DTANGO AND STEPHANE RECOROED IT WITH THE QHCF IN 1937,

DUKE ELLINGTON - Music
I2vING MILLS, MANNY KueTz - wogos
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IT DONT MEAN A THING

DUKE'S VOCALIST, IVIE ANDERSON, INTRODUCED THIS SONG IN 1932. IT WAS AN IMMEDIATE HIT. THE MILLS 8R0THERS FOLLOWED IT UP WITH A HIT OF THEIR OWN
THE SAME YEAR. IT IS CREDITED WITH POPULARIZING THE TEZM "SWNG' IN IT'S MUSICAL SENSE. DTANGO AND STEPHANE RECORDED IT
UNDE® THE NAME "STEPHANE GRAPPELLI AND HIS HoT Foug" IN 1935.
DUKE ELLINGTON - MusIC

levING MILLS - wogos
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IN 33, AND DTANGO RECOROED IT AGAIN WITH GERARD LEVEQUE ON CLARINET IN 1947.

IT HAO To 8E You

THIS SONG FIRST WRITTEN IN 1924, HAS BEEN IN INUMERABLE MOVIES, INCLUDING "THE R0ARING TWENTIES" IN 1939, CAsABLANCA IN 1942, ANO THE 1951 MoviE 8ASED
ON THE LIFE 0F GUS KAHN, THE LYRICIST ANO HIS WIFE, "ILL SEE You IN My DEAMS," STARRING DANNY THOMAS. DTANGO RECORDED IT FIRST
WITH MICHEL WAQLOP ON VIOLIN AND STEPHANE ON PIANO IN 1937, STEPHANE RECOROED IT ACCOMPANIED 8Y ONLY DTANGO

ISHAM TONES - MUsIC
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IT'S ALIGHT WITH ME

WRITTEN THE YEAR DTANGO OIED, IT WAS A PART OF PORTER'S MUSICAL ‘CAN-CAN" WHICH MADE A STAR OF GWEN VEROON. A MOVIE VERSION IN 1960 FEATURED
FRANK SINATRA SINGING IT. IT HAS BECOME POPULAR AMONG MODEEN GYPSY TAZZ GROUPS.
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IT'S ONLY A PAPER MOON

THE FIRST COLLABORATION BETWEEN HARBURG ANO ARLEN. THEY WOULD LATER WRITE "SOMEWHERE OVER THE RAINBOW' TOGETHER. IT WAS WRITTEN AS PART OF A SHOW
'THE GREAT MAGOO," WHICH WAS NOT SUCCESSFUL BUT THE TUNE UNDER THE TITLE 'IF YoU BELIEVED IN ME." WAS A HIT FoR PAUL WHITEMAN IN 1933, THE TITLE
WAS CHANGED AND IT WAS ADDED TO THE MOVIE, “TAKE A CHANCE." IN 1945 80TH ELLA FITZGERALD AND BENNY GOOOMAN HAD HIT QECORDINGS OF IT.
DTANGO RECORDED IT ONLY ONCE WITH STEPHANE IN THE 1949 QOME SESSIONS.
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TATT ENDEQAI

(ToeneRA)

“TENTENDERAIS" MEANS "I WILL WAIT" IN FRENCH. IT WAS MADE POPULAR IN 1938 8Y RINA KELLY, SINGING IN FRENCH, BUT THE SONG ORIGINALLY
APPEARED AS "TORNERAI" MEANING "YOU WILL RETUEN" IN ITALIAN, AND WAS WRITTEN 8Y DINO OLIERI IN 1933, IT wAS RECOROED 8Y THE QHCF IN 1939
AND THERE IS VIOEO ON YOUTUSBE OF THEM PLAYING THIS TUNE, THE ONLY KNOWN MOVIE EXTANT OF DTANGO PLAYING. WATCH IT!
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TAPANESE SANOMAN

PAUL WHITEMAN'S FIRST 2ECORD, 1920. DTANGO RECOROED WITH DICKY WELLS ANO HIS ORCHESTRA INCLUOING BiLL COLEMAN ON TRUMPET IN

J 1937 aND WITH QHCF IN 1939. ] CHAZD A. WHITIN G - Music
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JE sUIS SEUL CE S0I?

THE TITLE MEANS ‘I'M ALONE TONIGHT" IN FRENCH. ORIGINALLY ECORDED 8Y PAUL DUZAND "AVEC SON GRAND ORCHESTYE.' ANO A 1941 HIT Fog CHANTEUSE LEO MARITANE, WHO LATER
FELL FROM FAVOR AS A COLLABORATOR. DTANGO PECOROED IT IN 1942 WITH A LARGE 0RCHESTRA IN BRUSSELS. HE STARTS IN C ANO MODULATES TO E8 ON THE SECOND TIME THROUGH.
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JITTERBUG WALTZ

INTROOUCED IN 1942 WHILE FATS WAS ON A b6 WEEK STINT AT THE PANTHER CLUB IN CHICAGO. HE RECOROED IT IN MARCH ON THE 0%GAN FOR RCA AT THE
PINNACLE OF HIS CAREER. WORDS HAVE BEEN PENNED FOR IT, FIRST FOR DINAH WASHINGTON IN 1957, ANO AGAIN FoR THE 1978 MusicaL
"AIN'T MISBEHAVIN',' BUT IT WAS CONCEIVED IT AS AN INSTRUMENTAL.
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JUST FRIENDS

INTROOUCED 8Y R08 MACKENZIE AND HIS ORCHESTRA IN 1931, [T FIRST 8ECAME A HIT For QUss CoLUMBO WITH LEONARD Toy's ORCHESTRA IN 1932. BILLIE HoLioay,
CHET BAKER, ANO CHARLIE PARKER, ON HIS "CHARLIE PARKER WITH STRINGS' ALBUM FeoM 1950,
PRODUCED 8Y NORMAN GRANZ, HAVE HELPED MAKE IT A STANDARD.
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TJusT ONE OF THOSE THINGS

INTROOUCED IN 1935 IN THE BwAY MUSICAL "TUBILEE," TEDDY WILSON RECOROED A FINE VERSION WITH COLEMAN HAWKINS IN 1944, AND AGAIN WITH
BENNY GOOOMAN AND RED Nogvo IN 1945, DTANGO RECOROED IT TWICE IN 1947 WITH ROSTAING ON CLARINET.
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LA VIE EN Q0SE

THIS WAS, OF COURSE, EOITH PIAF'S SIGNATUZE TUNE, FIZST APPEARING IN 1946, ANO ON ALMOST EVERY RECOZD OF PIAF'S THEREAFTER. DTANGO NEVER RECOROED IT 8UT
ALMOST EVEQYONE ELSE HAS, ANOIT IS SUCH A PART OF FRENCH MUSICAL CULTURE THAT IT MUST 8E CONSIOERED A GYPSY TAZZ TUNE AS WELL.
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Laoy 8e Gooo

WRITTEN FOR THE SHOW OF THE SAME NAME IN 1924, STARRING FRED ANO ADELE ASTAIZE, LADY BE GOOD WAS AN IMMEDIATE HIT. IT WAS ALSO AN INSTRUMENTAL HIT
FoR PAUL WHITEMAN AND HIS ORCHESTRA THE FOLLOWING YEAR. LAOY BE GOOD IS ONE OF VERY FEW '20'S TUNES THAT MADE THE TRANSITION TO MODEEN
TAZZ STANDARD, HAVING BEEN THE FIRST TUNE COUNT BASIE RECOROED FOR TOHN HAMMOND IN 1936, AND PLAYING MATOR Q0LES IN THE RECORONG CAREERS
0F LESTER YOUNG, ELLA FITZGERALD ANO CHARLIE PARKER. DTANGO AND STEPHANE RECOROED IT 3 TIMES: ONCE EARLY IN THEIR ASSOCIATION, IN 1934,
ONCE IN A 1937, A 3 VIOLIN VERSION, WITH EODIE SOUTH ANO MICHEL WAQLOP, AND ONCE AFTER THE WAR IN A SURPRISINGLY
MODEZNIZED VERSION FoM 1943. THE INTRO/0UTR0 HECE IS 0UR OWN ADDITION.

Up J =228 GEOLGE GEPSHWIN - MUSIC
(GESHWIN'S ORIGINAL MAZKING WAS "SLOW AND GRACEFULLY')) q IeA GELSHWIN - wizgi

===

6 97 ¢ G - G#o
7

|1.q Am 07 ||2.G G

-
o dI rl I _‘_i: o I I I'

I/|3 _ _e: N ‘O‘\_/‘f [ ‘CT\_/‘J'

c (40 6 ¢
;

, . ,

il

\%E

Am 9)

-3
1y g
L )
| YN
=
=
S
e
N |
|
A

W
D
®

| L & & g
Am 07 G &
f | i o = :
L3 — & & o0 0. AL Coo

LAST TIME ONLY

[




LAzY BONES

A TIN PaN ALLEY SONG, WRITTEN IN 1933, LAZY BONES WAS A HIT Fog MILORED BAILEY THAT YEAR AND THE MILLS BROTHERS IN 1934. CARMICHAEL ANO MERCER
CLAIM TO HAVE WRITTEN THE WHOLE TUNE, MUSIC AND Wog0S, IN 20 MINUTES. NOT USUALLY ASSOCIATED WITH GYPSY TAZZ IT IS A PERSONAL FAVORITE. IT IS
TRANSCRIBED HERE FOM A HOAGY CARMICHAEL RECOROING.
HoAGY CAEMICHAEL - MUSIC

TOHNNY MERCER - WogDS
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LENTEMENTE MADEMOISELLE

QECOROED TWICE BY DTANGO, FIRST IN MAgCH, 1942. ROSTAING'S INTRO FROM THAT QECOROING IS TRANSCRIBED HERE.. THE LAST TIME THROUGH DTANGO CHANGES
TO A BOLERO 2HYTHM AND MOOULATES TO F. A LATER 1947 QECOROING HAS MICHEL OE VILLERS ON CLARINET. A NICE MODERN RECOROING 8Y
THE GROUP, ZAITI IS ALSO AVAILABLE.
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LIMEHOUSE BLUES

THE LIMEHOUSE DISTRICT WAS THE WATERFRONT AREA OF LONOON, ANO BECAME THAT CITY'S CHINATOWN. THE Wwog0Ss, 8Y DoUGLAS FURSBER, WERE ABOUT IT'S OPIUM DENS
AND WERE NOTORIOUSLY 2ACIST. THE SONG WAS INTRODUCED IN ENGLAND IN 1922 8Y TAck HYLTON'S TAzz 8ANO. BUT GERTQUOE LAWRENCE BROUGHT IT T0 THE US.
ON B'waY IN "ANORE CHARLOT'S REVUE OF 1924." PAUL WHITEMAN RECOROED IT AS AN INSTRUMENTAL THAT YEAR. DTANGO ANO STEPHANE QECOROED IT
IN 1935, '36, 37, AND '33, AND FINALLY, DTANGO RECOROED IT WITH A 816 8AND IN 1940. THE Co0A HERE IS FROM THE 1936 VERSION.
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Love LETTERS

WRITTEN IN 1945 FOR THE MOVIE OF THE SAME NAME IT WAS NOMINATED FOR AN ACADEMY AWARD THAT YEAR. IT WAS RECOROED 8Y Dick HAYMES ALSO IN '45 AND REACHED #1
ON THE HIT PARADE. OTHER QECOROINGS INLUOE NAT KING COLE'S 1957 vERSION ANO ELvIS PRESLEY'S IN 1966.
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LULLU SWING

LULU REINHAROT (NOT TO 8E CONFUSED WITH LULO PEINHAROT) IS THE SON OF NOTO REINHAZOT AND WAS BON INTO A GYPSY COMMUNITY IN ALSACE
ON THE FRENCH SIOE OF THE B0ROER. HE PLAYED AND IS STRONGLY ASSOCIATED WITH THE TITI WINTERSTEIN QUINTET.
Swmq J = 164 THE TUNE HAS BECOME A FAVORITE IN GYPSY TAZZ TAMS.
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MA PREMIERE GUITARE

SACHA DISTEL WROTE THIS TUNE. HE WAS A FRENCH SINGER AND TAZZ GUITARIST PEQHAPS BEST KNOWN FOR TUZNING DOWN A MARRIAGE
PROPOSAL FROM BRIGITTE BAR00T. HE ALSO WROTE "THE 00D LIFE." WHICH HAS BECOME ASSOCIATED WITH TONY BENNETT IN THE U.S.
DISTEL WAS A HUGE SUCCESS IN FRANCE, HAVING HIS OWN TV SHOW AND MANY HIT RECORDS £EFORE HIS DEATH IN 2003, THE
SONG TELLS OF THE DISTEL'S 08SESSION WITH DTANGO. DISTEL MAOE A RECOROING OF IT WITH GRAPPELLI.
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MASEL

DEOICATED TO MABEL MERCER, A BLACK CHANTEUSE WHO STEPHANE OFTER ACCOMPANIED ON PIANO AT 'BiG APPLE, A CABARET ON RUE PIGALLE,
WHICH WAS HEADQUARTERS FOR THE QHCF IN 1937, WHEN THE TUNE WAS WRITTEN AND RECOROED (2 TAKES ACE EXTANT). THERE IS ALSO

A 1940 VEQSION WITH CLAQINET.
DTANGO REINHAZOT/STEPHANE GRAPELLI
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MANOI? OE MES REVES

DIANGO FIRST RECOROED "MANOIZ" (OFTEN CALLED "DTANGO'S CASTLE”) IN 1943. THERE AgE 10 OTHER PECORDED

VERS

FREELY OUT OF TIME:

E9 LET 2ING

IONS, THE LAST COMING IN 1953, 2 MONTHS BEFORE HIS OEATH. ONE WAS ALSO A OUET

WITH GRAPPELLI QECOROED IN '49 IN ROME.
D74NGO REINHAZOT
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MAQIE

ORIGINALLY WRITTEN IN WALTZ TIME, "MARIE WAS A HIT FoR RUOY VALLEE IN 1929 AND LATER A 4 HIT FoR
TOMMY DoRSEY IN 1937 DTANGO RECOROED IT IN 1949 WITH STEPHANE IN QOME.
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MELODIE AU CREPUSCULE

FigsT 2ECOROED IN TULY OF 1943 W/ VIOLIN SECTION LED 8Y MICHEL WARLOP. & OTHER VERSIONS, ONE IN ‘46 AND 3 IN 1947 "CREPUSCULE"

ALLAD J .o MEANS "TWILIGHT," 02 "SUNSET." TINGO QEINHAZOT
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(4]

MENILMONTANT

MENILMONTANT IS A PART OF PARIS NEAR BELLEVILLE. THE SONG IS 8Y CHARLES TRENET, WHO ALSO WROTE “LA MER," BETTER KNOWN IN THE US.

AS "BEYOND THE SEA. DTANGO AND STEPHANE ZECOROED MENILMONTANT IN OME IN 1949,
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MEDIUM FAST SWING o = 170
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MICQO 02 "MIKE

QECOROED 6 TIMES 8Y DTANGO BETWEEN SEPT. 1947 AND MAY 1950. IT WAS WRITTEN SHORTLY AFTER DTANGO MET Dizzy GILLESPIE AND HEARD

HIS 8IG 8AND PECFOZM IN PAgIS.
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MINO2 SWING

DTANGO'S MOST OFTEN PLAYED THEME, THIS TUNE WAS FIRST RECORDED IN 1937. THERE ARE 4 OTHER VERSIONS,

1557

DTANGO QEINHAZOT

THE NEXT ONES IN MARCH AND AUGUST OF 1947, THEN AGAIN IN '43, '49 AND '50.

BUT ALL MUCH LATER -
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MONTMAQTRE

THE FAMOUS SECTION OF PAQIS IS EVOKED IN THIS TUNE, RECOROED IN 1939 WiTH REX STEWART ANO BANEY BIGARD, MEMBERS OF THE DUKE ELLINGTON BAND
DURING AN ELLINGTON VISIT To Pagis. THE EOITOR (A VIOLINIST) WAS FIZST INTROOUCED TO DTANGO WITH THIS TUNE THAT WAS THE THEME SONG OF
SAN FRANCISCO BAY AREA TAZZ CRITIC AND BROADCASTER, PHIL ELW00D. IT WAS QECOROED IN A FLAT - AN IMPOSSIBLE KEY IN WHICH TO PLAY
THE HOEN LINES AS DOUBLE STOPS ON THE VIOLIN, SO TRANSPOSED HERE TO A
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M009D INDIGO

STRONGLY ASSOCIATED WITH ELLINGTON, THIS TUNE WAS BROUGHT TO THE BAND 8Y BARNEY BIGARD, BUT IT NOW APPEARS IT WAS WRITTEN, AT LEAST IN PART,
8Y B16A20'S TEACHER, LORENZO Tio. ELLINGTON FIRST QECOROED IT IN 1930. THE BoSWELL SISTERS
QECORDED THE FIRST VOCAL VERSION IN 1933 WITH TIMMY DogSEY AND EODIE LANG.
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MOONGLOW

MOONGLOW WAS INTRODUCED 8Y THE GREAT TAZZ VIOLINIST, TOE VENUTI, IN 1933, IT WAS WRITTEN 8Y #IG 8AND LEADER, WILL HUDSON FOR HIS OWN THEME SONG, 8UT HIS DETROIT 8AND
COULON'T MAKE IT DURING THE DEPRESSION. AFTER VENUTI, 80TH CA8 CALLOWAY AND THEN BENNY GOOOMAN SECOROED IT, SCOZING GOOOMAN HIS FIZST 8IG HIT IN 1934. HE 2ECORDED
IT AGAIN 2 YEARS LATEQ, INTRODUCING LIONEL HAMPTON IN A SMALLER GROUP. DTANGO AND STEPHANE PECORDED IT IN 1935 AS "STEPHANE GRAPPELLI AND HIS HoT Foug.'
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MOPPIN' THE BRIOE
02 "DANSE NUPTIALE"

ONE 0F DTANGO'S MOST 'BOPISH' TUNES, BASED ON 'CHYTHM CHANGES' (CHOROS For GERSHWIN'S ‘I GoT PHYTHM.) OFTEN CALLEO "ANATOLE" CHANGES IN
FRANCE, THIS TUNE WAS RECOROED TWICE IN 1947 WITH STEPHANE ANO THE QHCF, BUT WAS REPORTEOLY PLAYED OFTEN
DURING THAT PERI0D, AS DTANGO EXPLORED THE WogLD OF BEBOP.
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My BLUE HEAVEN

WRITTEN IN 1924 8y DONALDSON (WHO ALSO WROTE "MAKIN' WHOOPIE." "LITTLE WHITE LIES." AND "YESSIZ. THAT'S My B48Y." AMONG SOME 600 OTHERS), IT
BECAME A HUGE HIT IN 1928 FoR CROONER, GENE AUSTIN. RECOROED MANY TIMES SINCE, PERHAPS MOST FAMOUSLY 8Y FATS DOMINO IN 1956.
DTANGO RECOROED IT WITH STEPHANE IN QOME IN 1949.
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My FRIEND DAwG

WeITTEN Foe Davio GrisMAN 8Y DaviD GRISMAN QUINTET FLUTE PLAYER, MATT EAKLE IN THE 1990's AND QECOROED 8Y GRISMAN AND EAKLE
ON THE GRISMAN QUINTET'S 2006 CO "Dawg's Groove."
Up LATIN . = 160 MATTHEW EAKLE
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#aLLAD 02 MEOUIM

MY MELANCHOLY 8ABY

IN SPITE OF ITS STEREOTYPE AS THE CLASSIC ORUNKEN YEQUEST. AND IT'S AGE (PUBLISHED IN 1911, IT FIgST HIT THE CHARTS IN 1915 Foe WaLTER VAN BOUNT),
THE TUNE HAS BEEN A TAZZ FAVORITE. ELLA FIT2GERALD MAOE HE® RECOROING DEBUT WITH IT ANO TEOOY WILSON IN 1936.
DTANGO AND STEPHANE RECOROED IT TWICE IN 1939 aANO 1949. DTANGO ALSO 2ECOROED

SWING

IT WITH THE "ARTHUR BRIGGS ORCHESTRA" IN 1940.
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GEORGE A. NORTON - WoRDS

E2NIE BUENETT - MUSIC
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My ZOMANCE

‘MY QOMANCE" WAS INTRODUCED IN THE EXTRAVAGANZA, "TUMSB0." IN 1935, WHICH INCLUDED TUMBO THE ELEPHANT
ON STAGE, AND PAUL IWHITEMAN ENTERED ON A WHITE HORSE. NEVER RECOROED 8Y
DTANGO, IT IS STILL A GREAT TUNE FOR IMPROVISATION IN THE GYPSY TAZZ STYLE.
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MY SERENAOE

RECORDED ONCE ONLY IN 1937 AND HIGHLY IMPROVISED EVEN IN THE HEAD. THIS CHART IS AN ATTEMPT TO

QENDEQ A SIMPLFIED HEAD. IMPROVISE AROUND IT FREELY. DTANGO REINHAROT
BaLLAD 02 MED SWING 1937
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NATURE 8oy

A HOLLYW00D STREET PERSON, ALEX ABEQLE, WHO CHANGED HIS NAME TO "EOEN AHBEZ," LEFT THIS TUNE ON A TATTERED PAPER BACKSTAGE AT A NAT 'KING' CoLE
CONCERT. IT TURNED OUT TO 8E BASED ON A YIODISH SONG, "BE STILL MY HEART." COLE LIKED IT, RECOROED IT IN 1943 AND IT
BECAME A HUGE INTERNATIONAL HIT. SVENO ASMUSSEN MADE A RECOROING OF IT IN 1943 AS WELL.
DTANGO AND STEPHANE ECOROED IT IN 1949

EOEN AHBEZ
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NIGHT AND DAY

INTROOUCED IN 1932 8Y FRED ASTAIRE IN HIS FIRST APPEARANCE WITHOUT HIS SISTER ADELE AND LAST APPEARANCE ON BWAY, IN THE SHOW
'GAY Dworce," THE TITLE CHANGED TO "THE GAY DIVORCEE' WHEN THE MOVIE WAS MADE. IN 1935 RECORDED 8Y DTANGO FIRST IN 1933
AND 5 MOE TIMES INCLUDING A 1953 VERSION, THE LAST YEAR OF HIS LIFE, ON ELECTRIC GUITAL.
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NOCTUZNE

A QECOROING FRoM 1938 IN LONDON WITH DTANGO AND STEPHANE PLAYING ALONE IN A o ET IS THE ONLY TIME THIS TUNE
WAS ECOROED 8 E qu DTANGO 0% STEPHA NE IT SEEMS VEQY COMPOSED -
WITH LITTLE IMPROVE, THOUGH EACH INSTRUMENT DOES TAKEA 'S0L0. DTANGO REINHAROT

MooE2ATE SWING saa0 o = 100 STEPHANE GPAPPELLI - 1938
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UP SWING! 4 = 240

PUMP LIKE CeAZY:

NOTO SWING

LULU REINHACOT IS ONE OF THE BEST OF A NEW GENERATION (BOZN 1952) OF GYPSY GUITARISTS FOLLOWING THE DTANGO TRADITION. "NOTC" IS THE NAME OF HIS FATHER.
‘NOTO SWING' HAS BECOME A STANDARD IN GYPSY Tazz "TaMS.' FIgST RECOROING WwAS ON TiTi WINTERSTEIN'S 1993 "GiPSY FEELINGS."
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LULU PEINHAROT
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NUAGES

PERHAPS DTANGO'S BEST KNOWN MELODY, AND CERTAINLY THE ONE THAT IS MOST WIDELY ACCEPTED AS A STANDARD IN THE TAZZ WORLO AT LARGE, THE FIesT
VERSION WAS 2ECOROED IN 1940, AFTER STEPHANE ANO DTANGO WERE SEPARATED 8Y THE OUTBREAK OF WW II. THERE ARE 12@7 OTHER VERSIONS
RECOROED 8Y DTANGO.
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NUITS OE SAINT-GEZMAIN-DES-PLES

NAMED AFTEQ THE CLUB IN PAQIS WHECE OTANGO BEGAN CONNECTING WITH A NEW, YOUNGE? GENERATION OF FRENCH
TAZZ MUSICIANS. A TQUE BE-B0P THEME THAT OESEQVES TO 8E BETTE? KNOWN.

Up o = 266 DTANGO REINHACOT
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OISEAUX OES ILES

QECOROED IN 1940 WITH A TWIN CLARINET HAZMONY LINE WITH B0TH HUBERT R0STAING AND ALIX COMBELLE. WE HAVE NOT
BEEN ABLE TO FIND THE TITLE'S REFEQENCE, BUT THIS IS OEFINITELY A “TRAIN SONG."
MEDIUM BOUNCE/SHUFFLE J =190 WITH A CHYTHMIC TRAIN INSPIRED "POMPE" HEAVILY ACCENTING THE OFF-BEAT.

E DTANGO REINHAZOT
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ONE BEAUTIFUL EVENING

GUITARIST FRANK VIGNOLA IS ONE OF THE FOREMOST PROPONENTS OF THE QYPSY TAzzZ STYLE IN THE US. B8ASEO IN NEW YORK, HE OFTEN PLAYEO WITH LES PAUL IN HIS
LATER YEARS ANO HAS PLAYED WITH Magk O'CONNOR, ANO DavIO GRISMAN. HE ESTABLISHED AN EARLY HOT CLUS TRIBUTE 8AND IN 1988.
ONE BEAUTIFUL EVENING WAS RECOROED FIRST ON Magk 0'CoNNog's 2003 CO 'IN FULL SWING." FIND ouT
MORE AT HTTP://WWW.FRANKVIGNOLA.COM/
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_ ORIENTAL SHUFFLE

ooooooooooooooooo 1936 DUEING THE CLASSIC GHCF PERIOD WITH STEPHANE ON VIOLIN, DTANGO REINHAZOT
STEPHANE GRAPPELLI

EASY SWING! o = 110 0 F C + F 07
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OUT OF NOWHERE

BING €20S8Y's FIeST soL0 4 HIT IN 1931 QECOROED 8Y DTANGO WITH
Easy SWING J = 142 COLEMAN HAWKINS, PAgiS, 1937 ANO AGAIN WITH GRAPPELLI IN 1939 e TOHNNY GEEEN - MUS;C
FoeM = ABAC ODIE HEYMAN - Lygics, 1931
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PAQUITO

THIS TUNE 8Y THE YOUNG GYPSY GUITARIST NININE GARCIA, 2ECOROED IN 2004 ON His CD, "My DgEAM OF LOVE," HAS BECOME A FAVORITE AT TAMS.
Q08IN NOLAN HAS AN ONLINE LESSON TEACHING HIS VEZSION OF THE TUNE ON YouTUSE.
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THE PeEACOCKS

THIS IS, PEQHAPS, PIANIST AND ACCOMPANIST TIMMY ROWLES BEST KNOWN TUNE. HE WAS ELLA FITZGERALD'S ACCOPANIST FOR A TIME.
THE TUNE WAS 2ECOZOED ON THE HoT CLUB OF SAN FRANCISCO'S SELF-TITLED FIRST ALBUM, FEATURING DAVIO GRISMAN FLUTE PLAYER, MATT EAKLE, IN 199.
IT CAN 8E PLAYED WITH A "BLUE DgAG" FEEL.

TIMMY QOWLES
SLOW SWING o = 92 MMy k0W.
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PENNIES F20M HEAVEN

INTROOUCED 8Y BING CR0S8Y IN A MOVIE OF THE SAME NAME, THIS TUNE WAS NOMINATED FOR AN ACADEMY AWARD THAT YEAR, AS QECORDED 8Y CROS8Y AND TIMMY DORSEY'S 8IG BAND.
BILLIE HOLIDAY ECOROED IT WITH TEDDY WILSON IN 1937. DTANGO ACCOMPANIED ANORE EXYAN IN A ‘37 RECORDING AS WELL, AND A B8C 2ADIO BROADCAST OF "PENNIES' FROM PARIS
WITH STEPHANE ANO QHCF, ALSO IN 1937, HELPED 800ST THEIR POPULARITY IN ENGLAND.
TOHN BURKE - WoRDS
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PENTUP HOUSE

WRITTEN IN 1955 8Y SONNY ROLLINS FOR HIS FIRST ALBUM AS A LEADER AFTER "SAXOPHONE CoLOSSUS.' "SONNY ROLLINS PLUS 4. IT HAS
BECOME A FAVORITE OF TAZZ VIOLINISTS, INCLUDING GRAPPELLI, WHO RECORDED AN ALBUM CALLED "PENT UP House™
IN 1962, AND LATER A OUET VERSION OF IT WITH DIoiER LockwooD.
SONNY ROLLINS
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PEOPLE WILL SAY WE'ZE IN LOVE

FROM THE GROUND BREAKING MUSICAL "OKLAHOMAL' INTROOUCED 8Y TOAN R0BERTS AND ALFRED ORAKE.
3 VERSIONS MADE "THE CHARTS.,' BING C0SBY, FRANK SINATRA ANO THE INK SPOTS ALL HAD HITS WITH THIS TUNE.
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PETITE FLEUR

WRITTEN ANO RECOROED LATER IN THE GREAT SIONEY BECHET'S CAREER IN 1952, PETITE FLEUR SECAME A HIT FOR THE

CHeis Bagser Tazz BAND IN 1959. IT HAS BECOME A GYPSY TA22Z FAVORITE. S| ONET 3E CHET
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Pick YougseLr Up

INTRODUCED 8Y FREO ASTAIRE ANO GINGER R0GERS IN THE MOVIE, "SWINGTIME" IN 1936. THEIR OANCE TO THE TUNE HAS EEN CALLED
ONE OF THEIQ GREATEST OUETS. BARACK O8AMA QUOTED THE LYRICS IN HIS 1ST INAUGURAL ADORESS! TECOME KEEN - MUSIC

WE LEARNED IT FROM A TOHN PizzERELLI VERSION ON HIS 2003 CO UNowiNG You."
Meo. Up J = 200 D020THY FIELOS - WoORDS
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PLACE DE BROUCKERE

THE TITLE REFERS TO THE PUBLIC SQUARE IN BRUSSELS, BELGIUM, WHERE THIS TUNE WAS WRITTEN. DTANGO RECOROED THE TUNE b TIMES, THE FIRST, IN 1942, was
RECOROED WITH A 816 BAND IN BRUSSELS, THE 2NO WITH ANOTHER LARGE GROUP IN 1943, THE LAST 4 TIMES WERE WITH CLARINET 0% SAX.
GRAPPELLI NEVER RECOROED IT WITH DTANGO. DTANGO QEINHAROT
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PoeTEC'S LOVE SONG TO A CHAMBEZMAID

THIS SONG IS 8Y TAMES P. TOHNSON, THE GPEAT STRIOE PIANIST ANO MENTOR TO FATS (WALLER AND AgT TATUM. WogDS APE ATTRISUTED TO ANDY RA24F,
Fars WALLEE'S LYRICIST. THOUGH WRITTEN 8Y HIS MENTOZ, THE TUNE IS PROBASLY MOST
ASSOCIATED WITH FATS WALLER, HIMSELF.
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PogTo CABELLO
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PoeTo CABELLO WAS A MATOR PORT IN VENEZUELA. DTANGO SEEMS TO 8E INCOZPORATING THE NEW "LATIN TA2Z' FEEL INTO HIS MUSIC AT THE SAME TIME AMEZICAN BEBOP MUSICIANS WEE.
THE TUNE SEEMS TO HAVE HAD INFLUENCE ON TOHN LWEIS A FEW YEAQS LATER WHEN HE WROTE "DTANGO™ ON REINHACOT'S OEATH IN 1953. HE USED THE SLOW INTR0

SLow LATIN J=%

A

TO AN UP TEMPO IMPROVISATIONAL SECTION, ANO THE OPENING NOTES OF EACH TUNE SEEM QELATED. DTANGO RECOROED THIS TUNE TWICE
IN 1947, ONCE IN A QADIO BROADCAST, AND ONCE IN A BRUSSELS PECOZDING SESSION..
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2. VINGT-SIX (€. 26)

WRITTEN IN 1947, THIS 12 THE LAST COMPOSITION CREDITED TO B0TH GRAPPELLI AND REINHAROT. RECOROED IN TWO SESSIONS IN 1947, THECE WERE
2 RECOROING SESSIONS IN 1948, ONE EACH WITH GRAPPELLI AND ROSTAING, WHICH ARE NOT QEAOILY AVAILABLE. THE TITLE IS QEPUTED TO 2E
AN ADDRESS/APARTMENT NUMBER OF ONE OF THE COMPOSERS' FRIENDS. LIVE DAPHNE AND HCQ STeUT, THE TUNE IS BASED ON

SECONDARY HAEMONICS ON THE D, A AND E STRINGS. OTIN G0 CEINHAZOT/
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QHYTHME FUTUE

A UNIQUE DTANGO COMPOSITION INSPIRED BY THE MUSIC FROM THE MOVIE, "KING KONG." RECOROED IN 1940 ANO AGAIN IN 1947.

DTANGO REINHARDT
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QosE 2ooM

AeT HICKMAN LED A BAND IN THE R0SE R00M OF THE ST. FRANCIS HOTEL IN SAN FRANCISCO ANO INTRODUCED THE TUNE THERE IN 1917. IN 1919 THEY WeENT To NYC
ANO RECOROED IT FoR COLUMBIA. IT HIT THE CHARTS IN 1920. THE TosePH C. SMITH ORCHESTRA HADRECOROED IT A YEAR EARLIER IN 1913 For VicToe.
THE ELLINGTON ORCHESTRA ALSO HAD A HIT OF IT IN 1932. ELLINGTON LATER USED ITS CHANGES Fo? ‘IN A MELLOW TONE.'
"THE QHCF PECOROED THE TUNE ONCE IN 1937 AT HICKMAN

Hagey WILLIAMS - wogos & Music
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Q0SETTA

FiesT RECOROED 8Y HINES AND HIS ORCHESTRA IN 1933 AND AGAIN IN 1934. THE WORDS WERE WRITTEN BY THE ORCHESTRA'S ARRANGER, HEN®I W0ODE.
IT 8ECAME B08 WILLS' THEME SONG AFTER HERECOROED IT IN 1933. DTANGO 2ECORDED IT FoR GARNET CLARK'S 8AND FIRST IN 1935,
AND LATER WITH ANORE EXYAN IN 1940AND WITH STEPHANE IN ROME IN 1949.
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'ROUND MIONIGHT

THELONIOUS MONK'S BEST KNOWN TUNE AND THE MOST QECORDED TAZZ STANDARD 8Y A TAZZ MUSICIAN. MONK WROTE IT IN 1936 WHEN HE was 13, 8UT IT'S
FIRST RECOROING CAME FOM COOTIE WILLIAMS' 8AND IN 1944. HE ADDED WorDS IN '49. MONK FIRST RECORDED IT AS A LEADER IN 1947. MILES Davis'
PERFORMANCE AT THE 1955 NEWPORT FESTIVAL, AND 2ECOROING WITH COLTRANE IN 1956 HELPED IT BECOME QEGARDED AS A MASTERPIECE OF TAZZ.

THE HoT CLUB OF SAN FRANCISCO RECOROED IT ON THEI? QHCSF CO IN 1994,

CooTIE WILLIAMS, THELONIOUS SPHERE MONK - MUSIC
BERNIE HANIGHEN - WoROS
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LULLABY

INTROOUCED 8Y DoUGLAS STANBURY IN SAMUEL ROTHAFELS "R0XY THEATER,' IN 1927, "QUsSIAN LULLABY" WAS RECOROED 8Y ROGER WOLFE KAHN AND HiS ORCHESTRA
THAT YEAR, BECOMING A POPULAR HIT. 0SCAR ALEMAN, DTANGO'S MAIN RIVAL AS A SOLO GUITARIST IN PARIS IN THE 30's, 2ECoROED IT. THE GRATEFUL DEAD
HEARD HIS RECOROING, INTROOUCING IT TO A NEW GENERATION OF 0CK FANS IN 1974. THERE IS ALSO A GREAT RECOROING OF STUFF SMITH
WITH Dizzy GILLESPIE AND 0scAg PETERSON IN 1957. AS A QUSSIAN IMMIGRANT, IT HAD SPECIAL MEANING TO IRVING BESLIN.
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SEPTEMBER SONG

INTROOUCED 8Y WALTER HUSTON IN 1938 IN "KNICKERBOCKER HOLIDAY," BECOMING AN IMMEDIATE HIT.
DTANGO RECOROED IT 5 TIMES, THE FIRST 3 IN 1947 WITH CLARINET, AGAIN IN ‘50 AND THEN IN '53
WITH ELECTRIC GUITAR AND ONLY A RHYTHM SECTION BEHIND HIM.
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SevEN CoME ELEVEN

QECORDED BY BENNIE GOOOMAN AND CHARLIE CHRISTIAN WITH LIONEL HAMPTON, VIBES, FLETCHER HENDERSON. PIANO, ARTIE BEENSTEIN, 8ASS AND NICK FATOOL DgUMS.
THIS TUNE, RECORDED SHORTLY AFTER MEETING GOOOMAN, IS OFTEN CONSIDEQED TO 8E CLEAR EVIDENCE OF CHARLIE CHRISTIAN'S

CONTRIBUTIONS TOWARDS THE LATER OEVELOPMENT OF BE-80P. gENNIE GOODMAN
Up J =230 CHAZLIE CHRISTIAN
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SHEIK OF AgABY

INTROOUCED 8Y THE CLUB R0YAL ORCHESTRA IN 1921, IT FOLLOWED UP ON THE 1921 FILM "THE SHEIK" STARRING VALENTINO AT THE HEIGHT OF HIS POPULAQITY.
THE RECOROING 8Y THE CLUB RoYAL IN 1922 WwAS A HIT. ANOTHER RECOROING IN 1930 8Y 2ED NICHOLS' BANO INCLUDED BAND MEMEERS
GENE Keupa, BENNY GOOOMAN, GLENN MILLER AND TACK TEAGARDEN, ALL OF WHO LATER QECORDED IT WITH THEIR OWN GROUPS.
DTANGO RECOROED IT ONCE WITH NOEL CHIBOUST ET SON ORCHESTRE IN 1940 As "LE SHEIK.'
TED SNYOER - MUsIC
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SHINE

PusLISHED IN 1910, AND PERFORMED 8Y ADA WALKER, FAMOUS BLACK VAUDEVILLIAN, GEORGE WALKER'S WIFE, IN "HIS HONO?. THE BA28A," THERE WAS REPORTEOLY AN ACTUAL
PERSON CALLED "SHINE," WHO WAS WITH WALKER IN THE NYC 1900 QACE Q10TS WHEN B0TH WERE BAOLY SEATEN. WHILE THE WORDS SEEM QUITE RACIST TODAY,
THEY WERE VIEWED AS ANTI-RACIST AT THE TIME. A FILM VERSION OF LOUIS ARMSTRONG PERFORMING IT IN A FILM SHORT "RHAPSOOY IN BLACK AND BLUE' IS ON
YOUTUSE, ANO NOT TO £E MISSED. DTANGO RECOROED IT W/ STEPAHNE ANO THE QHCF ANO FREODY TAYLOR ON VOCALS IN 1936.
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SI TU Savais

WeITTEN 8y GEORGES ULMER, A DANIE WHO GEEW UP IN SPAIN ANO BECAME A CITIZEN OF FRANCE ANO WROTE MUSIC FO2 THE MOVIES. "SI TU SAvAIS'

(IF You KNEW) WRITTEN AS EARLY AS 1938, WAS PECOROED 8Y ULMER IN 1944, IT'S VERY SIMILAZ TO THE AMERICAN STANDARD 8Y MATT DENNIS,
"ANGEL EYES." ANO MAY HAVE INSPIRED IT. DTANGO QECORDED IT ONCE IN 1947, WiTH QHCF INCLUDING GRAPPELLI.
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Skip It

A STUFF SMITH SIGNATURE TUNE THAT HE QECOROED AT LEAST AS EARLY AS 1944. HE ANO STEPHANE GRAPPELLI RECOROED IT TOGETHER ON THEIR ALBUM "STUFF AND STEFF,'
IN 1965 A COUPLE OF YEARS BEFORE STUFF'S PASSING. THAT VERSION IS MUCH SLOWER THAN THE USUAL UP-TEMPO ON OTHER STUFF RECOROINGS. IT IS THAT
TEMPO THAT IS MARKED HERE. STUFF RECORDED IT MANY TIMES INCLUDING ON A 1955 Dizzy GILLEPIE AND 0SCAR PETERSON ALBUM.
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A SMOOTH ONE

RecoroED IN 1941 8Y BENNY GOOOMAN WITH CHARLIE CHRISTIAN, ELECTRIC GUITAR, COOTIE WILLIAMS TRUMPET,
GEORGE AULD, ALTO, TOHNNY GUANERI, PIANO, ARTIE BEENSTEIN, 4SS, DAvE TOUGH DeuMs.
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BALLAD 02 MED SWING

SOLITUDE

HURRIEOLY WRITTEN FOR A 1934 QECORDING SESSION WHEN ONE MORE TUNE WAS NEEOED, ELLINGTON IS SAID TO HAVE WRITTEN IT IN 20 MINUTES,
WHILE WAITING TO START THE SESSION. ELLINGTON DION'T ECORD IT WITH WIRDS UNTIL HiS 1940 IVIE ANOERSON VERSION.

THe QHCF WITH DTANGO AND STEPHANE ECOROED IT IN 1937 ORIGINALLY IN D FLAT, MOST NoW PLAY IT IN E FLAT,

BUT THE HOT CLUB QECOROED IT IN C.
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SOME oF THESE DAYS

SHELTON BR0OKS FIRST HIT WAS WRITTEN FOR THE SHOW,LAST OF THE REO-HOT MAMAS,' AND WAS INTRODUCED 8Y SOPHIE TUCKER. SHE ADOPTED IT AS HER THEME
SONG FOR THE NEXT 55 YEARS. SHE RECOROED IT FIRST IN 1911 DTANGO AND STEPHANE RECOROED IT AT ONE OF THEIR EAQLY OATES IN 1935
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SOMES00Y LOVES ME

INTROOUCED IN THE 1924 MusicAL "GEORGE WHITE'S SCANDALS," IT ALSO BECAME ANOTHER HIT FOR PAUL WHITEMAN THAT YEAR. RECORDED ONLY ONCE 8Y DTANGO
IN A DUET WITH EOOIE SOUTH IN 1937. THEY EGIN IN G BUT MOOULATE ON EVEQY REPEAT OF THE CHANGES.
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SOMEONE TO WATCH OVER ME

INTROOUCED IN 1926 MUsICAL "OH. KAY!" 8Y GEQTQUOE LAWRENCE, IT HAS BECOME ONE OF THE MOST BELOVED STANDARDS SINCE. DTANGO NEVE? QECORDED IT,

BUT STEPHANE HAS RECORDED IT SEVERAL TIMES, INCLUDING A RECOROING FROM THE '50'S WITH MAURICE VNOE®

ON HARPSICHORD, REISSUED IN A CD TITLED ‘IMPROVISATIONS."
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SOPHISTICATED LADY

INTRODUCED IN A 1933 QECORDING THAT HAD "STORMY WEATHER" ON ITS REVERSE SIOE, SOPHISTICATED LADY WAS ON THE CHARTS FoR 16 WEEKS. AT TATUM'S FIgST
RECORDING SESSION THAT SAME YEAR INCLUDED "SOPHISTICATED LADY.' DTANGO ECORDEO THE TUNE ON ELECTRIC GUITAR WITH ANDRE EKYAN ON sAX IN 1950.

DUKE ELLINGTON - MUSIC
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ST. Louis BLUES

WeITTEN IN 1914, 1T Took A FEW YEARS FoR W. C. HANDY'S CLASSIC TO BECOME A HIT, 8UT IT WAS A MODEST HIT IN 1916 For THE "PRINCE OgCHEST®A."
PEQHAPS THE CLASSIC RECOROING IS BY BESSIE SMITH ANO Louis ARMSTRONG IN 1925. FeoM 1930 UNTIL "STAROUST" OvERTOOK IT 20 YEARS LATER,
IT WAS THE MOST RECOROED SONG OF ALL TIME. DTANGO RECOROED IT 7 TIMES, FI?ST IN 1935 (TWICE - FIRST ACCOMPANYING HORN PLAYE?

FOANK GOUDIE, THEN WITH GRAPPELLI A MONTH LATER) ANO THE LAST WITH ANOZE ExyaN IN 1950.
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STOMPIN' AT DECCA

QECOROED ONLY ONCE 8Y DTANGO ANO STEPHANE AT THE DECCA STUDIOS IN LONOON, TaN. 31, 1938
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STop
(NOT "FoLIE 4 AMPHION')

DTANGO QECORDED THIS TUNE ONLY ONCE ON TULY 6, 1947 IT HAS BEEN LABELLED INCORRECTLY AS 'FOLIE A AMPHION' ON THE ALBUM AND IS STILL
OFTEN INCORRECTLY LISTED, BUT, ACCOROING TO THE 08IN AND WATREMEZ 800K, "COMPLETE DTANGO," IT'S TITLE IS "STOP." IT IS DEFINITELY
A DIFFERENT TUNE THAN THE Nov. 8, 1947 ECOROING OF ‘FOLIE A AMPHION."
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Up SwiNg 4 = 230 1947
4] 7
A'Bb....h ”'Bkh
& & & O O
y—_ oo oo
/ “ = / — — /

by I
AL

|

by I
i




STogMY WEATHER

ORIGINALLY WRITTEN FoR Cas CALLowAY FoR THE CoTTON CLUB 1933 @EVIEW, BUT HE LEFT THE CLUS AND ELLINGTON TOOK OVER FOR HIM. SINCE ELLINGTON DION'T SING,

ETHEL WATERS WAS HIRED FOR 2EVIEW AND IT WAS A HUGE HIT. OUKE ELLINGTON PEQFROMED IT AGAIN IN THE 1933 MovIE SHORT "BUNOLE OF BLUES.
LENA HOZNE SANG IT IN THE MATOR 1943 MOVIE "STOZMY WEATHER, AND HAS BEEN STRONLY ASSOCIATED WITH IT SINCE.
DTANGO AND STEPHANE QECOZDED IT IN 1949, ANO DTANGO PECORDED IT AGAIN WITH ANORE EXYAN IN 1950. TeO KOEHLER
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STRANGE? IN PARADISE

INTROOUCED IN THE 1953 MusicAL "KISMET." 8y RICHARD KILEY ANO DoRETTA Mogeow oM B'wayY, VIC DAMONE AND ANN BLYTH PERFORMED IT IN THE 1955 FILM.
ALL THE MUSIC IN ISMET" WAS BASED ON THEMES 8Y THE QUSSIAN COMPOSER B0R0DIN, THIS TUNE WAS BASED ON HIS "GLIOING DANCE OF THE MAIDENS' FROM
HiS POLOVTSIAN DANCES. THE TUNE WAS A HUGE HIT IN '53 FoR TONY BENNETT AND MAQKED HIS RECOZOING OEBUT IN THE UK.
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SUGAL

ETHEL WATERS MAOE THE FIRST RECOROING OF "SUGAR" IN 1926 ANO PAUL WHITEMAN HAD A HIT WITH IT 2 YEARS LATER. EOOIE CONOON MADE IT
A STANDARD OF CHICAGO TAZZ IN A BAND WITH GENE KQUPA ON DRUMS AND FRANK TESHMAKER ON CLARINET, B0TH 2ECORDING
FOR THE FIRST TIME. DTANGO RECORDED IT WITH STEPHANE IN 1937 AND AGAIN WITH ANORE EKYAN IN 1940.
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SWEET AND LOVELY

INTROOUCED 8Y GUS AZNHEIM AND HiS CoCOANUT GROVE O2CHESTRA. THE HOUSE 8AND AT THE COCOANUT GROVE IN 1931, IT BECAME THEIR THEME SONG. AND WAS
AN EAGLY HIT FO? THEI? SINGE?, ONE HAReY LILLIS "BING" CROSBY, AFTE? HE LEFT THE 8AND. HE HAD ANOTHE? HIT WITH IT IN 1944 ON THE SOUND TRACK
OF THE MOVIE, "Two GIeLS AND A SAILOR." THELONIOUS MONK, LIKE MANY TAZZ GREATS, QECORDED IT SEVERAL TIMES, THERE IS A FINE GRAPPELLI

RECOROING ON THE 1978 ALBUM "SWEET

CHogus — THE OEFINITIVE BLACK ANO BLUE SESSIONS' WITH BUCKY PizzARELLI. ROLAND HANNA, &

GEoRGE DuvIviER. THE DUTCH GYPSY TAzz GROUP, PIGALLE 44 ALSO HAS A FINE VERSION ON THEIR 2002 “Bric-a-Beac CD.
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SWEET CHorus

A CLASSIC DTANGO/STEPHANE COLLABORATION, IT WAS RECORDED FIRST IN 1936, AGAIN WITH GRAPPELLI AND THE QHCF IN '37, AND
THEN WITH ROSTAING ON CLARINET AND ELECTRIC GUITAR IN 1947, GRAPPELLI RECORDED IT SEVERAL TIMES IN HIS

POST-DTANGO CAREER. THE INTRO HERE IS OERIVED FROM DTANGO'S INTRO ON THE FIRST RECOROING. STEPHANE G APPELLI
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SWEET GEORGIA BROWN

BEN BEONIE AND HIS ORCHESTRA HAD AN IMMEDIATE 41 HIT ON ITS QELEASE IN 1925. Two MORE VERSIONS WERE HITS THAT SAME YEAQ. IT'S BEEN EVER-POPULAR SINCE.
INCLUDING A 1932 BING CRoS8Y VERSION ANO BROTHER BONES' 1949 HIT THAT BECAME THE HARLEM GLOZE TROTTERS THEME. MILES Davis' "Dig" AND MONK'S
"BRIGHT MISSISSIPPI" AE BASED ON IT. DTANGO RECOROED IT 7 TIMES, THE 1ST IN '35 WAS UNISSUED. THE SECOND IN 37 1S WITH COLEMAN HAWKINS'

ALL STAR TAM BAND, 2 MOZE IN ‘37 A OUET WITH GRAPPELLI AND A TRI0 WITH 8ASS AND EODIE SOUTH ON VIOLIN, AGAIN IN ‘38 w/STEPH & THE QHCF,

AND AT THE 1949 QoME SESSIONS. THE FINAL 1950 VE2SION IS WITH EKYAN ON SAX.

193

Up J = 216 BEN BEQNIE, MacED PiNKARD
EI 7 7 & KEN CASEY - WogOS AND MUsIC
' E 1 1 { E 1 1925
1 | 1 | |
— SEEETEIE s —F
A7 No GAL MADE HAS GoT A SHADE ON ATWT GEOR - GIA B2OWN . e
. i . — ' A
' — 5 . T S y
A R B P— :
Two LEFT FEET 8UT OH, (] NEAT HAS SWEET GEOL - GIA BLOWN. e
07 07
1 h 1
I o : r5 I I
o | . A
THEY ALL SIGH, AND WANT TO OIE Fog SWEET GEOL - GIA seowN I'LL TELL YOU TUST
¢] ot ¢ Fém? B
— *\v 1 A‘ —
_I' I I ‘I 1] | - = ﬁ
| ~ | "4
WHY. yov KNOW | DON'T LIE, NoOT MUCH! YES,
. i . — i
| b 4 P — ¥
‘ i ! | IV) ‘ - 7
IT's 7 BEEN SAID SHE KNOCKS 'EM DEAD WHEN 7 SHE LANDS IN TOWN. 7
. i . —4 A ' B
' —— — a ] —
—H +— S R
SINCE SHE CAME, WHY IT's A SHAME, HoWw SHE CooLS 'EM DOWN. WELL,
Cl Em 37 Em BZ
% ¢ > » o | o o ;¢ -
| 1] 1] | | | I ] 1]
| "4 V1 | | 4
FEL LAS SHE CAN'T CATCHumm ACE FEL LAS_ SHE AINT MET ! s

_E

I1G

7RG

P

g 128

GEoR - GIA

NAMED .  HER

GEO?

GlA

CLAMED HE® SWEET GEOR- GIA BROWN!

4

<



SWEET LORRAINE

SWEET LORRAIN IS STRONGLY ASSOCIATED WITH NAT "UING™ COLE. HE INITIALLY ONLY PLAYED PIANO, BUT IN 1933 A CUSTOMER, AND THEN THE CLUB OWNER INSISTED THAT NAT SING
"SWEET LORRAINE." HIS PERFORMANCE WAS SUCH A SUCCESS THAT THE OWNER ‘CROWNED" HIM 'KING' COLE. AND SO HISTORY AND A NAME WAS MAOE. WRITTEN 8Y HIS PIANIST,
QUOY VALLEE INITIALLY RECOROED IT IN 1928, ANO TOE VENUTI RECOROED IT IN 1933, BUT TEODY WILSON WAS THE FIRST TO MAKE IT A HIT IN 1935
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SWEET SUE

THE 1ST RECOROING WAS PROBABLY 8Y EARL BURTNETT ANO HIS L0S ANGELES HOTEL BILTMORE ORCHESTRA. THEY HAD A 1928 HIT WITH IT, OR IT MAY HAVE BEEN
A CHICAGO BAND THAT COMPOSER, VICTOR YOUNG WAS PLAYING WITH. THE MILLS BROTHERS' HIT WAS RECOROED IN 1932. DTANGO FIRST RECOROED IT
IN 1935 WITH THE QHCF ANO vocALIST TERRY MANGO, IN 1937 WiTH MICHEL WARLOP ON VIOLIN AND STEPHANE GRAPPELLI ON PIANO,
TWICE IN 1940, AND IN 1945 WITH, OF ALL THINGS. PENNY-WHISTLE!
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SWING 39

THE ORIGINAL "SWING' TUNE 8Y DTANGO ANO STEPHANE ACTUALLY WRITTEN IN 1939. THE LATER ONES WEE ALL WRITTEN A YEAQ BEFOZE THEIR 'NUMBER,' PEESUNMASLY IN ANTICIPATION
TAHT DTANGO WAS AHEAD OF HIS TIME. THE CLASSIC QHCF HAMONY LINES STACT OUT VIOLIN ASOVE, GUITAR BELOW AND SWITCH AFTER THE SOLOS.

EASy Swl NG J _ 160 DTANGO QECOZOED IT IN A 24010 BROADCAST W/ CLAZINET IN '47, ANO AGAIN IN €OME W/ GRAPPELLI IN 1949. DTANGO QEINH AROT
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SWING 42

SWING 42 WAS ONLY RECORDED 3 TIMES, ANO THE ONLY SATISFACTORY VERSION IS THE FIRST W/ HUBERT ROSTAING ON CLARINET IN 1941 Two VERSIONS
WITH STEPHANE, RECOROED IN UNISON W/ DTANGO IN '43 AND '49 SHOW HOW IMPORTANT THE LOWER CLARINET HARMONY IS TO THE TUNE. ONE
SOLUTION FOR THE VIOLIN IS TO PLAY THE 1ST 3 NOTES IN THE A SECTION UP 3vA. VIOLA 02 5 STRING CAN REACH THE LOWER HARMONY.
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SWING 43

LAST OF THE "SWING YEAR" NUMBERS DTANGO WROTE WAS ACTUALLY QECOROED IN 1947, THIS TUNE LOOKS TO THE FUTURE OF TAZZ, WITH ITS 12 84Q BLUES FORMAT, ITS BOPPISH STYLE
FEATURING AN ELECTRIC GUITAR UNISON HEAD WITH HUBEQT ROSTAING ON CLARINET, AND DRUM SOLO WITH HEAVY USE OF THE HIGH HAT.
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SWING 51

THIS TUNE, 8Y TONY RICE. GUITARIST IN THE DAvID GRISMAN QUINTET, APPEARS ON THE QUINTET'S FIRST RECOROING ISSUED IN 1977.
THE ALBUM HELPED POPULRIZE A NEW FUSION BETWEEN SWING TAZZ AND BLUEGRASS AND FORESHADOWS THE FUTURE UNION OF
GRISMAN WITH STEPHANE GRAPPELLI THAT WOULD SPUR 2ENEWED AMERICAN INTEREST IN DTANGO ANO GYPsy Tazz..
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SWING 85

TiTI WINTERSTEIN AND LULU REINHAROT, 2 YOUNG, SECOND GENERATION, GEQMAN 80ZN GYPSIES TOINED FORCES IN 1978 TO CREATE THE "TiTI WINTERSTEIN QUARTET.
IN 1935 THEY QECOROED THE CLASSIC ALBUM "DITNEE TO KOWA ZI20" WHICH INTROOUCED "SWING '85."
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SWING OE PAgIS

RECOROED FIRST IN 1938 WITH STEPHANE AND THE QHCF. THEN AGAIN IN 1940, WITH QOSTAING ON CLARINET AND FINALLY IN 1949 wiTH GErARD LEVEQUE.
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SWING GITAN

ANGELO DEBARRE'S "SWING GITAN,' SEEMS TO HAVE BEEN FIRST QELEASED ON HiS 2002 CD, "PoRTRAIT OF ANGELO," BUT IS ALREADY CONSIOERED A GYPSY TAzZ CLASSIC, DEBARRE QEPRESENTS
A NEW GENERATION "GITAN,' 02 GYPSY GUITARIST.B0RN IN ST-DENIS, FRANCE IN 1962. SEE THE LIVE VERSION WITH FLORIN NICULESCU ON VIOLIN ON YOUTUSE. A CHICAGO GROUP
LED 8Y GUITARIST ALFONSO PONTICELLI HAS ALSO ADOPTED THE NAME.
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SWING GUITALS

QECOROED AT LEAST 7 TIMES, FIRST IN 1936, THEN WITH BILL COLEMAN IN 1937, ONCE MOE WITH STEPH ANO QHCF IN "33, TWICE IN '45 WITH A BIG BAND, ANO TWICE
AGAIN IN 1947, FIRST WITH CLARINET, THEN W/ GRAPPELLI ONCE MORE. D:\’ANGO QEINH AQOT

STEPHANE GRAPPELLI
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TCHAVOLO SWING

TCHAVOLO SCHMITT'S “TCHAVOLO SWING' WAS INTROOUCED IN THE FILM "LATCHO DoM." IN 1993, A DOCUMENTARY ON THE "Q0M" CULTURE AND ITS HISTORY. THE FILM
MARKS A BEGINNING OF A NEW, BROADER PUBLIC AWARENESS OF GYPSY MUSIC AND THE SOURCES OF GYPSY TAzz. THE TUNE AND MOVIE HAVE BECOME CLASSICS.
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Tea Fog Two

TeA For Two WAS INTROOUCED ON BwaAY IN 1925 IN "No, No NANETTE," 8y LOUISE GRoooy AND TOHN BAgER AT THE GLOSE THEATER. BUT THE SONG
HAD ALREADY BEEN A HIT IN A PRE-BROADWAY QUN IN CHICAGO. THOUGH OFTEN SEEN AS COZNY AND OATED, AeT TATUM REVIVED IT MAKING HIS
QEPUTATION ON IT IN AN EARLY "CUT" SESSION WITH TAMES P. TOHNSON ANO FATS WALLER, AND INOEED 2EINVENTED TAZZ WITH HIS
SUBSTITUTIONS IN HIS 1939 2ECOROING. DTANGO RECOROED IT 5 TIMES BETWEEN 1937 AND '39. THE INTR0 HERE IS FROM
STEPHANE'S PERFOMANCE WITH HIM IN ‘39, 8UT THEY PLAYED IT IN A.
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TEARS

FIRST W/ THE QHCF IN 1937, "TEARS" IS A FINE EXAMPLE OF COMBINING GYPSY ANO TAZZ ELEMENTS.
STEPHANE

IN A 816 BAND VERSION, AND AGAIN WITH
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THEM THERE EYES

FIRST PUBLISHED IN 1930, IT WAS INTROOUCED 8Y GUS ARNHEIM IN THE 1931 FILM "LET'S Do THINGS.' SUNG 8Y ZAzU PITTS ANO THELMA To00. Louls ARMSTRONG,
BING C0S8Y, ANO DUKE ELLINGTON ALL RECORDED IT THAT SAME YEAR. THE BILLIE HoLIDAY VERSION IN 1939 Has

BECOME A CLASSIC. DTANGO AND STEPHANE RECOROED IT TWICE, IN 38, AND ONCE EACH IN '47, AND '49.
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THREE LITTLE WogDs

INTROOUCED IN 1930 8Y BING CROSBY AND THE ZHYTHM B0YS, ACCOMPANIED 8Y DUKE ELLINGTON AND THE ORCHEST®A IN THE KO FILM "CHECK AND DoUSLE CHECK.'
THEIR RECOROING LATER THAT YEAR WAS ELLINGTON'S FIRsT 41 HIT. THE FILM SHOWS DUKE'S TQUMPET SECTION SINGING. THE FILM INOUSTRY WAS AFRAID OF THE
PUBLIC'S EACTION TO SHOWING CAUCASIANS PERFORMING WITH AFRICAN AMERICANS. DTANGO ANO STEPHANE QECOROED IT IN 1938
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'TiIS AUTUMN

THIS SONG HAS NO PARTICULAR EASON FO2 BEING IN A GYPSY TAZZ COLLECTION! IT HASN'T BEEN PECOROED 8Y ANY GYPSY TAZZ ACTISTS! BUT IT WOULO WORK WELL IN THE STYLE. IT HAS BEEN ADDEO HEYE
BECAUSE THE AUTHOR LIKES IT, ANO ZEALIZED IT WAS IN NO OTHER MATOR FAKESIK. IT WAS WRITTEN 8Y HENEY NEMO, WHO ALSO WRoTE ‘I LET A SONG Go OUT oF My HEseT.' Fog ELLINGTON, HE HAD A
QEPUTATION AS A "HIPSTER.' WHO HELPED POPULARIZE “TIVE TALK.' A REPUTATION SUPPORTED 8Y HIS CAMEO ROLE IN THE 1947 MovIE, "SONG OF THE THIN MAN.' THE LAST HENQY NEMO
OF THE SIX MOVIES IN THE 'THIN MAN" SERIES. THE SONG WAS WRITTEN IN '41 FoR GLENN MILLEZ, BUT ONLY BECAME A STANOARD AFTER THE 1949 vERSION

8Y NAT "KING" COLE BECAME A HUGE HIT.
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TONIGHT

THIS SONG FeoM WEST SIOE SToe
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Topsy

EODIE DURHAM WAS AN IMPORTANT AND INVENTIVE PIONEER IN TA2Z. HE IS CREDITED AS THE FIRST EVER TO RECORD PLAYING ELECTRIC GUITAR. HE WAS ALSO A FINE
ARRANGER FOR BENNIE MOTEN, TIMMY LUNCEFORD, AND EVENTUALLY COUNT BASIE. HE WROTE ToPsy Fog BASIE. DTANGO RECOROED IT IN 1947 WITH
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TROUBLANT BOLEL0

QECORDED FIRST WITH ROSTAING ON CLARINET IN 1943, IT WAS RECOROED AGAIN WITH STEPHANE IN ROME IN 1949, WITH FULL 0RCHESTRA ON R4010 LUXEMBOURG
IN 1951, ANO WITH Q0GER GUERIN ON TRUMPET AND HUBERT FoL ON sax IN 1953
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MEDIUM-SLOW SWING =102
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TSAWASSEN DeaG

WRITTEN 8Y THE FIDDLE PLAYER OF THE HoT CLUB OF MARIN OURING A LONG WAIT TO 80ARD, THE TSIWASSEN FEQQY.
TSWASSEN IS THE CANADIAN PORT FOR THE FERRY FROM VANCOUVER TO VICTORIA ON VANCOUVER ISLAND.
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ULTRAFOX

THE TUNE IS NAMED FO® THE RECORD LABEL THAT FIRST ISSUED QECOLOINGS 8Y THE QUINTET OE LE HoT CLug OE FeANCE. RECOROED IN 1935,
J THIS WAS THE FIZST TUNE ECOROED UNDER THAT NAME. DTANGO REINHAROT
MoDERATE SWING - = 175 STEPHANE GEAPPELLI
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UNDECIOED

INTROOUCED 8Y TOHN KiesY "AND HIS ONYX CLUZ 80YS WHEN THEY QEPLACED STUFF SMITH AT THE HARLEM cLUS. THEY RECOROED IT IN 1939, 4s 0I0
ELLA FIT2GEQLAD WITH CHICK WEBE'S ORCHESTRA, ELLA HAVING THE BIGGER HIT. DTANGO AND STEPHANE RECODED IT TWICE, TEN YEARS APART,
IN 1939 anD '49.
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FIRST YOU SAY YOU WILL AND THEN YOU OON'T, AND THEN YOU SAY YOU WILL  ANO THEN YOU WON'T. You'e
NOW YOU WANT TO PLAY, AND THEN IT'S NO, AND WHEN YOU SAY YOU'LL STAY, THAT'S WHEN YoU Go.
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UNOER PARIS SKIES

QECOROED 8Y EOITH PiaF IN 1954, THIS SONG HAS BECOME A GYPSY TAzZ STANDARD, EVOKING PARIS AT THE TIME OF DTANGO'S OEATH.

THE COMPOSER, HUBERT GigAUD, ACTUALLY BEGAN HIS CAQEER PLAYING HAZMONICA WITH THE GHCF
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VaMP

DTANGO PECOROED THIS FINE BALLAD ONLY ONCE IN 1951 WITH HUBEST AND RAYMOND FoL. THERE APE TRANSCRIPTIONS ELSEWHERE THAT INCLUDE ALL HIS OZNAMENTATION.
THIS CHART IS AN ATTEMPT TO DISTILL THE ESSENTIAL MELODY INSTEAD.
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VETTE

219

VETTE WAS WRITTEN IN 1943, BUT THE ONLY EXTANT RECOROING IS FROM 1947 WiTH HUBERT QOSTAING ON CLARINET, AND DTANGO ON ELECTRIC GUITAL.

"VETTE" QEPUTEOLY REFERS TO AN UNKNOWN FRIEND OF DTANGO'S NAMED "YVETTE.'
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VIPER'S DeEAM

FLETCHER ALLEN WAS A SAXOPHONIST AND CLARINET PLAYER WHO PLAYED WITH BENNY CARTER. HE WAS IN PARIS ANO RECOROED ON SOME BIG BANO DATES WITH
DTANGO. THIS TUNE WAS FIRST RECORDED BY FREODY TAYLOZ, WHO OFTEN SANG WITH THE QHCF, IN 1935, DTANGO ANO STEPHANE ANO
THE QHCF 2ECOROED IT IN 1937. ONE SOURCE ALSO GIVES ALLEN AS COMPOSER OF "BLUE DeaG.'
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VoUsS ET Mol

QECOROED IN 1942 IN BRUSSELS WITH DTANGO ON VIOLIN ANO GUITAR AND IVON OE BIE ON PIANO. DTANGO PLAYS VIOLIN AT A SWING BALLAD TEMPO FIRST TIME THROUGH.
THEN THE PIANO DOES A 4 8A DOUBLE TIME INTRO ANO DTANGO PICKS UP THE GUITAR AND SOLOS
IN THE UP TEMPO. THE PIANO SLOWS IT £ACK DOWN ON THE £RIOGE,
AND DTANGO PLAYS THE VIOLIN OUT ON THE LAST A. Q08EQT BOSMANS
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VOUS QUI PASSE SANS ME V0I

WRITTEN FOR AND FIRST RECOROED IN 1936 8Y ICONIC FRENCH SINGER, TEAN SASLON. DTANGO ANO STEPHANE RECOROED IT IN 1949, AND CHARLES TRENET,
THE GREAT COMPOSER WHO WROTE IT, RECORDED HIS OWN VERSION IN 1954, ALMOST 20 YEARS AFTER IT WAS INTROOUCED. THERE IS ALSO
A WONDERFUL RECOROING 8Y EDOIE SOUTH FROMA 2ADIO BROADCAST AVAILABLE. DTANGO'S INTR0 IS TRANSCRIBED HERE.
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WEBSTER

A BEBOP TUNE FROM LATE IN DTANGO'S CAREER, THE TUNE IS NOT, AS IS OFTEN ASSUMED, ABOUT BEN WEBSTER, TEH GREAT SAXOPHONIST, BUT ABOUT A
BRAND OF TAPE QECOROER THEN COMING INTO USE. CHANGES WERE INSPIRED 8Y "COQUETTE." ECOROED WITH STEPHANE IN ROME, 1949.
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WHAT A DIFFERENCE A DAY MADE

ORIGINALLY WRITTEN IN 1934 IN SPANISH 8Y THE GREAT MEXICAN COMPOSER, MARIA GREVER, WHO STUDIED WITH DEBUSSY ANO WeoTE ovER 300 SONGS, INCLUDING
THIS SONG ANO "VOLVERE". STANLEY ADAMS WROTE THE ENGLISH WORDS ANO IT WAS A HIT FOR THE DoRSEY BROTHERS, ALSO IN 1934. IN 1959 OINAH WASHINGTON
WON A GRAMMY WITH IT AND IT BECAME HER THEME SONG. THERE ACE 3 DTANGO CUTS OF IT, FI?ST IN 1935 ACCOMPANYING COLEMAN HAWKINS WITH
MICHEL WARLOP'S ORCHESTRA, THEN FOR FRENCH REEO MAN, ALIX COMBELLE, AND FINALLY IN THE 1949 QOME SESSIONS WITH STEPHANE ON VIOLIN.

MagiA GREVER - MUSIC
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WHAT A LITTLE MOONLIGHT CAN Do

ORIGINALLY QECOROED 8Y BILLIE HOLIOAY IN 1935. wiTH TEODY WILSON AND HIS 02CHESTRA. HARRY W000S WROTE A NUMBER OF HITS, INCLUDING
"SIOE 8Y SIOE," AND "TeY A LITTLE TENOEZNESS. THE TUNE IS OFTEN COVERED 8Y "GYPSY TA2Z' GROUPS WITH VOCALISTS. A PRIME
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EXAMPLE IS BIZELI LAGZENE AND GIPSY PRoTECT WITH SaeA Lazagus oN THEIR 2006 CO, IT's ALRIGHT WITH ME."
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WHAT Is THIS THING CALLED Love?

INTROOUCED IN LONOON 8Y BRITAIN'S "RADI0 SWEETHEART 41" ELSIE CARLISLE IN "wAKE U AND OrEAM." A PoeTER REVIEW. THE PEVIEW WAS NOT A SUCCESS IN THE U.S., 8UT THE
TUNE WAS A HIT IN 1930 For LEO REISMAN AND HIS ORCHESTRA. IT BECAME A BEBOP STAPLE, WITH MANY CHARLIE PAQKER VERSIONS AND A BILL EVANS VERSION HIS 1959
'PoRTRAIT IN TAZZ" ALBUM. SEVERAL BOP TUNES ARE BASED ON THE CHANGES INCLUDING TADD DAMERON'S HoT House.'

GRAPPELLI ANO DTANGO RECOROED IT IN 1947 AND AGAIN IN '49.
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WHEN DAY Is DoNE

HENRY BUSSE WAS A GEZMAN IMMIGZANT COMING T0 THE US IN 1912. HE BECAME A PART OF PAUL WHITEMAN'S BAND, AND FOUND THIS SONG WHILE WHITEMAN WAS ON
TOUR IN GEQMANY. HE BROUGHT IT BACK AND HAD DESILVA WRITE LYRICS, AND IT BECAME A HIT QECORDED 8Y MILORED BAILEY ANO WHITEMAN'S O2CHEST®A,
AND MADE BUSSE FAMOUS. DTANGO, STEPHANE AND THE QHCF RECORDED IT ONLY ONCE, IN 1937, SUT WITH A GREAT DTANGO INTR0.
THEY PLAY IT AS A BALLAD THE FIRST TIME THOUGH - DTANGO PLAYING THE HEAD, THEN OOUSLE TIME,
SWING o = 19 G - DTINGO PLAYNG
(FiesT TIME s A BaLLAD,

WITH STEPH ON THE HEAD.
Qo8ERT KATSCHER - MUSIC
QEPEAT HEAD OOUBLE TIME7
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WHISPEQING

WHISPERING WAS THE FIRST IN A LONG SERIES OF HITS FOR PAUL WHITEMAN “AND HIS AMBASSAD0R ORCHESTRA' IN 1920, S0 THIS TUNE CAN BESEEN
AS MARKING THE BEGINNING OF “THE TA2Z AGE.". GERSHWIN MADE AN EARLY PIANO-ROLL THAT IS AVAILABLE USING ‘WHISPERING' AS THE THEME
FOR A SET OF VARIATIONS. DizzY GILLESPIE BASED "GROOVIN' HIGH." ON IT'S CHANGES.
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THE WoeLD IS WAITING FoR SUNRISE

EQNEST SEITZ WAS A CONCERT PIANIST WHO WROTE THE TUNE WHEN HE WAS 12, BUT EMBARRASSED ABOUT WRITING A POP TUNE, HE USED A NOM OE PLUME "AYMONO R08ELTS
WHEN IT WAS FIRST PUBLISHED. IT WAS RECOROED 8Y BENNY GOOOMAN, DUKE ELLINGTON, TACK TEAGARDEN AND FRIT2 KREISLER. DTANGO & STEPHANE
RECOROED IT IN THEIR 1949 ROME SESSION, AND LES PAUL AND MaARY FORD HAD A MILLION SELLING HIT OF IT IN 1954 THERE IS A HOME
PECOROING OF THE TUNE 8Y TOHN LENNON AND PAUL MCCARTNEY FROM THE LATE '50s.
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[4]

You Took AOVANTAGE OF ME

INTROOUCED IN THE 1928 MUsICAL "PRESENT AeMs' 8Y TOYCE BAgBoUR ANO BUSBY BERKELEY. DTANGO ANO STEPHANE RECOROED IT WITH
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