


 Medium  Swing  q =170 George & Ira Gershwin - 1937

A Foggy Day
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A F

A fog gy- day

F©º7

introduced by Fred Astaire in musical "Damsel in Distress" 1937. Not a common Gypsy Jazz tune, it was recorded by 
David Grisman and Martin Taylor in 1999
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Med. swing q = 190

All of Me
Seymour Simons - Music

Gerald Marks - lyrics
1931
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Vaudeville star, Belle Baker introduced tune on Detroit radio 1931. Having just lost her husband, she broke down on air.
The press picked up the story and it became a big hit in '32 after Paul Whiteman recorded it in Dec. of '31. Django recorded it once in 1940

w/ QHCF and Rostaing, never w/ Grappelli.
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All The Things You Are

Swing Ballad q = 152

                                                                   in A flat

Jerome Kern - music

Oscar Hammerstein  - lyrics  1947
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From Kern's last musical, "Very Warm for May" 1939. It was a flop, but the tune was a hit for Tommy Dorsey and Artie Shaw in '39 and '40

Django recorded it w/ Grappelli in Rome, 1949 in B flat.
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Swing q = 176 

.iosef Ivanovici

1880

Attributed in US to Al Jolson

Saul Chaplin

1946

Anniversary Song

or... The Waves of the Danube
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Form: AAB or AABB

A

E7

Movie composer Saul Chaplin and Al Jolson  adapted this song originally written as a Waltz by Romanian composer Iosif Ivanovici in 1880. An orchestration of it 

became the theme of the 1889 Paris Exposition. The original sheet music by Jolson and Chaplin credits Ivanovici for the music. Jolson and Chaplin 

wrote the words and Chaplin adapted the music. Django recorded the tune with Rostaing on clarinet in 1947 in 4/4 time. 

Another version in 1950, with André Ekyan and Django on electric repeats the "B" section as well as the "A."
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Ballad q = 116 then
Up Swing q = 232

Billets Doux

Maurice Yvain
1921
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A G G/B

Written by Maurice Yvain, a noted French song writer who wrote an early operetta starring Maurice Chevalier (Là-Haut) in 1923. "Billet Doux" 
(loosely translated as "Love Letters") was published in 1921. It was recorded by Django with QHCF in 1937, and later with hubert Rostaing 

in 1947. Written as a Fox Trot, Django's earlier recording plays it as a Ballad and then breaks into double time after 
the second chorus. This transcription of the melody is from the original French sheet music. 
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2. double time guitar break replaces the last 2 bars of 2nd chorus in Django's 1937 version, switching ballad to up tempo
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Blues For Bireli
(Swing)
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  Up Swing q = 208 Joseph reinhardt 
c. 1956?

Bric-à-Brac
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D.C. for solos
last head "al coda"
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This tune is by Django's brother, Joseph, often called "Nin-Nin" Reinhardt. Originally recorded in 1956 or 57, it appears on a more recent reissue
CD called "Joseph Reinhardt joue Django." The tune has also been recorded by Dutch Gypsy 

Jazz ensemble, "Pigalle 44" on a CD also titled "Bric-à-Brac."  
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Ray Noble
1938

Fast Swing q = 260
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Originally a part of an "Indian Suite" written by british band leader, Ray Noble, it was picked up by Charlie Barnet and his orchestra reaching #15 on the charts in 1939.
But it really took Cahrlie Parker to establish it as a jazz standard. Parker wrote "Ko-Ko" to the changes for the tune. While

Django never recorded it, Stéphane did later, and it has been recorded by many modern "Gypsy Jazz" groups.
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Django Reinhardt

1935

Djangology

Easy Swing q = 172

fine

D.S. al fine (last time: al Coda)
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Violin/Guitar Intro - Freely:

Django recorded this tune first in in 1935 with the Qhcf. Note the truncated bridge, an unusual form Monk would later use 

to great effect. Thie intro here is transcribed from the original 1935  recording. It was recorded again at least 7 times 

in '37, '38, '42, 3 times in '45 in big band arrangements, and '49 with Stéphane in Rome.  
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Swing  q =200 Django Reinhardt
1947

Duke and Dukie
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D.C. al Coda
after solos
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Written shortly after his tour with Ellington, the tune is reminiscent of Cjam blues, though not in 12 bar blues form. DUke and Dulkie were 
evedently names Djano gave to 2 kittens he had at the time. Recorded twice at a 1947 session with Hubert Rostaing. Modern versions by 

the Rosenberg trio and Hot Club of Detroit are must hear versions as well.
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Up Swing  q =270
Music - Kay Swift

words - Paul James - 1930

Fine and Dandy

44&b
A F^7 A¨º

Introduced in a musical of the same name it was recorded by Django in 1953 with Hubert Fol on alto sax. Stéphane recorded it a number of times 
including an album of that name and a great version with Earl 'Fatha' Hines on their CD "Stéphane Grappelli Meets Earl Hines." 

Gypsy guitarist, Fapy Lafertin and violinist Tim Kliphuis recorded it as the title cut of their 2003 album.
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form= AABBA

Flèche d'or

Django reinhardt

1952
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Recorded only once in 1952, at Paris Decca with Hubert Fol on Alto Sax. the title means "Golden Arrow" in English. It comes from the name of the 

First CLass Pullman train between Calais and Paris, and another train between Dover and London. Each connects to ferry service between 

France and England. The intro comes from Stephane Wrembel's recording of Fléche d'or (The tune is fiendishly difficult both to play 

AND to notate with the triplet across the bar at the end of each A section, 

I have tried 2 different ways to notate. Which do you find more readable?). 
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Fapy Lafertin
1991

Fleur de Lavande
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(2nd ending only)

24&b
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Introduced on new generation Gypsy guitarist, Fapy Lafertin in 1991 on the album of the same name, his more recent (2003) recording with Tim Klihuis 
on the album "fine and Dandy" is probably the difinitive performance.
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Swing 

Folie à Amphion

Django Reinhardt
1947

 q=210

44&
#

A A‹Þ> C‹6

"Amphion" is a small village near Annecy, France, where according to Hubert Rostaing, Django played one memorable evening.
The tune "Stop" has been labelled "Folie à Amphion" many times, so if this isn't the tune you are expecting

look up "Stop" instead. Django recorded it once in November, 1947. in that version 
the final clarinet solo modulates to B flat.
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Med. Swing Henry Busse - words 
Henry Lange, Lou Davis - music

1922

   q = 172

Hot Lips

44&bb
A B¨

Henry Busse was a trumpeter and a founding member The Paul Whiteman Orchestra. Whiteman and the Orchestra recorded "Hot Lips," a song  about 
a trumpet player, in June, 1922. It was a hit at number one for 6 weeks. Django and Stéphane recorded their version with the QHCF in April 1937.

The head here is derived from Grappelli's performance.
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  Up Swing q = 208
Morgan Lewis - music

Nancy Hamilton - words
1940

How High the Moon
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Introduced by Alfred Drake in 1940 during the review for "Two for the Show." Benny Goodman had a hit with it the same year. Les Paul and Mary Ford's
version in #1 hit in 1951 was the first multi-track recording ever. It is often considered the Bebop anthem, as Charlie Parker, and many others, 

based tunes (e.g. Ornithology)on its changes. Django recorded it first in 1945 with the "Jazz Club Mystery Hot Band." He later
Recorded it with Stéphane in 1947 and in the '49 in Rome sessions. Les Paul

idolized Django, and probably spurred his recording it in '51. 
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  Brightly q = 180

George Gershwin - music
Ira Gershwin - words

1930

I Got Rhythm
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A B¨ G‹Þ C‹Þ F9

This tune is the source of "rhythm changes" - the most common progression in jazz. Countless standards are set to variations on these changes. The tune was 
introduced by Ethyl Merman on B'way in 1930 in the show, "Girl Crazy." It marked her first broadway appearance. George Gershwin conducted 

the Red Nichols Band at the premiere. The group included Benny Goodman, Glenn Miller, Jack Teagarden, Jimmy Dorsey, and Gene Krupa!
Django recorded the tune 6 times: first in 1935 with "Stéphane Grappelli's hot four", then in 1937 with "Dicky Wells 

and his orchestra, two takes in 1938 with harmonica player, Larry Adler, in 1949 Rome 
sessions with Stéphane, and finally in a 1950 Radio Luxembourg broadcast. 
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  Swing Ballad q = 120

I Thought About You

Johnny Mercer - words
Jimmy Van Heusen - music

1939
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Among the first collaborations of this great song writing team, Mercer wrote the words while riding a train from Denver to Chicago. In 1939 
Mildred Bailey had the first hit with it recorded with the Benny Goodman Orchestra in 1940. Not associated with Gypsy Jazz, it is still 

an elegant tune that fits nicely into the Gypsy Jazz format and has been done by a few 
Gypsy Jazz ensembles (e.g., Hot club de Norvège). 
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IMPROMPTU
As recorded by Django Reinhardt

Transcribed by Shawn Walters
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 Ballad  q =102

In a Sentimental Mood
Duke Ellington - Music

Irving Mills, Manny Kurtz - words
1935
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mood
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D‹

introduced by Ellington in 1935, featuring Toby Hardwick on Alto. In the '30s it was the theme song for at least 9 radio shows.
The version by Ellington and John Coltrane in their 1962 CD is not to be missed. 

Django and Stéphane recorded it with the QHCF in 1937.
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Medium Swing q = 180

I'se Muggin'!
Stuff Smith

1935
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This nonsense, jive song by the irrepressible violinist Stuff Smith, was a hit in 1936, getting his band, that included Cozt Cole on drums, booked as the house band at
the Onyx Club. Django and Stéphane recorded it with a 'Stuff-Styled' vocal by Freddy Taylor in 1936. Freddy was probably emulating

Stuff as much as Louis Armstrong in his vocals with the Hot Club. 
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A D
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B‹

gin' boom (Sha

E‹Þ

dee- ya- da)

A7

- We'

D

sa mug

B‹

gin'- Bang!

E‹Þ

(Sha dee- ya

A7

- da)-

&
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D

se mug

B‹

gin' boom
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?
D
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break (head only) 
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Swing q = 180
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Cole Porter
1953

It's Alright with Me

1.
ü

†

™
™

2.

D.S. al

c&
A %A‹ A‹/G©

Written the year Django died, it was a part of Porter's musical "Can-Can" which made a star of Gwen Verdon. A movie version in 1960 featured 
Frank Sinatra singing it. It has become popular among modern Gypsy Jazz groups.  

A‹Þ A‹6

&
A‹Þ A‹6 D‹Þ G7

&
E‹Þb5 A7b9 fi

D7 B‹Þb5 E7b9

&
D‹Þ G7 C% B E‹Þb5 A7b9 D©‹Þb5

&
D‹Þ G7b9 C¥7 E‹7(b9) A7b9

&
D©‹Þb5 D7 D‹Þb5 G7b9 B‹Þb5 E7

fi

&
fiD7 D‹Þ G7 C¥7 C7

&
F¥7 D‹Þ G9(“) C%

œ œ ˙ ˙ ˙ œ œ ˙ ˙ ˙ œ œ
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˙ ˙ ˙ ™ œ w œ Œ œ œ ˙ ˙ ˙ ˙#
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I Won't Dance
Swing q = 164

Oscar Hammerstein 
  Dorothy Fields

Jimmy McHugh - words
Jerome Kern - music

1934
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D.C. al Coda

44&
A C^7

I
You
I

won't
know
won't

dance,
what,
dance,

E¨7
don't
you're
why

D‹Þ
ask
love

should

G7

Written by Jerome Kern and Oscar Hammerstein for the 1934 musical "Three Sisters," which flopped, the words were rewritten by 
Fields and McHugh for the RKO film, Roberta in 1935. Those are the words used here. Louis Armstrong and Ella Fitzgerald's recorded it 

as did Blossom Dearie, both in 1957. Django recorded the tune in his 1946 "Paris Swing" session with Hubert Rostaing on sax.

me
ly
I?

-

C^7
I

you
I

won't
know
won't

dance,
what,
dance,

C©º7
[
D‹Þ

you're
don't

how
so

ask

could
love

G7
me

I?
ly-

&
C^7

I

I
And

won't

won't
you

dance

dance,
know

A7
what

D‹Þ
ma
you
mer
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do
çi

G7
-

-

with
to
beau

you
me
coup.-

C^7 C7
My
I'm
I

]

heart
like
know

won't
an
that

&
let
o
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my
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sic

F^7

-
-

feet
wave
leads

do
that's
the

things
bumped

way

F‹Þ

on
to

they
the
ro

should

G7

shore
mance

do

fi

-

C6 E¨7 D‹Þ G7 C6 F7

I feel so

C7

&
ab

B F^7
so- lute- ly- stumped

F‹Þ
on the

G7
floor

C ∑D‹Þ G7

&
When you

A¨^7
dance, you're chair ming- and you're gen

A¨7
tle- Spe c'ly

D¨^7
- when you do the Con ti- nen

D¨7
- tal-

&
But

B7
this feel ing- is n't- pure ly- men

C
tal- For hea ven-

&
rest

E7
us,

A‹Þ
I'm not as bes

D‹Þ
- tos-

G7
And that's why

&
ance,

fiC7
So if I hold

F^7
you in my arms

D‹Þ
I won't

G7b9
dance.

C^7 [C©º7 D‹Þ G7]
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Up  Swing  q =200

Just One of Those Things
Cole Porter

1937
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44&b
A D‹ E‹Þ A7

introduced in 1935 in the B'way musical "Jubilee," Teddy Wilson recorded a fine version with Coleman Hawkins in 1944, and again with 
Benny Goodman and Red Norvo in 1945. Django recorded it twice in 1947 with Rostaing on clarinet. 

F7 BØ7 B¨‹6

&b
F/A D‹Þ G‹Þ C7

&b
F^7 F©º7 G‹Þ EØ7 A7(#9) F‹Þ B¨7

&b
B E¨^7 Eº7 F‹Þ B¨7 E¨^7 D‹Þ G7

&b
C^7 A‹Þ F©Ø7 F‹(Œ„Š7) F‹Þ

&b
E‹Þ F©º7 G‹Þ EØ7 A7

&b
A D‹Þ E‹Þ A7 F7 B¨Ø7 B¨‹6

&b
A‹Þ D7 G‹Þ C7 F^7 [ A7 ]
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  Swing q = 190
Django Reinhardt/Stephane Grapelli

1937

Mabel
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D. S. for solos 
last X - al Coda

2.

Coda

c&
Intro:

Dedicated to Mabel Mercer, a black chanteuse who Stéphane ofter accompanied on piano at 'Big Apple,' a cabaret on rue Pigalle, 
which was headquarters for the QHCF in 1937, when the tune was written and recorded (2 takes are extant). there is also 

a 1940 version with clarinet.

[C6]

&
4
3
G7(9)

4
3
F7(9)

4
3
G7(9)

4
3
F7(9)

&
C‹6
.>
F9.> Ab9.> C‹6

.>
G9.>

&
%A C/G Ebº F#º Ebº G7(9) C/G> G7(9)

&
C/G Ebº F#º Ebº G7(9) C/G> G7(9)

&
B C7(9) Db7(9) C7(9) Bb7(9) fi

&
C7(9) Db7(9)

?

C7(9) STOP!
?

C7(9) STOP!

&

fi
?
C7(9)STOP!

(Bass 
plays in unison on last bar)
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‰
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Duke Elligton

Irving Mills

Albany Bigard

Med. Ballad = 116

Mood Indigo

Fine

Solo on AB 

Last Time after solos: 

D.C. a Fine ['A' only!]

4

4&

#

You

A

G

ain't been blue;

A7

Strongly associated with Ellington, this tune was brought to the band by Barney Bigard, but it now appears it was written, at least in part, 

by Bigard's teacher, Lorenzo Tio. Ellington first recorded it in 1930. The Boswell sisters 

recorded the first vocal version in 1933 with Jimmy Dorsey and Eddie Lang.

no,

D‹

no,

F9(#5)

no.

G

&

#

You

G

ain't been blue,

A7

Till

E¨7

you've had that mood

D7

in di- go.-

&

#

G

That fee lin'- goes

G7

stea lin'

3

down

C6

to my shoes

F7

While

&

#

I

G

sit and sigh,

A9

"Go

D‹

'long

D9(#5)

blues".

G D7

&

#

B

G6

Al ways- get

E7

that mood

A9

in di- go,- Since

A‹9

my ba by- said good bye.

G6

-

A‹Þ D7

&

#

G6

In the e

E7

v'nin'- when

A9

lights are low, I'm

E¨7

so lone some I could cry.

D7

&

#

G

'Cause there's no bo- dy- who cares

G7

a bout me,

C6

I'm just a soul who's bluer

F7

than blue can be. When

&

#

G6

I get

E7

that mood

A9

in di- go,- I

A‹Þ

could lay me down

D7

and die.

G6 [ D7 ]
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Med. Ballad q = 118

Moonglow

Will Hudson, Eddie de Lange

Irving Mills

1933
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4&

#

A

C6

It

I

must

still

have

hear

been

you

Moon

say

F9

glow

ing

-

-

Moonglow was introduced by the great jazz violinist, Joe venuti, in 1933. It was written by big band leader, Will Hudson for his own Theme Song, but his Detroit band 

couldn't make it during the depression. After Venuti, both Cab Calloway and then Benny Goodman recorded it, scoring Goodman his first big hit in 1934. He recorded 

it again 2 years later, introducing Lionel Hampton in a smaller group. Django and Stéphane recorded it in 1935 as "Stéphane Grappelli and his Hot Four."
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A‹Þ
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G6
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"Oh,
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lord

E¨7

me

please

straight

let

A‹Þ

to

this

B¨º

you.

last."

G6 G7

&

#

We

B

G7

seemed to float

G¨7

right through

F7

the air.
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&

#

Heav

A7

en- ly- songs seemed to come from ev

A‹Þ

'ry- where.

D7
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A

C6

And now when there's moon
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glow-

G6

way up

E‹Þ

in the blue,

A7
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A‹Þ

I al ways- re mem

D7
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G6
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E¨7

- gave

A‹Þ

me you.
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Django Reinhardt

1947

  Bebop q = 240

or "Danse Nuptiale"

Moppin' the Bride

1.

ü

†

™
™

2.

4

4&

b

b

A

B¨ Bº C‹Þ F7

One of Django's most 'bopish' tunes, based on 'Rhythm changes' (chords for Gershwin's "I Got Rhythm.") often called "Anatole" changes in

france, this tune was recorded twice in 1947 with Stéphane and the QHCF, But was reportedly played often 

during that period, as Django explored the world of BeBop.

B¨ D¨º C‹Þ F7
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b
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∑
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∑
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Ballad or Med Swing

My Serenade
DJANGO REINHARDT

1937
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44&
####

A F©7 B7 E

Recorded once only in 1937 and highly improvised even in the head. This chart is an attempt to 
render a simplfied head. Improvise around it freely.

F©7 B7 E

&
####

G7 C7 F7 B¨7 E B7 E

&
####

B E F7 B7 E A7 E
3

&
####

E F7 B7 E A7 D B7
3

&
####

A F©7 B7 E F©7 B7 E

&
####

G7 C7 F7 B¨7 E B7 E

œ œ œ œ œ ™ œ
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INTRO: Rubato COLE PORTER

Night and Day
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A7
Introduced in 1932 by Fred Astaire in his first appearance without his sister Adele and last appearance on B'way, in the show 

"Gay Divorce," The title changed to "The Gay Divorcée' when the movie was made. in 1935 Recorded by Django first in 1938 
and 5 more times including a 1953 version, the last year of his life, on electric guitar. 

B¨7

&
##
B7 D‹ A7 D‹ A7

count in:

D‹
u

&
##

A EØ7 A7 3 D^7

&
##EØ7 A7 3 D^7

&
## G©Ø7 G‹Þ F©‹Þ FØ7

&
## E‹Þ A7 D^7 C7

&
##

B F^7 3 D^7

&
## F^7 3 D^7

&
##G©Ø7 G‹Þ F©‹Þ FØ7 3

3

&
## E‹Þ A7 E‹Þ D6 [ E7 A7 ]
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Up q = 266 Django Reinhardt
1952

Nuits de Saint-Germain-des-Prés
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A F‹Þ F©‹Þ

Named after the club in Paris where Django began connecting with a new, younger generation of French
jazz musicians. A true Be-Bop theme that deserves to be better known.
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Medium Swing q = 168

Paquito

Ninine Garcia
2004
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THis tune by the young gypsy guitarist Ninine Garcia, recorded in 2004 on his CD, "My Dream of Love," has become a favorite at jams. 
Robin Nolan has an online lesson teaching his version of the tune on YouTube.
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Med. Up q = 200
Jerome Kern - music

Dorothy Fields - words
1936

Pick Yourself Up
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Nothing's
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im possible

C7

I

F¥7

have found,

B¨¥7

Introduced by fred Astaire and Ginger Rogers in the movie, "Swingtime" in 1936. Their dance to the tune has been called 
one of their greatest duets. Barack Obama quoted the lyrics in his 1st Inaugural address! 

We learned it from a John Pizzerelli version on his 2003 CD "Knowing You."
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Rhythme futur
q = 164 Django Reinhardt

1940
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A unique Django composition  inspired by the music from the movie, "King Kong." Recorded in 1940 and again in 1947.
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(Just repeat 1st 4 bars on Da Capo)
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Ballad q = 100

Duke Ellington - music
Irving Mills & Mitchell Parish - words 

1933

Sophisticated Lady
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Introduced in a 1933 recording that had "Stormy Weather" on its reverse side, Sophisticated Lady was on the charts for 16 weeks. Art Tatum's first
recording session that same year included "Sophisticated Lady." Django recorded the tune on electric guitar with André Ekyan on sax in 1950.
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  Up Swing   q = 230

(NOT "Folie à Amphion")
Stop

django Reinhardt
 1947
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Django recorded this tune only once on July 6, 1947. It has been labelled incorrectly as "Folie á Amphion" on the album and is still
often incorrectly listed, but, according to the Robin and Watremez book, "Complete Django," it's title is "Stop." It is definitely 

a different tune than the Nov. 8, 1947 recording of "Folie á Amphion."
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Medium Swing or Ballad q = 116

Mitchell Parish - words

Cliff Burwell - music

Sweet Lorraine
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Sweet Lorrain is strongly associated with Nat "King" Cole. He initially only played piano, but in 1938 a customer, and then the club owner insisted that Nat sing 

"Sweet Lorraine." His performance was such a success that the owner "crowned" him "King" Cole, and so history and a name was made. Written by his pianist, 

Rudy Vallee initially recorded it in 1928, and Joe Venuti recorded it in 1933. But Teddy Wilson was the first to make it a hit in 1935    
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Blues q = 116 W.C. Handy
1914

St. Louis Blues
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Written in 1914, it took a few years for W. C. Handy's classic to become a hit, but it was a modest hit in 1916 for the "Prince Orchestra."
Perhaps the classic recording is by Bessie Smith and Louis Armstrong in 1925. From 1930 until "Stardust" overtook it 20 years later, 

it was the most recorded song of all time. Django recorded it 7 times, first in 1935 (twice - first Accompanying horn player 
Frank Goudie, Then with Grappelli a month later) and the last with André Ekyan in 1950.    
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Django Reinhardt
1948

Bolero
Intro bassline:

q = 110

Troublant Bolero
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Recorded first with Rostaing on clarinet in 1948, it was recorded again with Stéphane in Rome in 1949, with full orchestra on Radio Luxembourg 
in 1951, and with Roger Guérin on trumpet and Hubert Fol on sax in 1953
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Slow Ballad q = 55

Vamp
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Django Reinhardt
1951
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™

2.

44&b
A F6 AØ7

Django recorded this fine ballad only once in 1951 with Hubert and Raymond Fol. There are transcriptions elsewhere that include all his ornamentation. 
This chart is an attempt to distill the essential melody instead.
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Swing q = 208
Django Reinhardt

1943

Vette
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Fine

2.

D.C. al 2nd ending
every x

44&
#

A G%

Vette was written in 1943, but the only extant recording is from 1947 with Hubert Rostaing on clarinet, and Django on electric guitar.
"Vette" reputedly refers to an unknown friend of Django's named "Yvette."
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  Med. Swing q = 182
Fletcher Allen

1935

Viper's Dream
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44&b
Intro: C6 A7

Fletcher Allen was a saxophonist and clarinet player who played with Benny Carter. He was in Paris and recorded on some Big Band dates with 
Django. This tune was first recorded by Freddy Taylor, who often sang with the QHCF, in 1935, Django and Stéphane and 

the QHCF recorded it in 1937. One source also gives Allen as composer of "Blue Drag."
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Up q = 200 Django Reinhardt
1949

Webster
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2.

44&bbb
A E¨ Aº

A Bebop tune from late in Django's career, the tune is not, as is often assumed, about Ben Webster, teh great saxophonist, but about a 
brand of tape recorder then coming into use. Changes were inspired by "Coquette." Recorded with Stéphane in Rome, 1949.
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Up  q =278 Harry Woods
1934

What a Little Moonlight Can Do

44&
#

Ooh,

A G6
ooh, oo ooh,- What

B‹7
a lit tle- moon

Originally recorded by Billie Holiday in 1935. with Teddy Wilson and his orchestra. Harry Woods wrote a number of hits, including 
"Side by Side," and "Try a Little Tenderness." The tune is often covered by "Gypsy Jazz" groups with vocalists. A prime 

example is Biréli Lagrène and Gipsy Project with Sara Lazarus on their 2006 CD, "It's Alright With Me."
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double time swing feel q = 126

The World Is Waiting for Sunrise

Jean Lockhart - words
Ernest Seitz - music

1918
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Dear

A G&

one,

C
the world

Cº
is

Ernest Seitz was a concert pianist who wrote the tune when he was 12, but embarrassed about writing a pop tune, he used a nom de plume "Raymond Roberts" 
when it was first published. It was recorded by Benny Goodman, Duke Ellington, Jack Teagarden and Fritz Kreisler. Django & Stéphane 

recorded it in their 1949 Rome session, and Les Paul and Mary Ford had a million selling hit of it in 1951. There is a home
recording of the tune by John Lennon and Paul McCartney from the late '50s.  
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