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ELENA'S BOSSA (HEAD)
As recorded by Gonzalo Bergara

Music by Gonzalo Bergara

Transcribed by Ben Robertson
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LU’U SWing Lulu Reinhardt
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On this song, the melody to the A section is much clearer than that of the B section, which is interpreted in many ways, often
including the ferocious chromatic runs Django and his heirs are famous for. The first part of the B section here is drawn loosely
from a Lulu Reinhardt recording with Hans'che Weiss.
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Thanks for using our core repertoire for Django in June. The tunes below are intended to establish
some common ground between teachers and students, as well as make sure everyone at DiJ has a little
bit of shared repertoire for jamming. Before you begin looking through these materials, I want to share
my feelings on what these charts are, and what they are not.

A lead sheet, or chart, is a general representation of both the melody, harmony and meter, of a tune.
These charts exist as an aid for learning the compositions in our core repertoire, but they are not the
whole story. The tunes as they exist on the page, are here to provide a basic foundation. All of them
have been played and interpreted by many creative musicians. Often, those players have learned those
tunes from different sources. Even if we were to exclusively use Django Reinhardt recordings as our
reference, and listen to the compositions Django recorded multiple times, from take to take, we would
find lots of differences in the way both the melody and the harmony are played. Try listening to
Django's alternate versions of "Honeysuckle Rose', 'Daphne’, 'R-Vingt Six', 'Lentement Mademoiselle',
or countless others, if you want to hear what I'm talking about.

In the charts we've prepared for Django in June, I've tried as much as possible, to write the melodies
and chord progressions in as simple a form as possible. If you listen to any famous recordings of these
tunes, you will hear that the masters take a lot of license with what might be understood as the written
melodies for these tunes. These players often use elements of improvisation to embellish or entirely
supplant fragments of the written melody. Please take the melodic lines on the chart below as a basic
template to use when shaping your own personal interpretation of the melody. If you really want to dig
in to a tune, take a recording of one your favorite artists, and learn exactly how they play the head to a
tune. Once you really own that, take another recording of the same tune, by a different player, and learn
how they do it. This will help develop your own sense of how to embellish and interpret melodies.

In the case of a tune like 'R. Vingt Six,' or 'Stompin at Decca,' large parts of the melody are
improvised. In those cases, I've either left those spaces open for you to create your own improvisation,
or I've written down an improvised line from a classic recording. For instance, the 2nd ending of

'R. Vingt Six', includes Stephane's line from the Nov. 1947 recording session. However, on that session,
Stephane completely improvises the 3™ A section of the tune. So, for the ending on the chart I've
written down the line from the Mar. 1947 recording session. These are included as a reference, but you
do not have to play the melody with them. When learning tunes, listen to different versions of them
from the masters. This will give you insight on what is shared between the different versions, and what
is not.

With the chord symbols, once again I have tried to represent the harmony or chord progressions for
these songs in a very simple way. Often you will see a chord written as Gmaj or Dmin. When you see
these, it is important to understand these chords can often be embellished with 6th's 7th's 9th's 13th's
etc. However, just because you can embellish the chords, doesn't mean you always should. Keep your
eyes and ears open, and you will start to develop a sense of when more complex, or simpler chord
voicings are appropriate. Additionally, there are lots of passing chords, and chord substitutions you can
add to these progressions. Once again, listen to as many versions of these tunes as you can. Find video
of the masters playing these tunes, and observe what they do. Keep your ears and eyes open. Be
mindful of variations both teachers and students at DiJ use too. Soon you will develop a vocabulary of
chordal embellishments, as well as a sense of when and where they are appropriate to utilize.

I hope you enjoy these charts, they should give you a good leg up. Listen to as many different
recordings of the tunes as you can, and have fun playing. Bon courage! - Jack



SOME STANOALD GYPSY FALL CHOLOS

Tack Soeer
This handout is a list of chord shapes you will hopefully find helpful for playing 'La Pompe' in a
Gypsy Jazz context. The list below is by no means comprehensive, there are many other shapes
(aka voicings), but there are enough here to help you get going. If you are new to the style, all
these shapes may feel a little daunting to get under your fingers. Don't despair, you really only need
two or three of each type to begin with. A lot of the alternative shapes are the same as another, but
just re-fingered to use the thumb, or altered so that you are only playing 3 or 4 notes, as opposed to
5 or 6. This is just to give you a sense of your options, and not meant to overwhelm you. For
starters, just pick a couple major, minor and dominant shapes you can play easily, that you like the
sound of, and then refer to this sheet when you feel like you are ready for, or need another shape.

Many times, depending on the context you're playing in and your own personal taste, you have the
option of playing a maj chord, or a maj6 or maj6(9) or maj7 etc. even if the lead sheet only says:
"Gmaj". To begin with, it's probably wise to stick to simpler chord sounds, but as you continue playing
and listening, hopefully you will get a sense of when it feels right to use more complex chords as well.

Also, for those of you with smaller hands struggling with the 'thumb chords', be patient with them.
Just ease in to playing them, don't hurt yourself, and don't give up. As a player with smaller hands
| can tell you pretty much all these shapes are playable with a bit of time, gentle and gradual
stretching, and good left hand technique.

Some students also struggle with the two string barres like the one in 2nd Gmaij6 chord

(2nd row, 3rd column). The trick to these is just to put the tip of your finger (either your middle or ring
in this case) in between both strings (A & D in this case) so it catches both. This means that the first
digit of the finger will curl forward (like in a 'come here' motion), as opposed to flattening out like our
digits often do when barring more strings. | hope this handout is helpful for you, if you have any
questions about it, feel free to contact me at jack@jacksoref.com. Bon courage!
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Elana's Bossa- Gonzalo Bergara

Transcribed by John McGann

Notation sounds at concert pitch

—

— —y

Am

TU

E7

Am

E7

|

[&)

TO=<C

Am

A ]

®)

1/4

O
Jav)

O
T
—_—

)

)

)

PR Na)
o110

4

=

A

=

A7

Am

E7

L i)
= H
IC N
> I
L) rC T
. N
C N
> I
% L T
o = g
™I 1
= =)
= NN
P I N
Y
C ®
9 = o
L N
% L T
LS
v = ®
ol || |1
J — 5v
L) b
|| TL
| . R
H \ Pl 4‘
o | o~
_‘ . o~
o o~
} £ <9t
o | o~
‘ - N
o o~
& an o~
N —||®
ﬂ/
_ | L]
=)
_ .1 £ O
= =)
L
o , Ra)
~ ~

Gtr.




Elana's Bossa

G7

P
P
ﬂ T — MLMH T
q
ﬁ - ReEC -+ +—h doP
D - i B +
- 4~
. b
H M/
N ml D o~
%
[N — T m ¢ an
=
On o~ 11/ oOmw
N
P
PP = P+
o~ \ \ ’
— % < T ) ‘ U e R
® < P
| T v
] ‘ — It
P
E u E¢ _
I P
q T N L QPP +
-+ — =
— T3 o~
™ e qo — MMMU do
e - P —
quen g
B o~ nOmW — I ] A 4
N L N
™ < | q — o0~ H =
O o~
o1 o~ £ —— P Jd
< g £t
I )
_q i
T _ Pq n71“ o~
— fu =)
-
¢ u — £ $q (RCN
— +— =
| Pq —
d o T PR o~
- I )
L o
H I T PR
] &d | | —H ¥ .rm
— Fd o~
T Pqu (1TT)
o] o~ nwA.l - by
— || . i
I~ ~11 G i an.M |’ L [ynde))
m — | \ / i
\ d oy \ ‘
—_— 11/ ~ L Pq D
J H 4 P
4~
I _ I
! [T T L —qe B £
%
o ] ¢ N i1 $4
— fu )
P aun
+— — =
u BN
N 4 fe o) aqun
5 — ks mha
%)
< b S a EX
—1 L mha ~
. o g . . g =
q
\ CL—T m ® A u T m o~
N 7 5 7
lﬂm\\v N ~ m = Q 2 Q A Q
~ N ~ N N N N
= = = =
O O O O




It Had To Be You

Django's melody statement 1947

Transcribed by Tim Robinson
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solo by Evan Price 2/28/2010
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Rhythmes Gitanes

Jo Privat's accordion solo
transcribed by Rob Reich
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Solo: Jamie Masefield

Transcription: Jordan Lewis
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