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A Foagy Day

INTROOUCED 8Y FRED ASTAIRE IN MUSICAL "DAMSEL IN DisTRESS" 1937. NOoT A COMMON GYPSY TAZZ TUNE, IT WAS QECORDED 8Y
Davio GRISMAN AND MaeTIN TayLog IN 1999
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ALL OF ME

VAUDEVILLE STAR, BELLE BAKER INTRODUCED TUNE ON DETQOIT 24010 1931 HAVING TUST LOST HER HUSBAND, SHE B20KE DOWN ON AIg.
THE PRESS PICKED UP THE STORY AND IT BECAME A 8IG HIT IN 32 AFTER PAUL WHITEMAN RECORDED IT IN DEC. OF ‘31 DTANGO RECORDED IT ONCE IN 1940
W/ QHCF AND ROSTAING. NEVER W/ GRAPPELLI.

SEYMOUR SIMONS - Music
GERALD MaAgKS - LYRICS
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ALL THE THINGS YOU AGE -

FeoM KEN'S LAST MUsICAL, "VERY WagM For May" 1939, IT wAS A FLOP, BUT THE TUNE WAS A HIT Fog ToMMY DORSEY AND ARTIE SHAW IN ‘39 AND '40
DTANGO RECOROED IT W/ GRAPPELLI IN ROME, 1949 IN B FLAT.
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ANNIVE2SARY SONG

02.. THE WAVES OF THE DANUSE

MoviE CoMPOSER SAUL CHAPLIN ANO AL TOLSON ADAPTED THIS SONG ORIGINALLY WRITTEN AS A WALTZ BY QOMANIAN COMPOSER (0SIF IVANOVICI IN 1330. AN ORCHESTRATION OF IT
BECAME THE THEME OF THE 1339 Pais EXPOSITION. THE ORIGINAL SHEET MUSIC 8Y TOLSON AND CHAPLIN CREOITS IVANOVICI FOR THE MUSIC. TOLSON ANO CHAPLIN
WROTE THE WORDS AND CHAPLIN ADAPTED THE MUSIC. DTANGO RECOROED THE TUNE WITH Q0STAING ON CLARINET IN 1947 IN 4/4 TIME.
ANOTHER VERSION IN 1950, WITH ANORE EKYAN ANO DTANGO ON ELECTRIC QEPEATS THE ‘8" SECTION AS WELL AS THE "A"
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AQE YOU 'N THE MOOD -DTANGO & STEPHANE
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BILLETS Doux

WRITTEN 8Y MAURICE YVAIN, A NOTED FRENCH SONG WRITEQ WHO WROTE AN EACLY OPERETTA STARRING MAURICE CHEVALIER (LA-HAUT) IN 1923, "BILLET Doux'
(L00SELY T2ANSLATED AS "Love LETTERS") WAS PUBLISHED IN 1921, IT WAS ECOROED 8Y DTANGO WITH QHCF IN 1937, AND LATER WITH HUSERT R0STAING
IN 1947 WRITTEN As A Fox TeoT, DTANGO'S EARLIER PECORDING PLAYS IT AS A BALLAD AND THEN BREAKS INTO OOUSLE TIME AFTE?

THE SECOND CHORUS. THIS TRANSCRIPTION OF THE MELODY IS F2OM THE ORIGINAL FRENCH SHEET MUSIC.
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I 2. DOUSLE TIME GUITAR BREAK PEPLACES THE LAST 2 8A2S OF 2NO CHORUS IN DTANGO'S 1937 VERSION, SWITCHING BALLAD TO UP TEMPO
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Beic-a-Beac

THIS TUNE IS 8Y DTANGO'S BROTHER, TOSEPH, OFTEN CALLED 'NIN-NIN" QEINHAROT. ORIGINALLY RECOROED IN 1956 02 57, IT APPEARS ON A MORE RECENT REISSUE
CD CALLED "TOSEPH REINHAROT TOUE DTANGO." THE TUNE HAS ALSO BEEN PECORDED 8Y DUTCH GyPsy
Tazz ENSEMBLE, 'PIGALLE 44" ON A CD ALSO TITLED ‘Bric-A-Beac.’
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CHEROKEE

ORIGINALLY A PART OF AN ‘INDIAN SUITE" WRITTEN 8Y BRITISH BAND LEADER, AY NOBLE, IT WAS PICKED UP 8Y CHARLIE BAENET AND HIS ORCHESTRA REACHING #15 ON THE CHARTS IN 1939
BUT IT REALLY TOOK CAHELIE PAQKER TO ESTABLISH IT AS A TAZZ STANDARD. PARKER WROTE 'K0-KO" TO THE CHANGES FOR THE TUNE. WHILE
DTANGO NEVER QECOROED IT, STEPHANE DID LATER, ANO IT HAS BEEN QECORDED 8Y MANY MODEEN ‘GYPSY TA2Z" GROUPS.
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(I'M CONFESSIN' THAT | LOVE You)
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DIMINUSHING

FECOROED TWICE, WITH GQG”ELU IN 1947, AND AGAIN IN 1951 wiTH HUSELT FoL ON SAX. THIS STRANGE TUNE. SOMETIMES CALLED "DIMINVSHING
BLACKNESS.” THAKES THE SOLOIST ON A TOUENEY WTO THE UNKNOWN...
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DTANGOLOGY

DTANGO QECORDED THIS TUNE FIRST IN IN 1935 WITH THE QHCF. NOTE THE TRUNCATED BRIDGE, AN UNUSUAL FORM MONK WOULD LATER USE
TO GREAT EFFECT. THIE INTQO HERE IS TRANSCRIBED FROM THE ORIGINAL 1935 CECOQOING. IT WAS QECORDED AGAIN AT LEAST 7 TIMES
IN 37, ‘38, '42, 3 TIMES IN '45 IN BIG BAND ACRANGEMENTS, AND '49 WITH STEPHANE IN ROME. DTANGO REINHAZOT

VIOLIN/GUITAR INTRO - FREELY:
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DUKE AND DUKIE

WRITTEN SHORTLY AFTER HIS TOUR WITH ELLINGTON, THE TUNE IS REMINISCENT OF CTAM BLUES, THOUGH NOT IN 12 8A BLUES FoeM. DUKE AND DULKIE WERE
EVEDENTLY NAMES DTANO GAVE TO 2 KITTENS HE HAD AT THE TIME. RECOROED TWICE AT A 1947 SESSION WITH HUBERT Q0STAING. MODERN VERSIONS 8Y
THE ROSENBERG TRI0 ANO HoT CLUB OF DETROIT AQE MUST HEAR VERSIONS AS WELL.
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FINE AND DANOY

INTRODUCED IN A MUSICAL OF THE SAME NAME IT WAS RECORDED 8Y DTANGO IN 1953 WITH HUBEST FOL ON ALTO SAX. STEPHANE RECOROED IT A NUMBER OF TIMES
INCLUDING AN ALBUM OF THAT NAME AND A GREAT VERSION WITH EAQL FATHA' HINES ON THEIR CO "STEPHANE GRAPPELLI MEETS EAL HINES.'
GYPSY GUITARIST, FAPY LAFERTIN AND VIOLINIST TIM KLIPHUIS QECOROED IT AS THE TITLE CUT OF THEIR 2003 ALBUM. Music - Kay SWIFT

wogos - PauL Tames - 1930
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FLECHE D'og

QECOROED ONLY ONCE IN 1952, AT Pagis DECCA wiTH HUBERT FoL ON ALTO SAX. THE TITLE MEANS "GOLOEN AQ20W" IN ENGLISH. IT COMES F2OM THE NAME OF THE
FigsT CLASS PULLMAN TRAIN SETWEEN CALAIS AND PAQIS, AND ANOTHER TRAIN BETWEEN DOVER AND LONDON. EACH CONNECTS TO FERRY SEQVICE SETWEEN
FRANCE ANO ENGLAND. THE INT20 COMES FROM STEPHANE WEMSEL'S YECOROING OF FLECHE 0'02 (THE TUNE IS FIENDISHLY OIFFICULT 80TH To PLAY
AND To NOTATE WITH THE TRIPLET ACR0SS THE 8AR AT THE ENO OF EACH A SECTION,
| HAVE TRIED 2 OIFFEZENT WAYS TO NOTATE. WHICH DO YOU FIND MOZE PEADABLE?).
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FLEU? DE LAVANDE

83

INTEODUCED ON NEW GENEGATION GYPSY GUITARIST, FAPY LAFERTIN IN 1991 ON THE ALBUM OF THE SAME NAME. HIS MOZE CECENT (2003) 2ECOZOING WITH TIM KLIHUIS
ON THE ALBUM 'FINE AND DANDY" IS PROBABLY THE OIFINITIVE PEZFORMANCE.
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FOLIE A AMPHION

"AMPHION" IS A SMALL VILLAGE NEAR ANNECY, FRANCE, WHERE ACCOZOING TO HUBERT R0STAING, DTANGO PLAYED ONE MEMORABLE EVENING.
THE TUNE "STOP" HAS BEEN LASELLED 'FOLIE A AMPHION' MANY TIMES, SO IF THIS ISN'T THE TUNE YOU ARE EXPECTING

LOOK UP "STOP" INSTEAD. DTANGO RECORDED IT ONCE IN NOVEMBER, 1947. IN THAT VEQSION
SMNQ J =210 THE FINAL CLARINET SOLO MODULATES TO B FLAT. D'.\’ANGO QEINHALOT
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Hot Lips

HENRY BUSSE WAS A TRUMPETER AND A FOUNOING MEMSER THE PAUL WHITEMAN ORCHEST®A. WHITEMAN AND THE ORCHESTRA RECOROED "HOT LIPS.' A SONG AgOUT
A TRUMPET PLAYER, IN TUNE, 1922. IT WAS A HIT AT NUMBER ONE FOR b WEEKS. DTANGO ANO STEPHANE RECOROED THEIR VERSION WITH THE QHCF IN ApaiL 1937
THE HEAD HEE IS DEQIVED FROM GRAPPELLI'S PERFORMANCE.

MED. SWING o = 17 HENY BUSSE - Wogos
Bb F7 HENEY LANGE, Lou Davis - Music
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How HIGH THE MOON

93

INTROOUCED 8Y ALFRED O0AKE IN 1940 OURING THE QEVIEW FOR “TWo FOR THE SHOW." BENNY GOOOMAN HAD A HIT WITH IT THE SAME YEAQ. LES PAUL ANO Magy Fogo's
VERSION IN 41 HIT IN 1951 WAS THE FIRST MULTI-TRACK RECORDING EVER. IT IS OFTEN CONSIOERED THE BEBOP ANTHEM. AS CHARLIE PARKER, AND MANY OTHERS.
BASED TUNES (E.G. OZNITHOLOGY)ON ITS CHANGES. DTANGO PECOROED IT FIST IN 1945 WITH THE "TAzz CLUB MYSTERY HOT BAND.' HE LATER

QECOROED IT WITH STEPHANE IN 1947 ANO IN THE '49 IN ROME SESSIONS. LES PAUL

IDOLIZED DTANGO. AND PROBABLY SPURRED HIS RECOROING IT IN '51.
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MORGAN LEWIS - MUSIC
NANCY HAMILTON - Wwogos
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| CANT GIVE YOU ANYTHING BUT LOVE -t Mekuss
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| GOT QHYTHM

THIS TUNE IS THE SOURCE OF "2HYTHM CHANGES' - THE MOST COMMON PROGRESSION IN TAZZ. COUNTLESS STANDARDS ARE SET TO VARIATIONS ON THESE CHANGES. THE TUNE WAS
INTQOOUCED 8Y ETHYL MESMAN ON B'waY IN 1930 IN THE SHow, "GieL CeAzy." IT MARKED HER FIRST BROADWAY APPEACANCE. GEOZGE GERSHWIN CONOUCTED
THE Q€O NICHOLS BAND AT THE PREMIERE. THE GROUP INCLUDED BENNY GOOOMAN, GLENN MILLE?, TAcK TEAGAROEN, TIMMY DogSEY, AND GENE Keupal
DTANGO PECOPOED THE TUNE 6 TIMES: FIRST IN 1935 WITH "STEPHANE GRAPPELLI'S HOT FougR", THEN IN 1937 wiTH "Dicky WELLS
AND HIS ORCHESTRA, TWO TAKES IN 1938 WITH HAGMONICA PLAYER, LAgeY AOLEQ, IN 1949 QoME

SESSIONS WITH STEPHANE, AND FINALLY IN A 1950 £4DI0 LUNEMS0USG BROADCAST. GEOPGE GELSHWIN - MUSIC
IeA GERSHWIN - WoORDS
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| THOUGHT AgouT You

AMONG THE FIRST COLLABORATIONS OF THIS GREAT SONG WRITING TEAM, MEQCEQ WROTE THE WORDS WHILE QIDING A TRAIN FeoM DENVER TO CHICAGO. IN 1939
MILORED BAILEY HAD THE FIRST HIT WITH IT RECORDED WITH THE BENNY GOOOMAN ORCHEST®A IN 1940. NOT ASSOCIATED WITH GYPSY TAzz, IT IS STILL
AN ELEGANT TUNE THAT FITS NICELY INTO THE GYPSY TAZZ FORMAT AND HAS BEEN OONE 8Y A FEW
GyPsy Tazz ENSEMBLES (E.G.. HoT CLUS OE NORVEGE).
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IMPROMPTU

As recorded by Django Reinhardt

Transcribed by Shawn Walters
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IN A SENTIMENTAL M00D

INTRODUCED 8Y ELLINGTON IN 1935, FEATURING To8Y HAROWICK ON ALTO. IN THE '30S IT WAS THE THEME SONG FOR AT LEAST 9 £ADIO SHOWS.

THE VERSION B8Y ELLINGTON AND TOHN COLTRANE IN THEIR 1962 CO IS NOT TO 8E MISSED.
DTANGO ANO STEPHANE RECOROED IT WITH THE QHCF IN 1937,

DUKE ELLINGTON - Music
I2vING MILLS, MANNY KueTz - wogos
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I'SE MUGGIN

THIS NONSENSE. TIVE SONG 8Y THE IRREPRESSIBLE VIOLINIST STUFF SMITH, WAS A HIT IN 1936, GETTING HIS BANO, THAT INCLUDED CozT COLE ON DRUMS, BOOKED AS THE HOUSE 8AND AT
THE ONYX CLUS. DTANGO AND STEPHANE QECOROED IT WITH A 'STUFF-STYLED' vOCAL 8Y FREODY TAYLOR IN 1936. FREODY WAS PROBABLY EMULATING
STUFF SMITH

STUFF AS MUCH AS LoUiS AZMSTRONG IN HIS VOCALS WITH THE HoT CLUS.
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s |T DON'T MEAN A THING...

-DUKE ELLINGTON
& 1. MiLLs 1931

(IF IT AN'T GOT THAT SWING)
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IT'S ALIGHT WITH ME

WRITTEN THE YEAR DTANGO OIED, IT WAS A PART OF PORTER'S MUSICAL ‘CAN-CAN" WHICH MADE A STAR OF GWEN VEROON. A MOVIE VERSION IN 1960 FEATURED
FRANK SINATRA SINGING IT. IT HAS BECOME POPULAR AMONG MODEEN GYPSY TAZZ GROUPS.
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| WON'T DANCE

WRITTEN 8Y TEQOME KEQN AND 0SCAZ HAMMEZSTEIN FOR THE 1934 MUSICAL 'THREE SISTERS.' WHICH FLOPPED, THE WORDS WEZE GEWRITTEN 8Y  0gCAQ HAMMERSTEIN
FIELOS AND MCHUGH FoR THE QKO FILM, RoBERTA IN 1935. THOSE ARE THE WORDS USED HERE. LOUIS AGMSTRONG AND ELLA FITZGERALD'S RECORDED IT 0 F
4S 0ID BLOSSOM DEAZIE, B0TH IN 1957 DTANGO PECOROED THE TUNE IN HIS 1946 "Pagis SWING' SESSION WITH HUSERT QOSTANG ON SAX. 0ROTHY FIELOS

J TIMMY MCHUGH - wogos
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JITTEQBUG WALTZ

-FATS WALLER 1942
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TJusT ONE OF THOSE THINGS

INTROOUCED IN 1935 IN THE BwAY MUSICAL "TUBILEE," TEODY WILSON RECOROED A FINE VERSION WITH COLEMAN HAWKINS IN 1944, AND AGAIN WITH
BENNY GOOOMAN AND RED Nogvo IN 1945, DTANGO RECOROED IT TWICE IN 1947 WITH ROSTAING ON CLARINET.
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-BaLLAD

LOVER MAN

(OH WHEZE CAN You %E7)

-Davis, 2aMigez & SHEEMAN 1941
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MASEL

DEOICATED TO MABEL MERCER, A BLACK CHANTEUSE WHO STEPHANE OFTER ACCOMPANIED ON PIANO AT 'BiG APPLE, A CABARET ON RUE PIGALLE,
WHICH WAS HEADQUARTERS FOR THE QHCF IN 1937, WHEN THE TUNE WAS WRITTEN AND RECOROED (2 TAKES ACE EXTANT). THEE IS ALSO

A 1940 VEQSION WITH CLAQINET.
DTANGO REINHAZOT/STEPHANE GRAPELLI
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M009D INDIGO

STRONGLY ASSOCIATED WITH ELLINGTON, THIS TUNE WAS BROUGHT TO THE BAND 8Y BARNEY BIGARD, BUT IT NOW APPEARS IT WAS WRITTEN, AT LEAST IN PART,
8Y B16A20'S TEACHER, LORENZO Tio. ELLINGTON FIRST QECOROED IT IN 1930. THE BOSWELL SISTERS
QECORDED THE FIRST VOCAL VERSION IN 1933 WITH TIMMY DogSEY AND EODIE LANG.
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MOONGLOW

MOONGLOW WAS INTRODUCED 8Y THE GREAT TAZZ VIOLINIST, TOE VENUTI, IN 1933 IT WAS WRITTEN 8Y #IG 8AND LEADER, WILL HUDSON FOR HIS OWN THEME SONG, 8UT HIS DETROIT 8AND
COULON'T MAKE IT OURING THE DEPESSION. AFTER VENUTI, 80TH CA8 CALLOWAY AND THEN BENNY GOOOMAN SECOROED IT, SCOZING GOOOMAN HIS FIZST 8IG HIT IN 1934. HE 2ECOROED
IT AGAIN 2 YEARS LATEQ, INTRODUCING LIONEL HAMPTON IN A SMALLER GROUP. DTANGO AND STEPHANE PECORDED IT IN 1935 AS "STEPHANE GRAPPELLI AND HIS HoT Foug.'

WILL HuosoN, EODIE OE LANGE
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MOPPIN' THE BRIOE
02 "DANSE NUPTIALE"

ONE 0F DTANGO'S MOST 'BOPISH' TUNES, BASED ON 'CHYTHM CHANGES' (CHOROS For GERSHWIN'S ‘I GoT PHYTHM.) OFTEN CALLED "ANATOLE" CHANGES IN
FRANCE, THIS TUNE WAS RECOROED TWICE IN 1947 WITH STEPHANE AND THE QHCF, BUT WAS REPORTEOLY PLAYED OFTEN
DURING THAT PERI0D, AS DTANGO EXPLORED THE WogLD OF BEBOP.
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MY SERENAOE

RECORDED ONCE ONLY IN 1937 AND HIGHLY IMPROVISED EVEN IN THE HEAD. THIS CHART IS AN ATTEMPT TO

QENDEQ A SIMPLFIED HEAD. IMPROVISE AZOUND IT FREELY. DTANGO REINHAROT
BaLLAD 02 MED SWING 1937
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NIGHT AND DAY

INTROOUCED IN 1932 8Y FRED ASTAIRE IN HIS FIRST APPEARANCE WITHOUT HIS SISTER ADELE AND LAST APPEARANCE ON BWAY, IN THE SHOW
"GAY Dworce," THE TITLE CHANGED TO "THE GAY DIVORCEE' WHEN THE MOVIE WAS MADE. IN 1935 RECORDED 8Y DTANGO FIRST IN 1933
AND 5 MOZE TIMES INCLUDING A 1953 VERSION, THE LAST YEAR OF HIS LIFE, ON ELECTRIC GUITAL.
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NUITS OE SAINT-GEZMAIN-DES-PLES

NAMED AFTEQ THE CLUB IN PAQIS WHECE OTANGO BEGAN CONNECTING WITH A NEW, YOUNGE? GENERATION OF FRENCH
TAZZ MUSICIANS. A TQUE BE-B0P THEME THAT OESEQVES TO 8E BETTE? KNOWN.
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PAQUITO

THIS TUNE 8Y THE YOUNG GYPSY GUITARIST NININE GARCIA, RECOROED IN 2004 ON HiS CD, "My DgEAM OF LOVE," HAS BECOME A FAVORITE AT TAMS.
Q08IN NOLAN HAS AN ONLINE LESSON TEACHING HIS VEZSION OF THE TUNE ON YouTUSE.
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Pick YougseLr Up

INTRODUCED 8Y FREO ASTAIRE ANO GINGER R0GERS IN THE MOVIE, "SWINGTIME" IN 1936. THEIR OANCE TO THE TUNE HAS EEN CALLED
ONE OF THEIQ GREATEST OUETS. BARACK O8AMA QUOTED THE LYRICS IN HIS 1ST INAUGURAL ADORESS! TEQOME KEEN - MUSIC

WE LEARNED IT FROM A TOHN PizzERELLI VERSION ON HIS 2003 CO UNowiNG You."
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QHYTHME FUTUE

A UNIQUE DTANGO COMPOSITION INSPIRED BY THE MUSIC FROM THE MOVIE, "KING KONG." RECOROED IN 1940 ANO AGAIN IN 1947.

DTANGO REINHARDT
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QUSSIAN LULLABY
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ab 807 C-7 F7

b = ———
C-7 F7 8

= ==
gh/0 0r07 C-7 £7

== =
c-7 E7 gr 807 -7 F7

Ebf ;1o —te— 1o po.

ab 807 C-7 F7

= F=FE ==
-7 E7  Eb7 07

= IO A | A
67+ C’

S L
-7 E7 gr 807 -7 F7




s H' N E _MacK, B2owN &
-Up SWING DasnNey 1910

(THAT'S WHY THEY CALL ME SHINE)
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-WALTZ 02 SWING SONGE D .AUTO MNE -ARCHIBALO ToycE 1912

] (O2eAM OF AUTUMN) (PLAYED 4S THE TITANIC SANK)
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SOPHISTICATED LADY

INTRODUCED IN A 1933 QECORDING THAT HAD "STORMY WEATHER" ON ITS REVERSE SIOE, SOPHISTICATED LADY WAS ON THE CHARTS FoR 16 WEEKS. AT TATUM'S FIgST
RECORDING SESSION THAT SAME YEAR INCLUDED "SOPHISTICATED LADY.' DTANGO ECORDEO THE TUNE ON ELECTRIC GUITAR WITH ANDRE EKYAN ON sAX IN 1950.
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Hoagy Char michael
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STop
(NOT "FoLIE 4 AMPHION')

DTANGO QECORDED THIS TUNE ONLY ONCE ON TULY 6, 1947 IT HAS BEEN LABELLED INCORRECTLY AS 'FOLIE A AMPHION' ON THE ALBUM AND IS STILL
OFTEN INCORRECTLY LISTED, BUT, ACCOROING TO THE 08IN AND WATREMEZ 800K, "COMPLETE DTANGO," IT'S TITLE IS "STOP." IT IS DEFINITELY
A DIFFERENT TUNE THAN THE Nov. 8, 1947 QECOROING OF 'FOLIE A AMPHION."
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e SWEET GEORGIA BROWN  1/ue
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SWEET LORRAINE

SWEET LORRAIN IS STRONGLY ASSOCIATED WITH NAT "UING™ COLE. HE INITIALLY ONLY PLAYED PIANO, BUT IN 1933 A CUSTOMER, AND THEN THE CLUB OWNER INSISTED THAT NAT SING
"SWEET LORRAINE." HIS PERFORMANCE WAS SUCH A SUCCESS THAT THE OWNER ‘CROWNED" HIM 'KING' COLE. AND SO HISTORY AND A NAME WAS MADE. WRITTEN 8Y HIS PIANIST,
QUOY VALLEE INITIALLY RECOROED IT IN 1928, ANO TOE VENUTI RECOROED IT IN 1933, BUT TEODY WILSON WAS THE FIRST TO MAKE IT A HIT IN 1935
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ST. Louis BLUES

WeITTEN IN 1914, 1T Took A FEW YEARS FoR W. C. HANDY'S CLASSIC TO BECOME A HIT, 8UT IT WAS A MODEST HIT IN 1916 For THE "PRINCE OgCHEST®A."
PEQHAPS THE CLASSIC RECOROING IS BY BESSIE SMITH ANO Louis ARMSTRONG IN 1925. FeoM 1930 UNTIL "STAROUST" OvERTOOK IT 20 YEARS LATER,
IT WAS THE MOST RECOROED SONG OF ALL TIME. DTANGO 2ECOROED IT 7 TIMES, FI?ST IN 1935 (TWICE - FIRST ACCOMPANYING HORN PLAYE?

FOANK GOUDIE, THEN WITH GRAPPELLI A MONTH LATER) ANO THE LAST WITH ANOZE ExyaN IN 1950.
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TROUBLANT BOLEL0

QECORDED FIRST WITH ROSTAING ON CLARINET IN 1943, IT WAS RECOROED AGAIN WITH STEPHANE IN ROME IN 1949, WITH FULL 0RCHESTRA ON R4010 LUXEMBOURG
IN 1951, ANO WITH Q0GER GUERIN ON TRUMPET AND HUBERT FoL ON sax IN 1953
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Two GUITARS

(LES DEUX GUITAZES)
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UNE HISTOIRE SIMPLE

-BA8IK REINHAROT
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DTANGO PECOROED THIS FINE BALLAD ONLY ONCE IN 1951 WITH HUBEST AND RAYMOND FoL. THERE ARE TRANSCRIPTIONS ELSEWHERE THAT INCLUDE ALL HIS OZNAMENTATION.
THIS CHART IS AN ATTEMPT TO DISTILL THE ESSENTIAL MELODY INSTEAD.
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VETTE
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VETTE WAS WRITTEN IN 1943, BUT THE ONLY EXTANT RECOROING IS FROM 1947 WiTH HUBERT QOSTAING ON CLARINET, AND DTANGO ON ELECTRIC GUITAL.

"VETTE" QEPUTEOLY REFERS TO AN UNKNOWN FRIEND OF DTANGO'S NAMED "YVETTE.'
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INTRO: C 6

VIPER'S DeEAM

FLETCHER ALLEN WAS A SAXOPHONIST AND CLARINET PLAYER WHO PLAYED WITH BENNY CARTER. HE WAS IN PARIS ANO RECOROED ON SOME BIG BANO DATES WITH
DTANGO. THIS TUNE WAS FIRST RECORDED BY FREODY TAYLOZ, WHO OFTEN SANG WITH THE QHCF, IN 1935, DTANGO ANO STEPHANE ANO
THE QHCF 2ECOROED IT IN 1937. ONE SOURCE ALSO GIVES ALLEN AS COMPOSER OF "BLUE DeaG.'
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WEBSTER

A BEBOP TUNE FROM LATE IN DTANGO'S CAREER, THE TUNE IS NOT, AS IS OFTEN ASSUMED, ABOUT BEN WEBSTER, TEH GREAT SAXOPHONIST, BUT ABOUT A
BRAND OF TAPE QECOROER THEN COMING INTO USE. CHANGES WERE INSPIRED 8Y "COQUETTE." RECOROED WITH STEPHANE IN ROME, 1949.
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WHAT A LITTLE MOONLIGHT CAN Do

ORIGINALLY QECOROED 8Y BILLIE HOLIDAY IN 1935. wiTH TEODY WILSON AND HIS 02CHESTRA. HARRY W000S WROTE A NUMBER OF HITS, INCLUDING
"SIOE 8Y SIOE," AND "TeY A LITTLE TENOEZNESS. THE TUNE IS OFTEN COVERED 8Y "GYPSY TA2Z' GROUPS WITH VOCALISTS. A PRIME
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EXAMPLE IS BIZELI LAGZENE AND GIPSY PRoTECT WITH SaeA Lazagus oN THEIR 2006 CO, IT's ALRIGHT WITH ME."
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WHAT IS THIS THING CALLED LovE?

INTRODUCED IN LONOON 8Y BRITAIN'S 'RA010 SWEETHEART 41" ELSIE CARLISLE IN "WAKE UP ANO D2EAM." A PoeTE? REVIEW. THE CEVIEW WAS NOT A SUCCESS IN THE US.. 8UT THE
TUNE WAS A HIT IN 1930 Fog LEO REISMAN ANO HIS OQCHEST®A. IT BECAME A BEBOP STAPLE. WITH MANY CHACLIE PARYE? VERSIONS AND A BILL EVANS VERSION HIS 1959
PoeTRAIT IN TAZZ' ALBUM. SEVERAL BOP TUNES ACE BASED ON THE CHANGES INCLUOING TAOD DAMERON'S "HoT Houst.'

M J 190 GRAPPELLI AND DTANGO QECOROED IT IN 1947 AND AGAIN IN '49.
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THE WoeLD IS WAITING FoR SUNRISE

EQNEST SEITZ WAS A CONCERT PIANIST WHO WROTE THE TUNE WHEN HE WAS 12, BUT EMBARRASSED ABOUT WRITING A POP TUNE, HE USED A NOM OE PLUME "AYMONO R08ELTS
WHEN IT WAS FIRST PUBLISHED. IT WAS RECOROED 8Y BENNY GOOOMAN, DUKE ELLINGTON, TACK TEAGARDEN AND FRIT2 KREISLER. DTANGO & STEPHANE
RECOROED IT IN THEIR 1949 ROME SESSION, AND LES PAUL AND MARY FORD HAD A MILLION SELLING HIT OF IT IN 1951 THERE IS A HOME
PECOROING OF THE TUNE 8Y TOHN LENNON AND PAUL MCCARTNEY FROM THE LATE '50s.
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